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Tokyo Shibuya Koen-dori Gallery
Grand Opening 2020.2.8
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Saturday, 8 February — Sunday, 5 April 2020
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Tokyo Shibuya Koen-dori Gallery will hold its Grand Opening on 8 February, 2020. With
exhibition galleries and an interactive space, the Gallery will serve as a hub for the promotion of
Art Brut* and other artworks in Tokyo.
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To contribute to the promotion of understanding of diversity and the realization of an accepting and inclusive
society, Tokyo Shibuya Koen-dori Gallery will conduct exhibition programs that present Art Brut and a variety
of other works, interactive programs, and dissemination programs.

1. BRE %  Exhibition Programs 2. ZAFEE Interactive Programs 3. #RFEE  Dissemination Programs
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Present the creativity of diverse people Promote interactive and creative exchanges Collect and disseminate a wide range of
through introducing a variety of artworks that respect the diversity of values. information about ways of considering

with a focus on Art Brut. inclusiveness through art.

T =) - TUavb (Art Brut) . T2, 52 ADEMRIv> - TaEavTzlCE->TRIBENAZEETY,
SHTIR. G BEFINEEROBBE LRI TVWEVWALEILLS, MEDRBPREHEVEEINDI T RLET,
*Art Brut is a term originally proposed by French artist Jean Dubuffet.

Today, it broadly refers to art that is notable for its unique ideas and means of expression,
often created by artists who have not received a formal art education.
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- Gallery1 and Gallery2 Two galleries for exhibitions and related events.

« Interactive Space A space to hold functions that will encourage interaction between the artists, visitors and others, such as

talks and live concerts. This space can also be used to browse related books and magazines.

+ Accessible Toilet and Wheelchair Elevator are available. For access to the elevator beside the stairs at the Koen-Dori

Entrance, please use the intercom near the elevator. Access to the equipment can be further facilitated if you contact the
Gallery ahead of your visit.
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A green object marks the North Entrance to the Gallery.
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Tokyo Shibuya Koen-dori Gallery

The mark combines the Chinese character A meaning “person” and the exclamation point
“1" motifs to express the surprises and discoveries to be found in diversity. The silhouette
resembles a ladder lottery, to signify serendipitous meetings or fortuitous encounters with
worlds we could not imagine ourselves, and the idea that there are discoveries to be made

at the end of the path we choose.
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Grand Opening
Commemorative Programs

Exhibition and interactive programs will be held to celebrate the
Grand Opening, turning the Gallery into a place that will open
up and connect the creativity of diverse people.

Exhibition: Open to Surprises
Period: Saturday, 8 February - Sunday, 5
Apl’ll 2020 11:00-19:00 Free admission

Closed: Mondays (except 24 February) and February 25
Venue: Tokyo Shibuya Koen-dori Gallery, Galleries 1 and 2
Organizer: Tokyo Shibuya Koen-dori Gallery, Museum of
Contemporary Art Tokyo, Tokyo Metropolitan Foundation for
History and Culture

When you look at a work of art and trace the movements of the
artist’s eyes and hands, you may encounter a small surprise or
unexpected discovery that veers slightly outside the world you have
known until now. Litile by little, these kinds of experiences change
the way we look af things. The theme of this exhibition is the
experience of surprises and discoveries that lie hidden in our
day-to-day lives.

Expressing familiar things, such as animals, everyday items, and
landscapes, with their own unique colors and shapes, using
familiar materials and techniques such as drawing, oil paints,
embroidery and applique to create expressions that go beyond the
imagination, these artists make us realize the existence of spaces
that we have never paid any attention to before. These works rock
our way of looking at things that we have always taken for
granted, throwing our experiences into clear, sometimes sharp,
relief. We hope that, as visitors interact with a variety of works,
they will shed light on things and actions that are usually ignored
in daily life and open up a new world different from today.

*During this exhibition, the works of Suma Maruki will be changed.

Related Events

Gallery Cruise

Visitors will cruise the exhibition venue while listening to the artists.
Date and Time: Saturday, February 8, 1:00 p.m. to 2:00 p.m.
and Sunday, March 29, 3:00 p.m. to 4:00 p.m. (No bookings
required)

Curators’ Gallery Talk

The Gallery’s curators will provide a commentary about the works
on display.

Date and Time: Saturday, February 22 and Sunday, March 15,
3:00 p.m. to 4:00 p.m. (Sign language interpreter available, no
bookings required, feel free to participate partway through talk)

Special Session by Shobu Gakuen's otto

“Discovery of Sound from Nowhere”

6 members from a percussion group “ofto” , consisting of members
from Shobu Gakuen, will give an impromptu acoustic live.

Date and Time: Saturday, February 29, 4:00 p.m to 5:00 p.m.
Capacity: 40 seats  *See the Gallery website for details.

Open Talk Session

“Coexistence and Art: Surprises in Interaction”
Speakers: Toshikatsu lenari (Joint founder of dot architects /
Professor of Kyoto University of Art and Design), Miki Nozaki
(Project manager of NPO SLOW LABEL), Roger McDonald
(Co-director of NPO Arts Initiative Tokyo [AIT])

Date and Time: Saturday, March 28, 2:00 p.m. to 4:00 p.m.
Capacity: 35 seats (Sign language interpreter available, no
bookings required, first-come-first-served basis)
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Itsuo Ozasa

1924-2012

REAFEEN, 1962 FLVBETO [#FOER] (RHATOE) ICARK,
MENDKREREICSINL. BMETF—TELRBEERERDICE G
T2, A—HYoXDT7—IV - Tavh - ALTa Il SDOERNILES
nTna,

Born in Kyoto Prefecture. Entered Mizunoki-Ryo (now simply “Mizunoki” )
in Kameoka City in 1962. Attended art classes held at Mizunoki and
created many paintings, with animals as his dominant motif. Five of
Ozasa’s works are in the Collection de |I" Art Brut in Lausanne.
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Yuki Kobayashi
1990-
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Born in Tokyo. Completed the Performance Pathway at the Royal College
of Art in 2016. Through multiple forms of art using his own body,
Kobayashi casts doubts on the stereotypes found in society.
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Takashi Shuji
1974 -

EER4ENh, 1993 FEISEAEHO [TFLIHEE Y 77 ] TERGIE
ICRWHT, EMPER&SR. BMEEF—TELARBOFE. BBEBD/XX
TIEEH G ERIEO—YXDT =)V - T ayb - AL T3> HEICIR.

Born in Hyogo Prefecture. Started creating art at Suzukake Painting Club
in Nishinomiya City around 1993. Draws plants, animals, and everyday
items in pastels with his own unique forms and coloring. Shuji‘s works
can be found in various collections, including the Collection de I Art Brut
in Lausanne.
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BHDERRUVRDEN S, IRERILAEDEREFIEY 50

Born in Yamaguchi Prefecture. Graduated from the Department of Fine
Arts, Tokyo Zokei University. Using things seen in everyday life and
existing items related to the exhibition space as materials, Suenaga
repeatedly explores those things that his own vision reacts to, in order to
create paintings and three-dimensional objects.

HIROYUKI DOI

THEZ
1946 -

FHELETh, BFETIERGIMFEEHES. 1985 FELPSEMTEICHL» LED
ERLZEISEN BB THY LN SNBORO— T EHIE, BRRICTER
Ho FRET DL « TH=7 « P—b + 32—T T LICHE

Born in Aichi Prefecture. The Japanese selftaught artist Hiroyuki Doi has
been creating images that consist of many small circles on washi since
around 1985. His circle drawings are delicate and powerful. Doi’ s

works have been exhibited in the U.S.A. and Europe. His works are in
the collection of the American Folk Art Museum, New York.

123 IV Q|
Shisuko Tomoto

1913-2005

REARB4ETh, 53MNEE, BREFELAERBEPRICKEL TV /dmigEE
RBIZHSEDT7REE ST, BEHERDD, FEODEDBVWEHPH
DEDIOHRE, BREFCPHPLEEF THIHT,

Born in Kumamoto Prefecture. Started painting at the age of 53, using oil
paints and canvases that her son, an aspiring artist, had left behind at
home. Tomoto's works depict childhood memories, familiar events, and
scenes of nature in vibrant colors.
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Koiji Nishioka
1970-

KREFEEN, KBRTD [FhUI2—FX] T, 2005 FLWERHIEEA
HB, EICEBEEF—TEL, BURHPTURILICECHIFEONRO—12T
BfF. FRIETILADabed AL T YL RAFURADT ITRY AR 1%
EICINE .

Born in Osaka Prefecture. Began creating works of art at Atelier
CORNERS in 2005. With music notes as his main motif, Nishioka creates
line drawings that are replete with carefree rhythms. His works can be

found in the abcd collection in France and the collection of Outside In in
the UK.

nui project
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BREMICHZ[LOIXZEID[HOIRE] CHREETIRVFLSL,
1992 F LN AR ICTEEN EFAIR. ERMEVOXELEHBEICEHS LM
Rl EmEEAH T, 2000 FEELWERN TERET,

A group of sewists who work in the Fabric Workshop, of Shobu Gakuen
in Kagoshima prefecture. The nui project began in earnest in 1992,
creating highly original works in which overlapping stitches dance with
effortless abandon across the fabric. The project’s works have been
exhibited in Japan and overseas locations since around 2000.
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Yuki Fujioka
1993-
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RAREZh, NYIEAWVEOEREFIfF RIERICHIFEL
FRDAT— 2 p5iAEY, BES 1TmmICHEAEVERTEEOITDLS
ICHRETBIERANERF. EFERBHARICHSI,

Born in Kumamoto Prefecture. A cut-paper artist who creates works with
scissors. Fujioka began by making collages from geometric shapes cut
from paper, and has now progressed to works made with paper tendrils
spaced less than a millimeter apart. He has participated in overseas
exhibitions in recent years.
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Dennis Hollingsworth

1956-

ANA 2 RR)—REEN, 19918, JLTEAPKFERKRZET . [wet
on wet] EWRBDFEP. EMTAMGLABEBRELEZRAVWTHIEENS
fERiE. MEOMEESRHL, BRETVRFvEEZHT,

Born in Madrid, Spain. Graduated from Claremont Graduate University
in 1991. Using his own original technique of “wet on wet” and tools he
makes himself from cardboard, Hollingsworth draws out the
characteristics of the materials in his works, creating diverse textures.
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Ryo Matsuoka
1974-

REREBEFI, KRELEDT BTRPIREKREDBMERLPHDLIICH
PRBREEREIILD. IV EAEICESREBERHIEBH ORI, 12X
gL—2ar BELE BLEVWRREFHI T BRAORERICSHSM,
Born in Tokyo. In addition to paintings that he creates without brushes,
using his fingers to paint, as if to check the feel of paints on the paper, he
also creates free-flowing machine embroidery in bright colors,
installations, and murals, displaying a wide range of expressions.
Matsuoka has participated in many exhibitions in Japan and overseas.
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Suma Maruki

1875-1956

EERESN, T0REBETHSIREEHEEIAD, 1951 FICHHTAKRE
MREICAR, MR REELPLEEBYP. EGNICHELTE. BREL,
700 REHBABW K EBOIEMETZRL 720

Born in Hiroshima Prefecture. Maruki did not start painting until after she
turned 70 years of age. Her work was selected for the Nihon Bijutsu-in
Exhibition for the first time in 1951. She was a prolific creator, leaving
behind more than 700 works depicting flowers, vegetables, and other
items that are overflowing with life force.
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Junko Yamamoto

1973-

EERETN, AFARPENY. TE4EHENHRICHZFELHNDEE
F—TII, TP EIESEEREMABADE LT v T U DIEREHIE,
32TV TL-AT - TTVILTHEEERNIINEIN S,

Born in Hyogo Prefecture. With everyday items such as kitchen utensils,
food, and tools as her motifs, Yamamoto creates applique works that
combine felt with other various fextiles. Her works can be found in The
Museum of Everything and other collections.

01 /J&E (FADOKRE) 1985-1989 FtE AT OEEMMBEAHE Rt AT DEEME
Itsuo Ozasa, My Friend, ca. 1985-1989, MIZUNOKI MUSEUM of ART, KAMEOKA.
Courtesy of MIZUNOKI MUSEUM of ART, KAMEOKA

02 /|\#ZE#E (Chaotic Love) 2017 F  {ERRE
Yuki Kobayashi, Chaotic Love, 2017, Collection of the artist.

03 MRE (NCFERFAN—E/TX)EINCF) 2006 5F BAREIFRE ®EY: AMBK
Takashi Shuji, Pliers, Screwdriver, Saw and Punch, 2006, Collection of The Nippon Foundation.
Photo: Nobuo Onishi

04 KX (BO—-7)2015&F @EAR
Fuminao Suenaga, Rope, 2015, Private collection.
© Fuminao SUENAGA  Courtesy of Maki Fine Arts

05 HIROYUKI DOI (Peace) 2010 £
HIROYUKI DO, Peace, 2010. Courtesy of Yoshiko Otsuka Fine Art International, Tokyo

06 X221 (TL/BFIZIOVHARTR) 1998 F BAR B EEF B 7T B
Shisuko Tomoto, This Flower is Crocus, 1998, Private collection.
Photo: Yo Shiota Courtesy of Art Office Tomoto

07 FEEELAA (5% SONATINE) #IfEF7RER
Koji Nishioka, Score SONATINE, Date unknown. © atelierCORNERS

XRmITATIL UBL, 2BHD
Interactive Programs “Open. Connect.”
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KEMEYX+I)— Web HIMIBELET,

RER#BESN, 3

including the Shuta Hasunuma Philharmonic Orchestra, concerts in various
locations, composing music for theater and film, sound work with a focus on
environmental and electronic sounds.

& B# K (Walking Score in New York) 2018 E&H : AHEA—
Shuta Hasunuma, Walking Score in New York, 2018. Photo: Yuichi Uchida

EREERDBVELCEBEALENDH D!
More surprises in between the works!

AEDDERREEDZPPIC OB RIS TR, BERRICHHE
AEPHBINTVET, NI EEEHZARISEILAENE
DHZIKVNDHRT, £33 THRTDIOIERDH VLTSV
TREREELEIEY TEET,

£1818 L - dot architects

Other surprises are to be found here and there in the
room that loosely connects the two galleries. This creates
a large, moving flow in a confined space, enabling
visitors to enjoy wandering between the works, almost like
taking a leisurely stroll.

Venue design: dot architects

08 MO (HH) 2012-2016 F
Keisuke Nomaguchi, Untitled, 2012-2016. © 20164 SHOBU STYLE

09 EEMhHE (#3E) 2004 F (ERE
Yuki Fujioka, Untitled, 2004, Collection of the artist.

10 F=X - KULFZX7—2 (Whilst Whitman) 1997 £
Dennis Hollingsworth, Whilst Whitman, 1997.
Photo: lkuhiro Watanabe © Dennis Hollingsworth  Courtesy of Tomio Koyama Gallery

11 #R35E [Tibet Festival 2019] BRAR
Ryo Matsuoka, Installation view: “Tibet Festival 2019.”

12 AAKRZ7 (1) 1952 F  BBROBAAREM BERTEL

Suma Maruki, Plum Blossoms Blooming, 1952, Maruki Gallery For The Hiroshima Panels Foundation.

13 IUAMTF (BE (B2 BA. ¥PALE)) 1990 FH
Junko Yamamoto, Untitled (Ladle, Teapot, Kettle among other thing), ca. 1990.
© Junko Yamamoto Courtesy of Yukiko Koide Presents

HERIIIRNTESETY HRIFERELZZEPVHUET,

*The images shown are for reference only and may differ from the actual works exhibited.

This event will feature a range of programs, including a live concert, live painting,
performances, and artist talks associated with the exhibition. Artists and visitors will be
able to interact and respond to each other fluidly. Various programs are scheduled for
the duration of the Grand Opening Exhibition, including a music performance by the
composer and artist, Shuta Hasunuma, and performance by Yuki Kobayashi and Ryo
Matsuoka, who will also participate in the Exhibition.

*See the Gallery website for details.

EB#MA Shuta Hasunuma 1983-

BHKTI, EHTOILH—MNABEEIILH, BEA. ME
SENOLMEHR. BEFPEFZFERLELEY IR —IHS5EETOT 21—
2R ERIEVEITEEEET0

Born in Tokyo. Hasunuma is engaged in a diverse range of creative projects,
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case the Gallery will be closed the following day) and New
Year’s holidays.
*Closure days are subject to change.
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7t Access

HX+IU—ICRBESHIIEVELA, SETHHLDBEIBABOBEREIFI A0,

There is no parking available at the Gallery itself. If visiting by car, please use a parking lot in the vicinity.

BETHELDIFE By train
RIRMELR - AEHMHR. RRANOEEFHE - BIEOREERBIHOLVESS 2
JRIUFAR - R - MEHBEZ . REHOBER. RRANREFESRNFADILOLVES 8 H

Shibuya Station: 5 minutes’ walk from B1 Exit (Tokyu Toyoko Line, Denen-Toshi Line, Tokyo Metro Hanzomon Line and Fukutoshin Line),
or 8 minutes’ walk from Hachiko Exit (JR Yamanote Line, Saikyo Line, Shonan Shinjuku Line, Keio Inokashira Line and
Tokyo Metro Ginza Line).

ARTHELOBE By bus
RENZOHFEREOSR [E51]. PERSE [£63]|[%564]. HHRH .
KABETERFE (FRTHEBERT) (ST N8 [HE—TE] SWiES 25 (EVIR).
HERKEA] LURES 5D (TUIR) XEBENZBZFAWAELGTET,
2 minutes’ walk (uphill) from Jin-Nan-ltchéme (Jin-Nan 1) Bus Stop, or 5 minutes’ walk (downhill) from Shibuya Kuyakusho
(Shibuya City Office) Bus Stop by Keio Bus (to Shibuya Station): Juku 51 from Shinjuku Station West Exit, Shibu 63 and 64

from Nakano Station, Shibu 69 from Sasazuka Station and Shibu 68 from Eifukucho Station.
*Also accessible by Toei Bus.

BT 2FADIES  Wheelchair Access
KEFEMIFYUXvTU— Web P rhEZELESW, (2020 F1BEBEFE)

*Please see the Gallery website for details (detailed information will be posted in January 2020)
https://inclusion-art.jp

HRAE (M) RERPBELXCIHE RRBRAOEXMEEHER

Contact: Section for Inclusion in the Arts, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture

Tel: 03-5422-3151 Fax: 03-3464-5241 (12 ALIEE From December 2019)

Tel: 03-5245-1153 Fax: 03-5245-1141 (11 A% % T Until November 2019)

E-mail:inclusion@mot-art.jp

https://inclusion-art.jp 4 2019&£ 12 Afhf, Web H 1) =2 —7ILFE!
New and updated Gallery website to launch in the middle of December 2019!



