i!il AL ALEE £ 5
sl AL

SMTE4828H
CRESS REREASE PNEIATFENREBESS VAT SR SRR
HREEAAEEY ¥ v 7 U —

LYz FhoBAIBAMERE T, 11 BRI LETRET—L - 7Y 2 v FOBHE

T=l-7YVay b €£&F7 Volb

FHALZHREHES — @871 7V2y MEROBE
202568218 () ~8A31H (A

Art Brut Then and Now Vol.4

The Meeting Place

Sf - T | 7
Unveiled Worlds ’fﬁ”
¢ o R
3 @) B
s 272 ~ W= 5
gile LW %>
ﬂﬂi// e

RS NEEY v 7 —Tld 2025F6A21H (1) »o8A31H (H) ¥T. 7=n-7Vay b €X&F7

Vol4 [RAEZMRLHES —FET7—N -7V a2y MERORE (WF) | #FEVL:-LET,

TR Fal—g—l, BEEAWSIZT—I 7V 2y MNTIMAR— - T—:pBFOF 2L —2—0F v 7YX bEL
CEETHV =7 7— - FILA— FREZDZ, HRNISGHEOSW LY 2 v MERY Y - FIXRRAv T4 - T4V v
D OIETEROERE T, REWLERD 11 ZOXRET —7 1 R M & 22 FAERERE TN L £T,

AN E B AERAZHEEA L. BROIREE DT 7AUBEEICK Y, EEEZRNRIERANEFNET,

ERTAN - F*al—%—

T x=7 57—+ ¥IL/N— | Jennifer Gilbert

AFYREWSIZF v SUR M, ZU=—FVRDT7AT2a—H—PFalL—2—& L TEE,
2008 £ LY, BEOHDMER, MRZHME (2 —RZAN—2T 1) R, BEOERLE
BREYICIBEN L T&E 7, 2007 &EICIE [Pz=77—-A—L> - FvS5U—] #%3, RELEh
PEBRT—T 4 A M-HLDOERERBNL, BODOFEEXIEST 2L 2B L, HESHDE
MEPF+ 7 U —CRESDFMEY. 7T— 72 7~DSN%ET5, 1. BEDH B/ERICH
LT, BMF v UTOXIECAYZY I %1713, EMEEFTOT I/ EYT40A 7
N—=avlBT3a 0 Lay MEFLIT>TW3,

BFR® Y1ZT7--FIN\-k

ZDYY—RIzHHBBRVEDE EMtEELAA

REMEALEBY ¥+ 7V — LBy
( (RBF) BEFEELSUCAE BRERAEMEE UL
Tel : 03-5422-3151 Fax : 03-3464-5241 E-mail : pr-skdg@mot-art.jp




1. ZEEOZH#RE - BBET—IL - T2y MERD ER

RyYFIEEFLHE LEZEET LT 2y MOBOL Y o FMERDIEH, BATNEN & 7 2FETRRDIE
ROVERHEHRH, ZEAF 2 L —2—2VFBT 2REVEROEREBNT 22 & T B/ET7—IL- 72y b
OBAEMARRL TS L £ T, MBI ER. FMPFEDHR47A 11 ZOERZTNENO, BEE il DT RILF
v aBFRBRITR T2 AH Y, MEOEREFRICOZEZENET,

2. AEOBE L HSTINVEDE. 2 2ODETE

HEFRZ BROERE N T 7VEERTH. 2 ODRRE TR, BROERINLRY T DIVESETDENE
TN T — 7 DIERDIID, B TR ST IR IR Emh B RaNE T, —AT. AT 7IVTRY
TIHIRE R DEETIE, NEELEEYO, EIDED LWAXTRE, SREETF— 7 ORIV ET,
FIRDEL D ZNTNDRTET, BEN D T TCAEREHELAVIZTET,

N4 O S KR

3. #zb - Fa2lL—4—H%H, BEEI~Y MEE

BT 7— - FIN—=FMIKBF—T=0 5 =2 (BER FEERGE) BEF:6 A21H () 15:00-16:30
BETOT = - 7Y 2y MFORTCERIR I DWLT, FIA— FEAEELE T,
BYr=77— - FIN—FMIKBZFYFU—Y7— (HEER FHERE) BE¥:68228 (B) 14:00-15:00
BEEDT7— - 7Y 2 v FEHZEECEREER
MAN—XTIIANAERAADB O %ED M VX E 1 —BECERNSEENS 2REDT — b AR VHRELBNLE T,

7=+ 7Yay b (ArtBrut) &l

140 ERICT TV ADEMRRI v > - Tablay 7zl >TREESNAEZZLIET, SATRUOALLEMNAEROHE %

R TOWRWAREICES, MEORECRIBAENEEINE T —bE2ERLET, 1970 ERICIEA ¥ U X THEBIRI N,
[T YA X—T—Fr] EWSHERDPEENE LT,

Xy ZU—D [7—IL-TVay b E&F7] IE. BRADT—IL -T2y bNTI A KL= 7= FDOBAEICEWL

T, ROEBEEHRUAERE, MERKRDGELIT O OH21ER%E, SFSFLAENSEBNTIRESY ) —XTYT,

RESHE

T=+T7Uay b LTV vold

[RAEZHEFEHE) —HEET—I-7Vay MERORE (WE) |
& M| 202568218 () -8A318 (A)

BEAERERT | 11:00-19:00

REEE | BRER (7/21. 8/11 |4B3EE) . 7/22. 8/12

HREPEAA BB ¥ vZ7)— BREL - 2, WHAR—X
CEF#RSAX R 1-19-8  EARXIHHEUASELF)
NG| | R
FRKFal—F— | P27 7— - FINRA—F Fzz=7y—-a-Ly-Frv5U-)
RYyT X, TRV a— T arvRby FAVIN FUTARNY = h—=TF 7T T 4 VT L
HERVESR R—Y TAINNL, FrAOY - F—HY, Vry— Pr—LR - Z=FIL, TrL)—- Ry &—,
Fyi— - Tx—F TLYA-TAIVE RAYT A - T4V Y LTy HE
T fE | EREEAAEEY ¥ v 7 U — (DuMEEAEEE ST SR )
% Hh|Yzz77—-0—L>v- -F¥7—
% B 7VUTavahuvoL
EB&4&7 1 7Y%4 b | https://inclusion-art.jp/s/unveiled
W& bht | inclusion@mot-art.jp
* BN, HAICLYEBIRDIBAATEVET, FHTTHRIEL,

% B




RAEEARERF 37—

Tokyo Shibuya Koen-dori Gallery

H RS T

MTHRb 1 Px=T77— - F)i—|

2y ¥

Madge Gill (1882~1961)
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BHR®@ yJ-FI (Untitled) 1945 4R
Madge Gill, Untitled] c.1945, Collection of Adam Whitaker, Photo by Laura Hutchinson
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HAR® 7YRY1--Y3vALY (Untitled (Orangutan)) 2020 £
Andrew Johnstone, Untitled (Orangutan), 2020,
Courtesy the artist and Venture Arts, Photo by Laura Hutchinson
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Nigel Kingsbury
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BHR@ FAITI-FIIARY~ (Untitled) HIFFETE#
Nigel Kingsbury, Untitled] n.d., Courtesy of ActionSpace, Photo by Laura Hutchinson
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KER® H-3-¥704U7 L (Fragmented Whispers of Instability) 2025 £
Cara Macwilliam, Fragmented Whispers of Instability, 2025,
Courtesy the artist and Jennifer Lauren Gallery, Photo by Laura Hutchinson
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Tirzah Mileham
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FAR® -7 )L\ [s(When Women and Fish Took Over the World) 2022 £
Tirzah Mileham, When Women and Fish Took Over the World| 2022,
Courtesy the artist and Submit to Love Studios

FrAQy - ET—HV
Cameron Morgan
(1965~)
1991 A BT T RXIT—D
7By b TEYT 4 -
RAAVHCTEENT B, HF
ICLTEFRT—T 4 A b
72 HREL, P, R s S
FIFERDEFT B R
v 7] EECO ERE]
ELTWB, E—AVOIERTIE RA—A > 7 BgHER, E—H 1t
E- &Y RRDENIIERE L, BB SIND BRI E#TETT 5, ©5F52
LT FEOREICESES 22 ENTEDDTH S, SEDERTIE T—H
YD, AAZITECEBICERZHTTWS,

HAR@D FvAOV-E-HY (Say Cheese) 2024 £
Cameron Morgan, Say Cheese, 2024,
Courtesy the artist and Project Ability, Photo by Jack Wrigley
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HER® Y1¥—-I1-LX-F~4)l (Every Gay Boy Detests Fanny) 2023 &
Jesse James Nagel, £very Gay Boy Detests Fanny, 2023,
Courtesy the artist and Jennifer Lauren Gallery, Photo by Laura Hutchinson
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BAR® JrLU--my5— (Untitled) 2020 4
Valerie Potter, Untitled, 2020,
Courtesy the artist and Jennifer Lauren Gallery, Photo by Ellie Walmsley
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Cathy Ward (1960~)
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AR Fv¥—-4—F (Unite) 2017-19 &
Cathy Ward, Unite, 2017-19, Courtesy the artist
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Terence Wilde (1963~)
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BkR@D TLYA-I4)LE (Orientation) 2025 4
Terence Wilde, Orientation, 2025,
Courtesy the artist and Jennifer Lauren Gallery, Photo by Laura Hutchinson
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HiR® Z3vT1-91)YY (Masquerade) 1935 £
Scottie Wilson, Masquerade, 1935,
Collection of Adam Whitaker, Photo by Laura Hutchinson
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