=L+ Yay bk 2022KEE

TrbH B H 7

WAWLWALEM, SETELRE

orm, Flui nd Flexibl

EIEY R EEY¥vyS5Y— 7H16B(+)-9825H(RA)
11:00-19:00 KEEH:EBAEA.7H19H. 98208 x7HI18H. 9BI9RIzHEE

BERXIEME RE¥XvSY— 108278 (K)-11B28 (%)
10:00-18:00 {K#EH:I0A31H

HHhmEME TREX+>Y— I1B25H(£)-1284H(R)
10:00-17:00 {KEEH:I11B28H

TEEEYTS A HESENR—LELYN

KBS YT TRE Free admission

Tokyo Shibuya Koen-dori Gallery Jul.16(Sat.)—Sep.25(Sun.), 2022 Closed on Mondays, Jul. 19, Sep. 20
*except Jul. 18 and Sep. 19 Nerima Art Museum (Civic Art Gallery) Oct.27(Thu.)— Nov.2(Wed.) Closed on
Oct.31 Fuchu Art Museum (Citizen's Gallery) Nov.25(Fri.)—Dec.4(Sun.) Closed on Nov.28 Special event
will be held in Hachijo-machi Multipurpose Hall Ojare.* Details will be announced on our website
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Tokyo Shibuya Koen-dori Gallery



™ 7=B VWS EER. EXER.BRLEDED. bOTLORFPREEZRTHICL2hbh, (B)(BNHR)
(F)BEDEFTEEZRINDILIIL. ZRABKREVEZL>DTLET . FETHRNATHDE. Cohizbie
SEEDLSIL. HROELIHBALREATT, BYVRLEILNZSVTATHBLH,IEP, @llArO—1>
TORBEICRONBIEF—TORAALEILR, FRZNAZTNIIEHBIFHY., ENLHEANTY, FROERN
HREBSE, AMEO7ORRICEITZRF—U—, BILZHDD, BEZDRMTI2(B0HIZE, 2KV FD

BELRVEDYIDHEIDBLREZHDVEDEEAZITI, BMELHTI—RY, . K. FI2EL0L
BELGEMIPBELRBRELDIRBEZLORER., REZBANLLIAILHEIRBEDSHIZRALIET( DL
EHIC, BIMFLHELATVBELVLDTHEILICHBUH TR IODETChET, FRELEELT, 2KV F
LbDEIEZ2HERTEIEZRO2D. ZORBZEKRDIK, bILiB5RBESODOFIC, EDLS3LMLLWAILS
ERERTBENTEBTLLEID

The Japanese word katachi (form) can mean appearance, shape, or design, or even the state of things. Katachi has many meanings,
and its nuance in each case is expressed with a different Chinese character ({J&) (&) (&) (3®) ). This exhibition presents artworks
that differ in form, in the many ways that katachi differs in meaning. The artists display special character in their handling of their
motif—simple and strong repeatedly-drawn shapes, for example, or fine lines used in delicate drawings. Their works, in every case,
are highly original. Another feature of the exhibition, along with the artworks’ visual fascination, is each work’s deep connection
with the artist’s everyday life—the story of its creative process, the choice of what to draw and the materials to use. Our surprise at
seeing colored pencil, color pen, fabric, thread, leaflets—familiar everyday things—take an appearance entirely unlike our
expectation opens our eyes to the diverse expression possible beyond the merely technical. Creation and everyday life are
inseparable, we are reminded. Through the artwork, we see the artist intently pursuing creation and follow the tracks of his or her

progress. At that moment, what new form will come alive in our mind?

"HBHEF & DI

AA2ESaTIIZDWT About the Main Visual

hiE, "ThDE I LI OXFEERILKICKRDIBAEZREHL.
A 7LVBEEELTEBLE. FEDAY €T E2HobTIX—
Td. SBEIC. ERETHIUDPRDY. DEBEDALHSIATE
L—2aYd3RTEBZELOLAHALIZE L,

An image, composed of bright color fields, expressing the exhibition
concept. To create the image, the characters for “kawaru” (change) and
“katachi” (form) have been overlaid and their overlapping portion eliminated.
At each exhibition venue, visitors will experience a space of collaboration
where artwork and design freely interchange and transform.

Design:10inc.

F*atAy9)V—L—E-T2TY/FFT3,
Documentary Video “Shibuya no Machinami”

EED7LARYEELT2022FHICHBELEZ"AEHESIE
TAL, BREFATRAYT4VTLIIEVT, BAX—FILOD
CzeMELLEHBICERSEELL, BISEHE TR, EHRERE
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[£3E 0 RANDZ Related Events

EER*PXrSU—F—20%DE b, 2XNVFDEEZRE
WHZEDPSHERZIEWII2T$HHS1 F,DE
HGEZFELTULE T, K HLLIF. V2791 FETEL

FItEHBHOETRELET, SN
IVIAT14TTF4Lo9— B HEHRR HBET«LII— BE FHEAB Besides Viewing Events* and Gallery Talks*, the distribution
BY REHRTE. B/ aETE BREBF EEZBD TR AFEEI of illustrated “Mame Guide” leaflets about the artists is also

T , L. " planned. For details, please see our website.
At the pre-exhibition event “Live Painting by HONDA Masaharu

held in spring 2022, a 4-meter-wide painting was created together
with participants. The completed painting will be displayed at Yr == g o X *
Venue 1 with a video work “Shibuya no Machinami” documenting =W 7’ ‘f I‘ Audio Guide

the production process. N
teE NE X

KOSEKI Yuta / Actor

RR#MEB, EFEEF. FF2, RE, FEOD
s "EHRDT FF,(TBS)ICLF¥aS5—HiR
THHE, BIESER, THHBEICKRE:
DIVOC-12TaXI¥ &, . k52 :TETT!
~PrF—FLARA—L~,(NTV)%RE,

Born in Tokyo. In recent years, has appeared regularly in “King’s Brunch”

(TBS) besides roles in TV dramas, movies, and on stage. Main appearances
include the movie “DIVOC-12"and drama “Koi Desu:Yankee-kun to Hakujou

SATRAVF1Y T HERS Garu” (NTV).
BH: M AEE(DHL)

Uni-Voice XEILB(RRBPEAL2ABEYFr>U—)DH
*Offered only at Venue 1 (Tokyo Shibuya Koen-dori Gallery)



HEBIER Artists

EAR B (L/SR) 1997-20045E ERRHE:ELEYDOEME AOKI Takeru, Repass, ¢.1997-2004. Courtesy of Hajimari Art Center

AT E BB (RER) 2014-20204E BB 1272 (wH W) IGARASHI Tomoyuki, Fish and Shellfish Chart, c. 2014-2020. Photo: TADA “YUKAI”

CTRE B F (HERE) 20194E(2019.3.14) EfRiZ#t: 25 7FI% La Mano xs£&E#& INADA Moeko, Untitled, 2019.3.14. Courtesy of La Mano craft workshop *Reference image
HEB(IYR)2013F PEHATIER EHEH : PEHAIE INOUE Masaru, Dance, 2013, Collection of Atelier Yamanami. Courtesy of Atelier Yamanami
ERK B (MERE) 2008-20124FE {FRE ERIREH#: A TICVLEMEE SASAKI Sanae, no title, ¢.2008-2012, Collection of the artist. Courtesy of Lumbinii Museum
BRI (ERE) 2021 F ERB B 127 (®wH W) HAGIO Toshio, Untitled, 2021, Collection of the artist. Photo: TADA “YUKAI”

EP H(EROBVWERDLO) 2001F FRB BRRH:T-FEBEOT—H1T - REB

HAMANAKA Toru, Little Creatures at the Roadside, 2001, Collection of the artist. Courtesy of The Kyoto Archive of Art by People with Disabilities

8. AMME (EESAY) 20205 PICFAR Ef&kiZ2f#t:PICFA HONDA Masaharu, MOMOTARO, 2020, Collection of PICFA. Courtesy of PICFA
9.FNFMB(E-B-8-0O) 2017-2018F X FLHATIER EHHRHE: PILAIE

YOSHIKAWA Hideaki, Eye eye nose mouth, 2017-2018, Collection of Atelier Yamanami. Courtesy of Atelier Yamanami

10. 38 &% (MITH) 20135F ERIH#: THE%E WATANABE Aya, Airplane, 2013. Courtesy of Kobo-syu

ERIEBERLIERLZBENHYETo The images shown may differ from the actual works exhibited.

N o g s~ w NN -



MEYERER "HEHLZ2VZ 23U ¢ HEWCC0CIATHL - U—L

0] 7207 inig 1V

~
o)
~
=
e
Q
N
)
=
'N
bl
S
=
[

$o4dXT 254241 ‘SIPIL2IDI PILIDA

[.BAR B Aok Takeru (1968-) EEREE A

ETUAELZ DL LRBELIL., BHAShI-HOBZ, BARDERIZ.
HEORRTHUVRONENDOHZBES. RTLWEIEZEZALHEL-
TL3, —AT, BHIR. R’ PERELLEEZOAVEMEERTTEICH
ERENTHEY, BLTHLWEZDLOTRAVLWIELRLEES, BCEF—7
B, FEHLOEBEICHELALBNORY—PE—A—(¥—2-£—0-) /A0
AVBEBAPBLEINIARAI A= HZ W,

Born in Fukushima prefecture. Wondrous ranges of Mt. Fuji-like mountains. Faces
with pronounced eyes ...Aoki’s works display striking compositions captured from
unique perspectives and possess a power to captivate the viewer. Still, they are
drawn carefully with repeated strokes of a pen or colored pencil, and do not suggest
a forceful hand. Prominent among his motifs are Showa-period stars and heroes
(dark heroes) and heroines he knew in his childhood, and people and images that
fascinated him in those days.

2.8+ & BB 1GARASHI Tomoyuki (1977-) ER#MEE N

RBPRVE, £, HVHLVL-FEEZRELT. ERAP AR, EY.
BY. A\MBEDEF—72HEHT, THELLOMB TR RVESLHH
LOWBESLAEEOES BRNLBL2EAET. BHANIRBEOZIEICIE
EF-—T70EMPABRELEAEDEOEELNFAoN, A+EHOLI—FT
HINIERBEEHFIICRILILE TV, 1996F LY 25 7FI%E La Mano
ICFAB L. 204 &KY 7RI XN =L L TEE MM,

Born in Tokyo. Igarashi depicts motifs such as insects, fish, shellfish, plants, and
people using embroidery, pen drawing, dyeing, and fabric folding. Although
embroidering without making a preparatory sketch, Igarashi depicts organic forms
with the precision and spontaneity of a pen drawing. The names of motifs and odd
combinations of words that accompany the icons he depicts quietly accentuate his
humorous worldview. Igarashi has belonged to La Mano craft workshop since 1996,
and began working as an atelier member in 2014.

3.7 H B8 F INADA Moeko (1985-) RBRFE S h

oYL MBEOYXLTHZHCBEZRYIEL, X220 EX &
SBROLHIMAEBROREZHELT, TIREHFEZAL T, BEBOBZELSR
hETHIPNBIHERER, ERVESBLBENEVEZSIZITEL, #@d
NTERELIBAIC. FEPVLXKEFI TV, —THOMTELE
Z2hA=7h6lE, BCBEZOLDICHETSIEVHE->TWLE LS5,
2003 & W25 7FIFE LaManolcFilBo 7RV I HMMEIL 72 2006 FEH D
DAVIN—,

Born in Kyoto prefecture. With repeated circular motions and a distinctive, relaxed
rhythm, Inada draws bundled soft lines that seem to catch the light. Her circle
motif, drawn mainly with colored pencils, displays mixed overlapping colors that
reinforce each other’s luminosity. Portions of the paper left blank appear to emit
bright light. Her strokes, uniformly free and unconstrained, seem animated by a joy
inherent in the act of drawing. She has belonged to La Mano craft workshop since
2003. She has been an atelier member since 2006.

4. H E B INoUE Masaru (1943-) B B4 $h

KEREBEIC, BELBRTHINIADODN 2B, SETEHI—YTHI-N
ZEBRIE. COBELRPERBLEN, EIHBPHIAMKRT, ERBEFOEHD
FHEKELCBTWS, HEBICKZEFERYVADSNI-EEIE, HENBVLE
MEERQTHAIANTLS, 1999505 "PERATIEIHABTIHLEER. B
W(RSAVL)MBLARERMLEVLSEHMLDHEWEZ>AIFIC, T0RZERB
ATHoOFRBNBEEZFHZIEILOHIEVL S,

Born in Shiga prefecture. Human figures—drawn in clear lines in a large picture.
The figures, depicted in groups in various scenes, are all slightly expressionless
but present a calm demeanor similar in mood to the artist himself. The color fields,
filled so densely with pencil that they glow, are created by layering short pencil
strokes. Inoue, who has belonged to Atelier Yamanami since 1999, began creating
in earnest when over 70 years old after encountering his materials: dark (soft)
pencils and large sheets of rolled paper.

5. 52K BHE sasaki sanae(1963-) #FB4EEH

BEROHZWMBOMALTESR, APEHAVEHIF. F—LRYPHF—
RYIZEIBOERTHIATWLS, BYBITERICIVESART S, BE
KWW R_2aTPYR%2E LSS, ELXAORREI, HMICRONhBI L%
BELEZLDTERAL, S0RETREFILED> TULIELARIE, 19965F
BICBR/LAEZVRYVZEZHITIC, BIBIKESREETHSH 2R
BEICRBEL, DAVICLVEMBOREIL-T TZIHLEBDOIRE b~
BiICTEES

Born in Iwate prefecture. Round and square color fields, seemingly floating in the
space of the paper, are formed of concentrated lines drawn with a ballpoint pen or
colored pen. The artist’s repeated strokes create ripples in the paper, awakening
subtle nuances in the picture. Sasaki’s artworks are not created to be seen by
others. After working in agriculture until her 30s, Sasaki revealed her artistic
talents to people around her when she began learning saori weaving around 1996.
She is active in the creative group “Kokoro to Iro no kobo Mayura” at Lumbinii
Art Museum.

6. FKE LI HAGIO Toshio (1987-) EABEL A

MCR-T-APTF, BOLSICES B2, HEDILGKIR, EF0FS>etn
NYT—TEERRMELTI2(ON 2, HBTLEBHICEBTIRRAL
ICEKEADHY, FERFrS79—DOBRLEFVIFLOILGEZDI(Y B
bETER, HROE, REDENHMELFBIBILTIELE-
BIEIR, MNEZEREBEZFOEICIE, MALRMEZEX, 2(VFoRREHIC
WMACHVWER B YIVFESHELWTE I,

Born in Fukuoka prefecture. Sharply pointed horns and fangs, and armor-like
protruding parts. Hagio’s three-dimensional works are constructed primarily using
flyers and cellophane tape. Motivated by his interest in monsters appearing in
special effects TV programs, Hagio creates highly original three-dimensional objects
inspired by his favorite characters and enjoys having them battle each other. His
artistic practice, which began 30 years ago when shaping a wet cloth on the dining
table as a toddler, shifted to paper as a medium in his younger elementary school
years. With his growth as an artist, he has achieved sharp, precisely made form.

7.8 B HAMANAKA Toru (1948-) EEE &£ h

BREZUBLSHELZKET. 20017TE0EMEAOLEEZEZ > D ITICHERD
FEHENS, IRBEMICHILRERLREFELEYMEH BRAE 1T PH
AZRRICHLBVEALADY, BRPHFZEF -7 ICERLOBBCOYEZ
BIEL. EEICEELAT, FRR. WCO2bOIEBEZRATHNEENS, X
T=LPAYNRRZAVT IXIFORETEICELTLEASETLCI L
T EEZYPHEBMI A ESEZILBHEHILISLBEROEARI £ N 5,
Born in Hyogo prefecture. Having actively created art since graduating from high
school, Hamanaka in 2017 captured attention when exhibiting at an art festival.
Hamanaka depicts frogs, plants, and other familiar organisms as his principal
subjects. He also has a keen interest in mechanical devices and geometric patterns,
and depicts imaginary machines and stories on paper using motifs of insects and
snails. His production involves several processes. Drawing each line carefully using a
scale and compass, Hamanaka brings to life a world in which creatures and machines
move about in a lively manner.

8. * Eﬂ HE @ HONDA Masaharu (1983-) EREE 4% hn

MOPMEVFATIRZEVTWAAR, REOBHS TRREDEISIKEE
BEICBWLW, FERRB.7-r24BILIo2ER2FHOHBLELTAEKEZR
13 T&7. BEPER, ARPYEIFr I —RERLALEF—T7%. 8
MELI-GRREBAZVECEEEZEMHICEBRL THE, EBRLERT,
FATRAVT4V T %2BREL. BYOBRP vy —  EBBEICHHI
2018FE DB, BERBUY —EREXFPICFAIZTEE,

Born in Fukuoka prefecture. Honda, who has enjoyed drawing and painting pictures
since childhood, attended painting classes as a high school student at his family’s
encouragement. After graduating, he continued to paint at a facility devoted to art
production. Honda complexly constructs simplified outlines, geometric patterns, and
color fields to depict vegetables, insects, landscapes, narrative characters, and various
other motifs. Known for live painting performances in which he paints with precise
brushstrokes, he also paints on building walls, shutters, and heavy machinery. Since
2018, he has worked at PICFA, a disability welfare service office.

9. F ) FM vosHIKAWA Hideaki (1970-) HEBE & % h

BROLSICRZZDE. BON—YOEREE, S0HECEF—7B3—8
LT.B.B. 8. 0. 2%, BEOVXLT, FEPILIEARYEL KL
ZZANT30EM LB 2N TIT TS, BCHIEZF LS N LTOREIC
3. |MEOB., B, 8. OF, LBHSTAERILSICAENTLE, BEH
HERBHEZRAVME N—YDKRESIZHZEL S, FRICE>TIRENHE
"B, 1988FELY "R EABIELICAHE.

Born in Shiga prefecture. What appears like a pattern is actually an aggregation of
facial parts. Yoshikawa invariably depicts an “eye, eye, nose, mouth” motif. For more
than 30 years he has explored this motif, working on flat surfaces and three-
dimensional objects. On a sharply shaven clay surface, he carves countless “eye, eye,
nose, mouth” facial parts in rows, from the top to bottom of the object. The size of
the parts is said to be his main point of concern when starting to work. Beards
appear in some of the works. Yoshikawa joined the Atelier Yamanami in 1988.

10. 38 $HX° waranase aya (1987-) HBREE A
BERITTHBATBRLIS, RICRITBEZEMICLIFRE/EEL
HB, KEBERE-—LRYTHBERH VIR, BRETNYFI—-I0L5IC
MO BT TERT S, 2007FEDS1E, PAVARIRSA Y BEODEZBEMIC
LiztERzdlf, SERICE2H2BYUPEY. RETIMELtoOTH
EHFRIBYVIEDOSNLBEBTDH, RTLWEELZHRKTAFE 5. 20065
&Y. NOKXKBOR- IEKICFE,

Born in Niigata Prefecture. Watanabe began to paint works of airplane theme after
her experience of flying to Okinawa on a school trip. Drawing an outline using a
water-based pigment ballpoint pen, she divides it into small areas using colored
pencil and colors them, creating a patchwork-like picture. Since 2017, she has
produced works on the theme of countries such as the United States and Spain. Her
playful spirit-seen in the countries’ iconic animals and buildings, scattered about
the picture along with parodies of actual airline companies-invite viewers to travel
the world. Since 2006, she has belonged to Kobo-syu of Kawaguchi Taiyo-no-Ie.



MREIENE KRFv5)—

SHI10A27H(K)-11A2H (%)
BARERERI 10:00-18:00/ 10831 H{k 88

77X
ARBRBR - ANEBEREVESID xnaguesvita

EERO77EYTo
HEBHRER,. TILR—9— BIAE-BTO2HFX.
HEFHEB ML

Nerima Art Museum (Civic Art Gallery)
Oct.27(Thu.)-Nov.2(Wed.) Closed on Oct.31

Hours 10:00-18:00

Access 3-minute walk from Nakamurabashi Station (Seibu Ikebukuro
Line) *There is no parking available.

Accessibility of Facilities Supports assistance dog, Elevator, For nursing
room and diaper change, Wheelchair-accessible Restroom

OPiERR LY 5 —
05> TS
BRSXII

BEHE= i OBI5
INFERE 3 SRR .x.
r BHEEE
B ==y Np 7
—BEHAR TR S St
REO
CED)
HAE® FIIE) e
(PAHBER)
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1-36-16 Nukui, Nerima-ku, Tokyo 176-0021
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Fuchu Art Museum (Citizen's Gallery) naHEEAn |\ mgs  <EMNEE(EE20%5)>
Nov.25(Fri.)-Dec.4(Sun.) Closed on Nov.28
Hours 10:00-17:00 J = U,
Access Higashi-fuchu Station: 17-minute walk from North Exit(Keio Line). I g?cﬁ oLk Keio Line %gEthFuchu
Fuchu Station (Keio Line): Take "Chu-Bus" bound for Tama-cho and get
off at "Fuchu Art Museum" (bus stop (D). There are also Keio Buses from
Fuchu Station, Musashi Koganei Station, and Kokubunji Station (bus stops ; |83'000| ﬁﬁﬂﬁ*?ﬁiﬁl’a‘im | TE3§M (BEIFROHRAEAN)

@ 10(®). 3-8 minute walk.

Accessibility of Facilities Supports assistance dog, Elevator, For nursing
room and diaper change, Wheelchair-accessible Restroom, Ostomate-
accessible toilets

1-3 Sengen-cho, Fuchu-shi, Tokyo 183-0001 (in Fuchu no Mori Park)
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Special event Hachijo-machi Multipurpose Hall Ojare *Details will be announced on our website

Address 2551-2, Okago, Hachijo-machi, Hachijojima, Tokyo 100-1401
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Contact: Tokyo Shibuya Koen-dori Gallery
Tel:03-5422-3151
E-mail:inclusion@mot-art.jp
https://inclusion-art.jp
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S+ HIERAXR 2V An exhibition being held in three Tokyo venues + event

FETR .BAIHFATHEIIRESL. BLIBAOHRIRVIZEBELT,. ERATEROBZLIT21020R%E

BAL,. BEPILABLRE, FROBELZIBEABRIERD O, BELEMTO2(ONBZZEHAERRAOI-BE, Z2
BIEDRBENBBHICEYET x2B8BERTI3EROAKARARYET

IC®5

Held at three venues in Tokyo and as a special event on an island, this exhibition features 10 artists now expanding their field of activity in
Japan and overseas. It examines the katachi (form) and fundamental creative charm of their diverse art expression, ranging from paintings to
three-dimensional artworks, created using familiar everyday materials. * Number of artworks displayed varies with the venue

RRPEAAEBIFvSY— |

Tokyo Shibuya Koen-dori Gallery
Jul. 16 (Sat.) -Sep. 25 (Sun.), 2022

28 7H16B(x)-9A25H(R)

Hours 11:00 - 19:00

Closed on Mondays, Jul. 19, Sep. 20 *except Jul. 18 and Sep. 19

FAEERFR 11:00-19:00

Website: https://inclusion-art.jp

Twitter: @skdgallery

AER:EEBEH. 7THI98.9H208 % 78188, 98985 f 88

RBERWHN Access
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NATHHEBLDOBES

RENZOFMBEREOR [B51]. PEBRHF[#%63][%64]). BIRERHF [%69].
KEBEETER & [R68](TRTEARIT)IICT.NRE"ME—THEH.LVRES2S
(EVIR)., " BAREFAIEYVRESSD(TYVIR) xBEANRLHBWEEITET

KYUFrISV—ICRBEBEIHVEVA. FPETHHBLOBAREMOBREREZIMACEEL
HKEWTZIHHOAELEFrS Y —WebY M F2ITBWCEEL
https://inclusion-art.jp/access/

By Train

Shibuya Station:5 minutes’walk from B1 Exit ( Tokyu Toyoko Line, Denen-Toshi Line,
Tokyo Metro Hanzomon Line and Fukutoshin Line), or 8 minutes’walk from Hachiko Exit
(JR Yamanote Line, Saikyo Line, Shonan Shinjuku Line, Keio Inokashira Line and Tokyo
Metro Ginza Line).

By Bus

2 minutes’walk Cuphill) from Jin-Nan-ltchome(Jin-Nan1) Bus Stop, or 5 minutes’walk
(downhill) from Shibuya Kuyakusho(Shibuya City Office) Bus Stop by Keio Bus (to Shibuya
Station):Juku 51 from Shinjuku Station West Exit, Shibu 63 and 64 from Nakano Station,

Shibu 69 from Sasazuka Station and Shibu 68 from Eifukucho Station. *Also accessible by
Toei Bus.

*There is no parking available at the Gallery itself. If visiting by car, please use a parking lot in
the vicinity.*See the Gallery website for the best routes for wheelchair access.
https://inclusion-art.jp/access/

YT 1 Accessibility of Facilities
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‘ - . For nursing room and < t\
‘ ’ diaper change

SHENMML. ELWTHARERZCAAVAELZTET, AEBYVRAOAORBBREICENT
HEBRBZRELTVLEYT, CHHOBEHRBROI Y I— Ry TEMSELEE L, RiFED
AL FHOHIEBEWLLETSELNVRAL—RIZTABVELEITES,

Accessible toilet and Wheelchair Elevator are available. For access to the elevator beside
the stairs at the Koen-Dori Entrance, please use the intercom near the elevator. Access to
the equipment can be further facilitated if you contact the Gallery ahead of your visit.

Wheelchair Elevator

E2RB MERIUXME, B3RE FPHEME, HERARNVE AXHSHNF—LELeh OBHIZ,. PEZ

Instagram: @skdgallery_tokyo
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Shibuya Workers’ Welfare Hall 1F, 1-19-8 Jinnan, Shibuya-ku, Tokyo 150-0041
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To contribute to the promotion of understanding of diversity and the realization of
an accepting and inclusive society, Tokyo Shibuya Koen-dori Gallery conduct
exhibition programs that present Art Brut* and a variety of other works,
interactive programs, and dissemination programs.
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*Art Brut is a term originally proposed by French artist Jean Dubuffet.
Today, it broadly refers to art that is notable for its unique ideas and means
of expression, often created by artists who have not received a formal art
education.
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See inside for information: Venue 2, Nerima Art Museum; Venue 3, Fuchu Art Museum; Special Event in Hachijo-machi Multipurpose Hall Ojare.
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Organized byTokyo Metropolitan Government,

Tokyo Shibuya Koen-dori Gallery, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture

Supported by Nerima City Cooperated by Fuchu City, Hachijo Town



