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From Shibuya Station: 5 minutes’ walk from B1 Exit (Tokyu Toyoko Line, Denen-Toshi Line,
Tokyo Metro Hanzomon Line and Fukutoshin Line), or 8 minutes' walk from Hachiko Exit
(JR Yamanote Line, Saikyo Line, Shonan Shinjuku Line, Keio Inokashira Line and Tokyo
Metro Ginza Line).

KA THELOBE By bus

HENAOWBEREOR [B51] . FBRE [#63] [#64]. #ERRE [%69] .
KBATIRSE [68] (T RTHREMIT) €T, /NRAE TME—TH, LD EH24 (LD
)., THEERM L0ESS S (TOR) #BE A HAVWEERET,

2 minutes’ walk (uphill) from Jin-Nan-ltchome (Jin-Nan 1) Bus Stop, or 5 minutes’ walk
(downhill) from Shibuya Kuyakusho (Shibuya City Office) Bus Stop by Keio Bus (to Shibuya
Station): Juku 51 from Shinjuku Station West Exit, Shibu 63 and 64 from Nakano Station,
Shibu 69 from Sasazuka Station and Shibu 68 from Eifukucho Station.

*Also accessible by Toei Bus.
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There is no parking available at the Gallery itself. If visiting by car,
please use a parking lot in the vicinity.
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Accessible toilet and Wheelchair Elevator are available. For access to the elevator beside
the stairs at the Koen-Dori Entrance, please use the intercom near the elevator. Access

to the equipment can be further facilitated if you contact the Gallery ahead of your visit.
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* See the Gallery website for the best routes for wheelchair access.
https:/finclusion-art.jp/access/
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To contribute to the promotion of understanding of diversity
and the realization of an accepting and inclusive society,
Tokyo Shibuya Koen-dori Gallery conduct exhibition programs
that present Art Brut® and a variety of other works, interactive
programs, and dissemination programs.
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*Art Brut is a term originally proposed by French artist Jean
Dubuffet. Today, it broadly refers to art that is notable for

its unigue ideas and means of expression, often created by
artists who have not received a formal art education.
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TSUCHIHASHI Miho, Taplr, 2024-2025, Collection of the nullus.
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Tokyo Shibuya Koen-dori Gallery

T 150-0041

WRERAEME 1-19-8 REXIBHEASMIF

Shibuya Workers' Welfare Hall 1F, 1-19-8 Jinnan,

Shibuya-ku, Tokyo 150-0041

Tel: 03-5422-3151 E E
a2

https://inclusion-art.jp
X (|8 Twitter): @skdgallery
Instagram: @skdgallery_tokyo
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Totye shiteys Fate:<orl dallen: PIREESAY:11:00-19:00 {KMEE: BEEE (2/23.5/4 X MME). 2/24.5/7
Opening Hours:11:00-19:00 Closed:Mondays (except 23 Feb., 4 May), 24 Feb., 7 May

A MRS AENRD ¥ v 7Y — (REREFEA SRR e (CME HERARHR) Organizer:Tokyo Shibuya Koen-dori Gallery, Museumn of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture SEUWESb# EFERSLEEAD ¥ v S U— T150-0041 RHERSERN1-19-8 RSEUHH WA F
Contact: Tokyo Shibuya Koen-dori Gallery Shibuya Workers' Welfare Hall 1F, 1-19-8 Jinnan, Shibuya-ku, Tokyo 150-0041 Tel:03-5422-3151 https://inclusion-art,jp
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Japanese ceramics trace their roots back to prehistoric Jomon pottery, and have
evolved in various directions in different regions and eras. As the basic material of
ceramics, clay allows ceramicists to freely shape their works to reflect their feelings.
Clay's suitability for molding into a range of forms has also made it a favored medium
for creative activities at welfare facilities. This exhibition introduces works by seven
artists associated with four welfare facilities in Japan, each of whom engages with
ceramic production in different ways.

The exhibition introduces these works' appeal from two perspectives. The first part,
“Encounters with Clay,” considers how mental images are transformed into three-
dimensional forms. UEDA Kana pursues textures resembling those in nature;
Ol Yasuhiro layers parts to create new shapes; SHICHIRI Mayumi produces open
and accepting vessels; TSUCHIHACHI Miho expresses the vitality and cuteness of
animals; NISHIMURA Taeko gives shape to the time she spends with clay;
YATSUMIMI Yoshiaki molds from his sensations and memoeries; and YOSHINARI
Yohei stacks coils of clay with a free-minded rhythm. Enjoy encounters with each
artist's distinctive forms.

The second perspective, “Encounters with People,” focuses on the places where
ceramics are made and the diverse interactions that occur there. The act of gathering
around clay and making forms together engenders a different kind of communication
from verbal conversation. Through documentary footage and other materials from
four facilities — Creative Village Coruri, 8-18, Hibari Support Facility for People with
Disabilities, and Minami Yamashiro Gakuen Madoka—this section explores how
ceramics foster gentle connections among people.

We hope this exhibition provides an opportunity to discover a different side of Japanese
ceramics and appreciate the many ways human beings connect in creative settings.

WEER (RESZ3) 20245, (FFE UEDA Kana, Infaid Pebbie, 2024, Collection of the artist,
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Born in 1992, Graduated in 2015 from the Department of Industrial, Interior
and Craft Design at Musashino Art University with a focus on ceramics. Guided
by the forms and textures that happen to emerge as she makes lines and dots
in the clay, Ueda's works evoke the rhythms of nature. Through repeated
observation of natural cbjects and experimentation with materials, she explores
new modes of ceramic expression. She also creates paintings and ceramics
with members of the welfare facility 8-18. Her exhibitions include “Ishi wo miru®
(2024, ROUND ROEIN, Tokyo).
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Born in 1985. Graduated from the ceramics course at Kyoto University of Art and
Design (now Kyoto University of the Arts), Department of Fine and Applied Arts
in 2007. After creating a variety of works ranging from ceramic installations to
objects, her main focus is now vessels inspired by old ceramics and bronze ware.
She also works as an instructor in the studio of the welfare facility operated by
Minami Yamashiro Gakuen in Kyoto Prefecture. She has exhibited during “Kyoto
Crafts Biennale" (2010, The Museum of Kyota).
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Born in 1963 - Died in 2024. Affiliated with Madoka, a welfare facility of operated
by Minami Yamashiro Gakuen in Kyoto Prefecture, Nishimura worked primarily with
clay. She would use her fingers to scrape the surface of clay placed on a table,
lightly knead it, and drop it onto the floor. After the surface had been scraped
away, she would sometimes drop the entire lump of clay. Traces of the time she
spent in dialogue with the material took shape as ceramic works. Exhibitions include
“The Clay Room of Minami Yamashiro Gakuen® (2023, art space co-jin, Kyoto).
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Born in 1986. Affiliated with Hibari, a support facility for persons with disabilities
in Tochigi Prefecture, Yoshinari continues to create paintings and ceramic works. In
his ceramics, he makes coils of clay and layers them to create three-dimensional
works. These piled coils result in like undulati and d ic forms.
The artwork title sometimes comes from the word he uses when feeling joy or
excitement. Past exhibitions include “Art to You! World Exhibition of Art by
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Born in 1982. A member of Creative Village Coruri in Shiga Prefecture, Oi
produces both ceramic works and collages. His ceramic pieces are created by
layering clay parts over a core to give shape to figures such as Ganesha or wild
boars. Oi's breaks his motifs down into small components, then reconstructs them
into new forms. Past exhibitions include "HELLO:Open Eyes® (2017, Borderless
Art Museum NO-MA, Shiga).
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Born in 1971. Affiliated with the welfare facility 8-18 in Kanagawa Prefecture,
Tsuchihashi engages in various creative activities including ceramics, painting, and
stuffed animal making. Her ceramic works feature animals including anteaters,
giraffes, and elephants. Her works capture these animals’ distinctive traits while
also conveying a sense of narrative. Past exhibitions include “The 5th Nippon
Foundation DIVERSITY IN THE ARTS Open Call Exhibition™ (2022, Bunk
Gallery / Wall Gallery and elsewhere, Tokyo).
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Born in 1981 -Died in 2024. Affiliated with Yamabiko Workshop in Shiga Prefecture,
‘Yatsumimi continued to create ceramic works during his battle with liness. Completety
biind, he refied on the sense of touch in his palms to create forms by stacking coils
of clay. Even as his condition worsened and he struggled to continue production,
he held an exhibition, again, in November 2024, limited to only two hours as his
strength allowed. Other exhibitions include “Yamabiko Exhibition” (2024, Ryuo Town
Community Center, Shiga).
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2/28 (+)Sat. 14:00 - 15:00 [HAFE]
Curator's Gallery Talk (with sign-language interpreting)
[MNo registration required]

flER £E5R ARBITE

3/29 (B)Sun. 14:00 - 17:00 [EB:AFHE]

HEFROMEEFRSYY Y T —ARRAN—R L TLMPHEETVET,
Exhibiting artist UEDA Kana will conduct a live art demonstration in the gallery’s
interactive space.

[No registration required]

Artists with Disabilities in Sendai 2024°(2024, Sendai Mediatheque, Miyagi). ERA AR hDED.
F=TAAh- = EFELTEDEY,
HlRYFrSU—wx /Y R ECRBEZV.

- - In addition to the above, Artist Talk is also scheduled.
- Please see our website for further information.

O Yasuhiro, Ganesha, 2013, Collection of Yamabiko Weltars Association. Photo: OHNISHI Nobuo, Courtesy of Borderess Art Museurmn NO-MA
+EAME (BME vase) 20255, FWM  SHICHIRI Mayumi, Vase with Overglaze Silver, 2025, Collection of the artist.

MM (FU2) 20209, nullus B TSUCHIHASHI Miho, Anteater, 2020, Collection of nullus.

EHPT (WD SHEFH. MLUSPE SE  NISHIMURA Tasko, Lintitled, Date unknawn, Collection of Minami Yamashiro Gakuen Madoka.

NAERE (WE) 20224, PRUFCHESR SR PRUIHEES  YATSUMIMI Yoshiaki, Untitled, 2022, Collection of Yamabiko Welfare Assoclation.
WEEE (A~A~A~) 20234, B YOSHINARI Yohel, Hmmmmm..., 2023, Collection of the artist.
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