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Madge Gill (1882~1961)
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BHR®@ yJ-FI (Untitled) 1945 4R
Madge Gill, Untitled] c.1945, Collection of Adam Whitaker, Photo by Laura Hutchinson
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HAR® 7YRY1--Y3vALY (Untitled (Orangutan)) 2020 £
Andrew Johnstone, Untitled (Orangutan), 2020,
Courtesy the artist and Venture Arts, Photo by Laura Hutchinson
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Nigel Kingsbury
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BHR@ FAITI-FIIARY~ (Untitled) HIFFETE#
Nigel Kingsbury, Untitled] n.d., Courtesy of ActionSpace, Photo by Laura Hutchinson
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KER® H-3-¥704U7 L (Fragmented Whispers of Instability) 2025 £
Cara Macwilliam, Fragmented Whispers of Instability, 2025,
Courtesy the artist and Jennifer Lauren Gallery, Photo by Laura Hutchinson
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Tirzah Mileham
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FAR® -7 )L\ [s(When Women and Fish Took Over the World) 2022 £
Tirzah Mileham, When Women and Fish Took Over the World| 2022,
Courtesy the artist and Submit to Love Studios
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HAR@D FvAOV-E-HY (Say Cheese) 2024 £
Cameron Morgan, Say Cheese, 2024,
Courtesy the artist and Project Ability, Photo by Jack Wrigley




RS ANEB S~

Tokyo Shibuya Koen-dori Gallery

Vo= - Px—LX - X=TI
Jesse James Nagel (1993~)
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HER® Y1¥—-I1-LX-F~4)l (Every Gay Boy Detests Fanny) 2023 &
Jesse James Nagel, £very Gay Boy Detests Fanny, 2023,
Courtesy the artist and Jennifer Lauren Gallery, Photo by Laura Hutchinson
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BAR® JrLU--my5— (Untitled) 2020 4
Valerie Potter, Untitled, 2020,
Courtesy the artist and Jennifer Lauren Gallery, Photo by Ellie Walmsley
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Cathy Ward (1960~)
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AR Fv¥—-4—F (Unite) 2017-19 &
Cathy Ward, Unite, 2017-19, Courtesy the artist
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Terence Wilde (1963~)
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BkR@D TLYA-I4)LE (Orientation) 2025 4
Terence Wilde, Orientation, 2025,
Courtesy the artist and Jennifer Lauren Gallery, Photo by Laura Hutchinson
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HiR® Z3vT1-91)YY (Masquerade) 1935 £
Scottie Wilson, Masquerade, 1935,
Collection of Adam Whitaker, Photo by Laura Hutchinson
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