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To contribute to the promotion of
understanding of diversity and the
realization of an accepting and inclusive
society, Tokyo Shibuya Koen-dori
Gallery conducts exhibition programs
that present Art Brut* and a variety of
other works, interactive programs, and
dissemination programs.

*Art Brut is a term originally proposed
by French artist Jean Dubuffet. Today, it
broadly refers to art that is notable for
its unique ideas and means of expression,
often created by artists who have not
received a formal art education.
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Shibuya Station: 5 minutes’ walk from B1 Exit
(Tokyu Toyoko Line, Denen-Toshi Line,
Tokyo Metro Hanzomon Line and Fukutoshin
Line), or 8 minutes’ walk from Hachiko Exit
(JR Yamanote Line, Saikyo Line, Shonan

Shinjuku Line, Keio Inokashira Line and Tokyo
Metro Ginza Line).

By train
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2 minutes’ walk (uphill) from Jin-Nan-ltchome
(Jin-Nan 1) Bus Stop, or 5 minutes’ walk
(downhill) from Shibuya Kuyakusho(Shibuya
City Office) Bus Stop by Keio Bus (to Shibuya
Station): Juku 51 from Shinjuku Station West
Exit, Shibu 63 and 64 from Nakano Station,
Shibu 69 from Sasazuka Station and Shibu 68

from Eifukucho Station. *Also accessible by
Toei Bus.

By bus

BREILE P Contact
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Tokyo Shibuya Koen-dori Gallery

Tel: 03-5422-3151

Fax: 03-3464-5241

Email: inclusion@mot-art.jp
https://inclusion-art.jp

X (IBTwitter) =@skdgallery
Instagram = @skdgallery_tokyo
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Shibuya Workers’ Welfare Hall 1F, 1-19-8 Jinnan,
Shibuya-ku, Tokyo 150-0041
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There is no parking available at the Gallery itself. If visiting by car,
please use a parking lot in the vicinity.
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Accessible toilet and Wheelchair Elevator are available. For access
to the elevator
beside the stairs at
the Koen-Dori
Entrance, please use
the intercom near
the elevator. Access
to the equipment
can be further
facilitated if you
contact the Gallery
ahead of your visit.
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* See the Gallery
website for the best
routes for
wheelchair access.
https://inclusion-art.
jp/access/
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XAV A - 4JLY > Scottie Wilson 1891-1972
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Robert ‘Scottie’ Wilson emigrated to Toronto in 1931 from Glasgow. He started to
draw during the 1930’s developing a very intense style ink drawing of dream-like
creatures such as swans, birds, fish, trees and flowers. In early in 1945 he returned to
London, and continued this practice, although he was quickly taken up by London’s
Surrealists. Wilson relied on a relatively narrow range of visual elements — botanical
forms, birds and animals, clowns (self-portraits), and ‘Greedies’ and ‘Evils’ (malignant
personifications).

1 ZAY5 4«74V (Masquerade) 19354
Scottie Wilson, Masquerade, 1935, Collection of Adam Whitaker, Photo by Laura Hutchinson

JxV—Ix—LXF—4 )L Jesse James Nagel 1993-
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London based Jesse James Nagel finds creating his art exhilarating — “Not like a relaxing
chess game, it feels pretty action packed to me. | don't know what is going to happen.”
He starts with unplanned pencil sketches and then he feels his hand just does the work,
led by his subconscious, believing it would be ‘boring’ if he knew the final outcome.
Nagel adds detail and colour as he goes along with the title evolving as the work
progresses.

Yxzy—-Ix—LX-32—45 ) (Every Gay Boy Detests Fanny) 2023 ¢

Jesse James Nagel, Every Gay Boy Detests Fanny, 2023, Courtesy the artist and Jennifer Lauren
Gallery, Photo by Laura Hutchinson

j 7 L1)— e« & — Valerie Potter 1954-
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Although always creative, Margate based Valerie Potter, did not consider herself an art-
maker. At 19, Potter enrolled at a UK art school, but found it restrictive and left,
continuing her drawing at home. Her cross-stitch work often ties together faces,
animals, plants, and love with non-religious gods. An abstract idea pops into Potter’s

head (like a flower from the planet Mars), and after drawing it out in pencil, she takes
her time cross-stitching it in wild bright colours.

J 7L — Ry &Z— (Untitled) 2020 £F
Valerie Potter, Untitled, 2020, Courtesy the artist and Jennifer Lauren Gallery, Photo by Ellie Walmsley
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Cameron Morgan is a multi-talented and prolific artist working from the Project Ability
studio in Glasgow since 1991.
disciplines including painting, ceramics, and embroidery. Drawing and particularly line is
key in Morgan’s work. He will leave out the obvious, and accentuate parts over-looked,
in doing so he is able to get to the essence of a subject. This series focuses on his love
of the camera.

Cameron Morgan 1965-

He works in bright 'poppy' colours across several

F+ A0 -E—H > (Say Cheese) 2024 £F
Cameron Morgan, Say Cheese, 2024, Courtesy the artist and Project Ability, Photo by Jack Wrigley
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Artists: Madge Gill, Andrew Johnstone, Nigel Kingsbury,
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Cara Macwilliam, Tirzah Mileham,
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Cameron Morgan, Jesse James Nagel, Valerie Potter,
Cathy Ward, Terence Wilde, Scottie Wilson
Guest Curator: Jennifer Gilbert of Jennifer Lauren Gallery
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Tokyo Shibuya Koen-dori Gallery \2

%Ay =—7"+ (Happy Go Lucky with Polaroids)2024 -
Cameron Morgan, Happy Go Lucky with Polaroids, 2024, Courtesy the artist and Project Ability, Photo by Jack Wrigley
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< v U+ F )L Madge Gill 1882-1961
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Madge Gill is recognised as Britain’s most famous female
outsider artist. Her distinctive ink drawings, featuring mysterious
female faces floating within intricately patterned backgrounds,
began in 1920, driven by an instinctive compulsion to create. She
believed she was guided by a spirit named ‘Myrninerest,’
resulting in a prolific outpouring of mediumistic art produced

automatically. Gill worked on a range of mediums, from vast
swathes of calico to postcards and pieces of cardboard.
1 7w -F)L (Untitled) 1945 L7

Madge Gill, Untitled, c.1945, Collection of Adam Whitaker, Photo by
Laura Hutchinson

2 —+H -« A )L/ \/Ln Tirzah Mileham 1971-

204 #{A* % Submit to Love Studios (ZFRIET 27— 1 X b
ELT BRSO ER LT, ZM~OEHAERKL TV,
TANNLO—BEDERICIE. ZOEMOFREBORAKED
Bonzh. EREE0NFO—a /' TEE%2B4 £ TED
REF LSS T BEHNEBIKSE TV S,
Tirzah Mileham has been a Submit to Love studio artist for the
last twenty years and devotes many hours a week exploring her
passion for the arts. Looking through her body of work you will
find speckles of craft, splashes of colour but most recently her
imagination runs wild with her monochromatic drawings filling
every inch of her paper.
2 f—4 += A )Ls7/a {When Women and Fish Took Over the World)
20224
Tirzah Mileham, When Women and Fish Took Over the World, 2022,

Courtesy the artist and Submit to Love Studios
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Bif=6H21H (+) 15:00~ 16:30 [Faia5A%H!]

Guest curator’s Opening Talk (with Japanese and Japanese
sign-language interpreting)
Date and Time: Saturday, 21 June, 2025 3:00 p.m. - 4:30 p.m.

JxZD7—FILN—} kD
¥ v 51—y 7—(BEER. FEBRTE)
BEf=6A22H(A) 14:00~15:00

Guest curator’s Gallery Tour (with Japanese and Japanese
sign-language interpreting)
Date and Time: Sunday, 22 June, 2025 2:00 p.m. - 3:00 p.M.

ENCH. REPDI NP EFELTHENET,
HHELEF Iz THA M ETHRCESL,

In addition to the above, several other events are also scheduled.
Please see our website for further information.

FL >R TAILF Terence Wilde 1963-
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London based gay artist and educator Terence Wilde gained a
degree in textiles but retrained through Croydon's voluntary
mental health services. Wilde draws on his own mental health
journey, from the perspective of an adult survivor, in all his black
and white works. Working mainly in line drawing or ceramic,

Wilde describes his works as responses to different periods in his
life, showing struggles, fears, and dreams.

FL 2 T4 ILF {Orientation) 2025 £E

Terence Wilde, Orientation, 2025, Courtesy the artist and Jennifer Lauren
Gallery, Photo by Laura Hutchinson
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Andrew Johnstone 1986-
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Andrew Johnstone’s passion for drawing was nurtured from a
very young age by his family. Drawing was also very important as
it was a means by which the family communicated with
Johnstone, for example by depicting people or places that they
were going to visit. Johnstone works in a precise and deliberate

way through drawing and ceramics. He often depicts animals and
events, with a focus on things he has seen in-person or online.
7> F1Ja—-Ua>Z b (Untitled(Orangutan)) 2020 ££
Andrew Johnstone, Untitled(Orangutan), 2020, Courtesy the artist and
Venture Arts, Photo by Laura Hutchinson

Fy¥—-J4—F Cathy Ward 1960-

O TANTY FORBEERRNTEET HAIEERIX SN, S ORFRE
VA —FEZDERIC. R<HCRVERBESA L QA YL ALy Y- 4T -7 —
P (RCA) ZZEFEL 214, AT Z THBETSH. BIEEOEATOAEN —ET L4
BealL. gnhhonrFUCRo k. BE B TRLF—D/ L ERREIN S,
BHTEERTHYBH D, BZUA FO—A 2 I THLI TV S,

Cathy Ward was sent, as a child, to a private convent run by the Irish order of The
Sisters of Mercy. This experience had a profound and lasting effect on her and her work.
After graduating from the RCA, a life changing spell in Canada was spiritually and

creatively transformative, before returning to London. She is recognised for her intense
ethereal drawings interpreted as hair, strata, and energy pulses.

Fr¥—-+—F (Unite) 2017-194F
5 Cathy Ward, Unite, 2017-19, Courtesy the artist

FAIxTILF T I~N1)— Nigel Kingsbury 1949-2016
LRSI EBICBT SN MEDV—I A/ XL T DR BN EBOT, BROTR
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T LTORM%, EXRICLTHIBICHEHLTL 2. KR M & & C@ER—
FTHBIENEL ZO% DBy FREMBICEERTHOO E2FINA
TV F TN —OERE. BRCA Y REL—Yar &5 1 RSB (CH
LNTWA,

Nigel Kingsbury had a fascination with the female form and, using his unique style of
mark making, he produced fine, delicate portraits of women as mystical goddesses
attired in glamorous ball gowns, decadent outfits, and floating dresses each possessing
an almost ethereal quality. The initial figure would often be nude, and he would then

add folds of fabric created using layers of finely sketched lines. His drawings were
dedicated to the women who inspired him.

FAI IV -F T2~ — (Untitled) FIVEETE
Nigel Kingsbury, Untitled, n.d., Courtesy of ActionSpace, Photo by Laura Hutchinson

H—F <20 41)77 L Cara Macwilliam 1972-
IRLF—CBT S BRARBOBCERTLZ7—T1 M THD. ZOI X
LE—CE HENRED. RIFNAEDD SIAFE > T, M LENLEDETIREL,
2074 ) 7 LOERG. RFATEFEE. TR — REERORFEIRA TV S, fE
AINTVBRRMICE T SESEL XXM EHREIN ZDO—D2—2H J04F
DEERNEF TV, ABICHLERDEMAERI S ZICRBICERELBIIC
RABRVAEDBOTV S, F-. A -7 74 XLADTALREFATV S,

Cara Macwilliam is a multi-disciplinary artist who is fascinated with energy; from the
physical and emotional, to the metaphysical. Her pieces capture the marks of
ephemeral entities, energies and the otherworldly. The different styles produced are led
by the materials used, each one has a distinctive voice and flow. The works are often

layered and intricate but always pulling from intuition and unseen forces. Automatism is
her preferred process.

H—F = 11)7 L (Fragmented Whispers of Instability) 2025 £

Cara Macwilliam, Fragmented Whispers of Instability, 2025, Courtesy the artist and Jennifer Lauren

Gallery, Photo by Laura Hutchinson
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Tokyo Shibuya Koen-dori Gallery

~» ¥ % (Untitled) 1952 4., {54
Madge Gill, Untitled, 1952, Detail, Collection of John Maizels, Photo by Laura Hutchinson
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