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Born in 1984 in Hiroshima Prefecture. Currently based in Tokyo. Received an Excellence Award
at Canon's New Cosmos of Photography competition in 2003. In 2013, Uemoto founded
Ten-nen Studio, a natural-light portrait studio, where, as her life's work, she takes
commemorative portraits of ordinary families. Alongside her practice as a photographer, she
has published numerous diaries and essays in which she writes, with unflinching honesty,
about the difficulties of human relationships and the challenges of living in the world. The
exhibited work Finding the Place: A Journey to Myself takes its subject from Queen's Meadow
Country House (Tono, Iwate), a site that appears in her book of the same title (self-published,
2025). Queen's Meadow is an expansive satoyama landscape where five horses are kept at
pasture, with lodgings on the grounds; visitors can stay there by joining one of the programs
held throughout the year. Uemoto, who had just completed trauma therapy at the time, joined
a workshop there as a way of feeling out the changes taking place within herself. The workshop
happened, by chance, to be held in Tono, and through her encounters with the horses and the
people there, she felt something in her begin to soften. As she continued to visit, Tono became
a place of irreplaceable importance to her, and the landscape of her family home began to
overlay it—leading her to reconsider that hometown, toward which she had once felt
something close to revulsion, as a place that had also mattered to her. Uemoto's question—
Where is the place where you feel safe and at ease?—invites us to reflect on the places where
we have lived, and on the places we are heading to.

Major exhibitions include “A Bright Home” (Hiroshima City Museum of Contemporary Art, 2019) and “Art
Lab 07: UEMOTO Ichiko | Do You Remember That Day?” (Chiba City Museum of Art, 2022).
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Requests to Visitors

Photography allowed except for YOSHIDA Masami's documentary materials.

*Please refrain from taking video.
Please refrain from touching the artworks, display pedestals, or walls.

*Some artworks may be touched.

@ If you require assistance in the venue, please ask any member of staff.
Writing boards are also available.

@ Please leave large luggage at the reception counter.

@ Please refrain from eating or drinking.
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Notes

For each work, the information is given in the following order: Title, Date, Medium,
Size (heightxwidth, cm)/Duration, and Collection.

The order of display differs from the list of works.
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Listening to the Inner Voice: The Art of Living True
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Born in 1985 in Kyoto Prefecture. A member of Craft Workshop La Mano (Machida, Tokyo) since
2003. Across watercolor paper propped on an easel, Inada moves her colored pencils without
hesitation, rhythmically round and round at a relaxed, comfortable pace, savoring the friction
and the sound. Her ongoing series of circular works, begun around 2014, grew out of her
fondness for the rotating motions of sharpening pencils and turning a coffee mill. Look closely,
and you may notice that the circles' shapes shift subtly from year to year. Sometimes, as she
draws, the pressure of her hand intensifies and the circle becomes distorted, so this continuing
series of circles can be read as a record of her physical and mental state at each moment.
Inada gives a calm, gentle impression, but she has a mischievous side too: alongside her
colored pencils, she has been known to slip a staff member's pen into her hand on the sly. She
also loves music and is said to draw while humming nursery rhyme phrases. The works of dots
and lines she made around 2010 were likewise drawn while enjoying the sensation of
movement—zip go the lines, tap, tap go the dots. Lines, dots, and circles overlap, the works
seeming almost to glow softly. Her works, in which sensory comfort and physicality are made
visible, bring that same comfort to those of us who view them.

Major exhibitions include “Art Brut from Japan, Another Look” (Collection de l'Art Brut [Lausanne,
Switzerland], 2018-2019).
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Born in Tokyo in 1982. Currently based in Katori City, Chiba Prefecture. Completed the Imaging
Arts and Sciences graduate course at Musashino Art University. Shimura's practice spans video
installations that take everyday objects and ordinary landscapes as their material, and in
recent years, he has also produced video works and films that draw on documentary
methods—bringing to light the histories of places and the memories of individual people. In
his silent videos, stationery and other small objects seem to come lightly to life, while dappled
sunlight and the surface of water shimmer and sway, offering us an unexpected moment of
pause. Things and scenes we usually pass over without a second look are restored, in the
exhibition space, through Shimura's gaze: the wonder of motion and the beauty of ordinary
things strike us anew. As you closely watch the trembling of light, a scene glimpsed long ago
may surface, or a memory may quietly return, and you begin to turn inward quietly. As we grow
up and our days fill with hurry, we may notice how rare it has become to meet the world with
surprise, or to discover our own feelings simply by looking at the scenery before us. For many
people, Shimura's works have the power to call back the kind of time—and the unguarded
feelings born within it—that we possessed as children, without even realizing it.

Major exhibitions include “Interplay” (KAAT Kanagawa Arts Theatre, 2021) and “Afternote: Memories and
Archives of Cinema in Yamaguchi City” (Yamaguchi Center for Arts and Media [YCAM], 2023).
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Born in Tokyo in 1982. A member of the social welfare corporation Shirakaba-no-kai, Tateshina
Home (Tateshina Town, Kitasaku District, Nagano Prefecture). Yoshida, for whom keeping a diary has
been a daily habit since childhood, writes in her diary as soon as a meal or activity ends. The
first thing one notices is the way the start of each new line drifts a little further to the side.
Watching her write, you sense the firmness of her hand, and it looks as though she is
positioning each line so as to avoid the bleed-through from the reverse side. In the widening
left-hand margin opened up by these line breaks, the previous day's and next day's entries—
written on the reverse side—show through faintly, giving a sense of one day connecting to the
next. As you read on, what makes a particularly strong impression is how often she writes
about food. The bulk of each entry is given over to the day's menu, recorded without fail from
the meal chart for breakfast, lunch, and dinner, along with notes on snacks and coffee—making
it easy to imagine how much she looks forward to mealtimes. Each day's entry ends with the
same closing words, “Good night tonight. See you tomorrow,” as if she were telling someone
about her day. Outside of her diary-writing, during the activities of the Craft Group to which she
belongs, she enjoys reading aloud from a collection of short essays on how to approach one's
work, chosen because the text comes with reading aids that make it easy to follow. She began
reading aloud, she says, after a crafts-group project in which she copied a picture book and
turned it into a kamishibai (picture-card storytelling) piece to read to others. The careful,
word-by-word way she reads her diary aloud lets us feel how precious each day is.

Documentary video was filmed and edited by fellow exhibiting artist SHIMURA Nobuhiro, and
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