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Exhibition Period: Saturday, 8 February — Sunday, 5 April 2020
Venue: Tokyo Shibuya Koen-dori Gallery, Galleries 1 and 2

Organizer: Tokyo Shibuya Koen-dori Gallery, Museum of Contemporary Art Tokyo,

Tokyo Metropolitan Foundation for History and Culture
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Explanatory Notes:

— This catalogue contains artworks displayed in Open fo Surprises, an exhibition held as a
commemorative event of the Tokyo Shibuya Koen-dori Gallery’s Grand Opening.

— Plates are printed on each artist’s page with captions that reference data provided by the
artists and collectors. Data is given in Japanese and English in order of Catalogue Number,
Title, Date, and Collection.

— In such case as artworks are rotated, plates for all artworks are displayed.

— Avrtists’ biographies are followed by the author’s initials, as follows:
SM: SATO Mamiko
ID: ISHIDA Daisuke

— List of works data (pp. 46-47) is given in order of Catalogue Number, Artist Name,
Title, Date, Media, Size (cm), and Collection. Size is indicated by height x width for
two-dimensional works and shirt works, and height x width x depth or diameter x height
for three-dimensional works.

— The bibliography list contains principle references, categorized as Exhibition Catalogues
and Other Books and listed by item in order of year of publication.

— Copyrights and photo credits appear at the back of the catalogue, where they are listed for
each item principally in page order.
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Small surprises also await you in the gallery spaces. Mountain-shaped walls are placed at
various angles, among which the artworks flicker in and out of view. Visitors see the artworks
from afar through gaps among the walls as they enter the space and draw near the different
works. Moving about the gallery, they are apt to meet the same artwork again while in a
different location or suddenly find themselves standing face fo face with it. By strolling among the

artworks, in this way, visitors can enjoy seeing the exhibition from many different views.
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001 XESONATINE / $IfEFARF / HEFEFFHEAI—FZ
Score SONATINE / Date unknown / CORNERS

002 X3 / BIEETH / BEFLFFEHEAI-—FR
Score 3 / Date unknown / CORNERS
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003 Chaotic Love / 20174 / R
Chaotic Love / 2017 / Collection of the artist
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HAEZ—T— | EHATHEBEINEBRTH>, ZOBECFOA—HF U XOT7—II-Tay oL syar(ZfR
Hahahe AAREZAKRTHHERELTEGHEIATL S,
19244 WEBMFEE N, 201288, 1962F(CARLA AT OER] (RATOE /BEAT) T, 1964FEH5
BEoL [HEHE] CBNMU. 20FEEE%B4 CBTESE TV o/, [ID]

004 FLORIE / 1985-89FE / #F 0 X X8 005 JEnik / 1982F / & & %4iitR
My Friend / ca. 1985-89 / MIZUNOKI MUSEUM of ART, KAMEOKA Portrait of a Cat / 1982 / MIZUNOKI MUSEUM of ART, KAMEOKA
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TOMOTO Shisuko

This Flower is Crocus. / 1998 / Private collection

BARE. eh oI r7REF TR ERTED LTI ZF—DIPER. BICRIAODORIRICETREEE
LE. FELOEDBVWHRPHNOE) OHRE. BRZHRP I ABE THELT, BOMMZS>EFEF—T70E
FASENLEN. RUAYIT7RTERNMAZIDERDZEDR., HoT7REMDES CEXBHFHORARZEDER
B CHENTHE, BRRPEF—JICHATHABERZE AN CAROESIERANEEBRAIEIAL., BIHM DR
DCHRERHEICADEERE. ZOMROARICERES/ B o1,

19135, BEARBREE N, 2005F %, 53N EE. BREZEVARBIRICK LTV LBEEOREZH] Y
FEELVLT. RESRIDTRAE XD S, HAREME CHERPINE SN, 199650 [FEI10EE T HIE
ALIVa10FEDSSH e RN (EEREME. AR) TERSA TR, RINRe 772y MBS
EOUTELNTVS, [SM]

007 HWEAE / HIEERH / BEAR 008 HILMAE / 1998%F / AARE
MARUYAMA Akihiro / Date unknown / Private collection MARUYAMA Akihiro / 1998 / Private collection
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HOLLINGSWORTH, Dennis

009 Navigator (Wet on Wet #47) / 19974 / #ER&E
Navigator (Wet on Wet #47) / 1997 / Collection of the artist

ULARHTREAZRIO—7. BYEROLNTTELRB. L2 UFTAY. SZEWMo-) LAELS BRI
HEHOEFOLI BRI DEDYERAL . KUY TRT—2DEGKET. REFRCIETIFILREELRES. X
LIROBEE ICIREEAND [wet on wet] REBBEDFEDRRCKREN R RETHY AN S, BEHALF
ENHRRICROND, BAKERAMEL’RD>THRAZERY) DBRPEROIRTECMAT, EERIFE. AL
BYRENEFRICRNZIEEHY) . RERNOERMICRZ2ZBOERREF>ERTH S,

19564, XA, v F)—FEFN, 19915, JLT7EL PAERKFET. BE. 74D, FMURETHE
B2 ERTOEABERELTIF=X R IRT—ZE] (MUBEXRF+T — 54, 7. 20114F) &
¢, [ID]
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010 Whilst Whitman / 19974 / R
Whilst Whitman / 1997 / Collection of the artist
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FRUEZBVRUBRCUTEBH2FEZ2AVAETAORBERG. ChEBHETHY AN L. RMEDBEHE
bEICE-TERBNREZLELT, T ARNEIEFIELBORBERZRVADEAN L. RohAEREICHRL
DOV ERVEZBEESHEEIL TV BRHOMMERRIRVERZDP I TRV ZELREDE2-HEREE
EXEZTUBIN. BCRESSEPETEFNIBEERVE DY EME-T. MEOXRIFLZRE S,
nuiprojecti¥. BREMICHB LI RZREID[HDOIE|DEVFLELLRZ, KBMO TETEERLE
BT BA40BEREZEE LAROAEBIT, 1992 E &Y ARIEH (C)EEN%HIA. [Fabulous Fabrics: Made in Japan ]
(DI AF47-0A—RT— b= FA=5 S5 F, 2003%F) K &, 2000FEL)ERNTHREETTS. [SM]

012 HAMKE / ME / 2003-05F / H2@UEA KBS Led> RFE
YOSHIMOTO Atsushi / Untitled / 2003-05 / SHOBU STYLE

011 #HAES /|\E / 2002F / H2BEAN KBS LI REE
YOSHIMOTO Atsushi / Untitled / 2002 / SHOBU STYLE
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013 ANTAF /il / 20065 H / #2B@UEA KBER Le5>KFE
ARIMURA Aiko / Untitled / ca. 2006 / SHOBU STYLE

014 FHRIOKEAN / M| / 2012-16%F / 2 BUEA KBR VL5 KR
NOMAGUCHI Keisuke / Untitled / 2012-16 / SHOBU STYLE
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;L*Z 4 AARERESHREWR. EHNCHEATE. BREAL. 700 B2BABERBBOEREER UL, £5E5L
HWANEEY D EAKBICHEYZARDERH, BOEF—TICERTEECAS I M. BURDFEDEER
RO AP ARDHEECE. BLERERBEOELORAE V- DERLERBHTIRBIN H 5, 705
ZBETHOREFIECRVBALEZEL L, LELETBEHBRABER] EERINTESE, ULHL. AKRSBESL
BRULAERDREATAFEVAITHERTIEAEZRNE. 20MU0HREFRELAVIEN DI S,
18755 . RBREF N, 19565F %, 1945FDRBICLNXPHRELTLAK. BFTEROAKRMELZ
DE.AKBOTTHTRAEREED D, FlIfEEZADTHS3EB D951 FICHHTHAEMBERE AR, 1986
FEo[FERSE =fieRi] (HAREME. ]RR) Tl [FHNR] LBESTTRANSAE, [SM]

MARUKI Suma

015 A / 19526 / FROEAKENME
Plum Blossoms Blooming / 1952 / Maruki Gallery for the Hiroshima Panels Foundation

016 TR / 1949% / RGO RAREMEE
Cherry Blossom Viewing / 1949 / Maruki Gallery for the Hiroshima Panels Foundation
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9,:': ;k ;“J% PERDIERICEERE. BEHINCRONEY . BUADONEROBEIKELERTH 2. KOLZEL
I REBESCEHFFEFVET. EE2EOTEFTREA TR, L. BRULALDAMBOER L LT/KZXFIL
TEULHET. EF—T7C@EYOHPTER. TEALHOEYOEDR. RENSEBABLBNRENI BIENSD
A LEVEEECNENESTCRATYATULEICLEAH S, HICEOBEPRAICE. HRDNDBRFED
BExoFrENCHBHAETVS,

19745, RERE Fh, 1993FEA LB I2EMAEIW [TEHIIKRES ST ] (BEH) TERFIECERYE
T, ERBRIC. [Japon] (ZF—L-TYayb-aLsyar O—H X, 2008-094). [Art Brut Japonais| (7
Lt BT =)L, 781 2010-114F) A& EREO—H U XOT7 =T )2y baLoyas &R, [SM]

SHUJI Takashi

018 ~UFEFFA/i—&/axyesrF /2006% / BAME

017 53¥EFEA /20085 / BAME
Pliers, Screwdriver, Saw and Punch / 2006 / The Nippon Foundation

Rabbit and Driftwood / 2008 / The Nippon Foundation
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019 48 / 20174 / Yoshiko Otsuka Fine Art International, Tokyo
Untitled / 2017 / Yoshiko Otsuka Fine Art International, Tokyo

—REOBMOAES L THANANSAREZOERS . BETHIAFSHBOERHFZ D) HIFTL
%, DOIEH BB I+ IV AEFEHN T, 1985 EEA L OMAREI AW ECEB UL, FRAULAKR. £
PR B RUTHEANEMCTEOVVRETZIOARNMNEZMRESEFCEN LT BEICELIRITFTT—Y3
VERERET, —ERRICEBRCBUEEMAL L VS (Peace) (cat. no. 020) T, 7—E >V FRI DR RESH
E.ZORBEBEIRDESIBHEICBVT, FR0ERZOEECELRADLTHRBOANRATEKRY,

19465, BERBEETh, VI T ULTREHD AN S, METHERFIEETTS. 2001FEH» SERK AR ZE
B, EEDRBRIC. [Memory Palaces: Inside the Collection of Audrey B. Heckler ] (74 AT 4—2-7—h-
22—YFL, Z2—3—2,2019-20F) h &, EREZ2—T— DT AN TA—0T— 22— IT7LE
IRGE. [SM]

020 Peace / 20104 / Yoshiko Otsuka Fine Art International, Tokyo
Peace / 2010 / Yoshiko Otsuka Fine Art International, Tokyo
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Eé"}s |'ﬁ] *E#E BRI’ RAER N EELAEEZ. ZOBINAMELEBOEERHAIEMCY D F2 [HEHIE] C&
305—vahn. BRAOESEIERIAE . LK. BOYITAEORBEEE LTV E, BHROTRE L)
FUJIOKA Yuki BlCEnB[DURK]AEBB. BERIMMESHBAAVCHRBTIRASEANBERAEEM. A H 1200
BT, A ZCES BRI HH A CEHEARP—LDEEND, BETERERMEAZS RIBHOEE
MEFVEVAF L MOEMERANBEZR I LORE ALY, BRADERICIFIF—YaraFhaTwa,
19934, FEARRAE TN, HOMCABYSZHRMoANFIA Eoh TR, Y151TBERICAD. BEEEE
SECESM. ERERC[ATTITUDE 2002 ] (B8AMHIRAEMAE. 20024F) . [Art Brut-Japan-Schweiz] (5
H—=NGR22—IT L AT AL 20148F) B E, [SM]

021 #&fE / 2002498228 / R
Untitled / September 22, 2002 / Collection of the artist

022 4% / 2002498288 / ERE
Untitled / September 28, 2002 / Collection of the artist
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023 #&fE / 2004548148 / ER&E
Untitled / April 14, 2004 / Collection of the artist
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024 48 / 2004-05% / ER&
Untitled / 2004-05 / Collection of the artist

025 488 / 2006-09% / ERE
Untitled / 2006-09 / Collection of the artist

026 4 / 2009-12% / ERE
Untitled / 2009-12 / Collection of the artist

028 4 / 2006-09% / tERE&
Untitled / 2006-09 / Collection of the artist

027 4 / 2009-12% / R
Untitled / 2009-12 / Collection of the artist
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VN R
MATSUOKA Ryo

FATRAVFTAV V=V DEBEANDE LTHALNANEDHELERTETECDE. ZORESTHS. BF
THRCZEbHNE 3V ZROTHETEIEEH2D . VThEEBEORBHF Z0OEEREZR LTV BHFR
PRIBHPRLZEEFTNTCHREERE, ERIBTESRE. T L25VTIMVEHVERNBEDERI S L2
STHBES . BFMELEROBMENA—RICKALSNTLS, FEEAADSEHTHZCENDDLT. ZLDHE
HENDBEISEZRLDDE. AMFOBECHE-ZBRREE R, BRRIET LTAIRECZREIEOEER A FB
DEFELTVWDLHDE LR,

1974%F . RR#EEh. BERATERICSMT 2 EH. REGERCHERGECERHEDCIRVBT, (ID]

029 #E /20194 / kR
Untitled / 2019 / Collection of the artist
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YAMAMOTO Junko

030 M / 1990%H / i
Untitled / 1990s / Collection of the artist

031 i / 1990% 8 / fERE
Untitled / 1990s / Collection of the artist

BREMEROMETERTILIBRFHD 27404, AFIARPEY. RIREEXTEARL AETHICL
EEEREDAEEN . IUARLCL>THMILIN, BENENDTZUITTYTITINTV S, WAOT7 YT T
. ZOERRERBCMAT. BUBLEEALAERTH S, TELAPHOMDAEFELTRVADESZTY
FEEFECH, T EEVDFEEOVRVDRTyF. HEMER (cat. no. 032) CRLWBZMOHENHE LK
TERBOXRFYyFRNMEE>OITYITYULAMOMAERTITYFARE ILADFOEZOHEE-. O LICED
AREEZEHBELTWVS,

19735, RER4FN, FEOT7 M TA2MCBROLECHoAMBIORTERHC TN ERICAY,
TPy TUr %D S, ERR/SYDabcdaLsyar OVF a2 REE LHRRABRETEI2—I T LA
TITYI T REZRNEIN TV S, [SM]

032 #E / 1990& M / kR
Untitled / 1990s / Collection of the artist
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SUENAGA Fuminao

033 tUoFvr—TL—4 /2020% / hRE
Picture Frame / 2020 / Collection of the artist

FRKEVEVEEENLEORRTEMCEALIMEFEOLEOREDIA—IENL. bDEZNHIBHNDHAR
REMEOBFREEEN OTHHICAVTRZENDBEFES. 20ADIC. RKKFMEADRATZINZIOEF—7
DREDEFRZHE L. ZhERYA XD/NRIVICE LR EVSFEZROHICAVTVS, £/ XHEEXRT
HRLEDANIESEABEAOREAHERTH 2, B CHAGINAREOEBKS. TECRYIDHLNAEE
OO FTHEREOH. BEDERICECITYID/NIAREY LX) E. BOERPAEANLENTHOTEHET
[RE] ThdEVI L aRCERILS,

19745, IIOBR&EFh, 1999 F. RREMAZERZFREMZREE, [BRRZEF—7CLAILKK
Bl [12—YT7LE—Z]DEDN. 2DV —ZEFHF 5. BEDEBRIC. [F—bE22—%2056< (B
BN | B OKPEMERAEMF+Z ) —. R, 2019-205) L, [SM]

034 toFv—TL—4 /20205 / ERE
Picture Frame / 2020 / Collection of the artist
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035 % tvfE /20164 / R
Boxes for Paintings / 2016 / Collection of the artist

036 #%% /2020% / K&
Thread / 2020 / Collection of the artist

037 #%&& /20204 / R
Thread / 2020 / Collection of the artist

039 # / 20204 / ki
Box / 2020 / Collection of the artist

038 #%% /20204 / Kk
Thread / 2020 / Collection of the artist
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B Z M List of Works

001 #ERBLE / ZKF#SONATINE / SIEETFH / 154 / 36.4x25.6 / BEFEFFEHEAI—FX
NISHIOKA Koji / Score SONATINE / Date unknown / Ink on paper / CORNERS

002 WERSLE / K3 / SIEEREE / 1004 / 36.4%25.6 / BEFEFFE#HEAI—FZ
NISHIOKA Koji / Score 3 / Date unknown / Ink on paper / CORNERS

003 /\#hE¥E / Chaotic Love / 20174 / i@¥. 7oUN-hrF7Z. 77— / 137.0x100.0 / fEKi
KOBAYASHI Yuki / Chaotic Love / 2017 / Oil and acrylic on canvas with fur / Collection of the artist

004 NERS / FOKRE / 1985-89FWE / 7HoUN-hrTrR [/ 60.6X72.6 / #F D EEME
OZASA ltsuo / My Friend / ca. 1985-89 / Acrylic on canvas / MIZUNOKI MUSEUM of ART, KAMEOKA

005 RSB / W0tk / 19824 / 7oUN Kikh>r 72 / 41.0x31.9 / 4§ 0 &XME
OZASA ltsuo / Portrait of a Cat / 1982 / Acrylic and charcoal on canvas / MIZUNOKI MUSEUM of ART, KAMEOKA

006 #EAYZa /TE/BHEIOvHRTR /19985 / f-hrTr2 / 41.0x32.0 / BAR
TOMOTO Shisuko / This Flower is Crocus. / 1998 / Qil on canvas / Private collection

007 #EAY2a / AWAE / SIEERF / R0 / 26.0x15.5x5.5 / AR
TOMOTO Shisuko / MARUYAMA Akihiro / Date unknown / QOil on bottle / Private collection

008 EAvza /ALK / 1998F / mF-#E / 31.0x11.5x11.5 / EAE
TOMOTO Shisuko / MARUYAMA Akihiro / 1998 / Qil on bottle / Private collection

009 F=x-k1)»527—2 / Navigator (Wet on Wet #47) / 19974 / F-h>rJ72 4R / 91.5%x81.3 / kR
HOLLINGSWORTH, Dennis / Navigator (Wet on Wet #47) / 1997 / Oil on canvas on board / Collection of the artist

010 F=x-K»527—2 / Whilst Whitman / 19974 / ih%-#& / 45.7x38.1 / iR
HOLLINGSWORTH, Dennis / Whilst Whitman / 1997 / Oil on paper / Collection of the artist

011 nui project EAREE / & / 20024F / FRIR-BY+Y. 354717 / 80.0x152.0 / HEBUAEAN ABS LS5 RER
nui project YOSHIMOTO Atsushi / Untitled / 2002 / Hand embroidery on cotton shirt with mixed media / SHOBU STYLE

012 nui project HAMKE / &R / 2003-05%F / FRM-A—H>I— #% / 51.5%46.5 / HeBUZEA KBe L5 RFA
nui project YOSHIMOTO Atsushi / Untitled / 2003-05 / Hand embroidery with cotton threads on organdy / SHOBU STYLE

013 nui project BRI 74 F / & / 20065 & / FRIK-FR. #% / 31.0x39.0 / HaBUZEA KBEe LL5RFA
nui project ARIMURA Aiko / Untitled / ca. 2006 / Hand embroidery with cotton threads on linen / SHOBU STYLE

014 nui project HROEN / ]iE / 2012-165F / FRR-HBY+Y. 35X AF17 / 60.0x96.0 / HEBUAEA KBS LeHRFEHE
nui project NOMAGUCHI Keisuke / Untitled / 2012-16 / Hand embroidery on cotton shirt with mixed media / SHOBU STYLE

015 AAKR~V /igHK< / 19524 / KBF &K / 56.0x93.5 / RIBORAAKREM K
MARUKI Suma / Plum Blossoms Blooming / 1952 / Sumi and color on paper / Maruki Gallery for the Hiroshima Panels Foundation

016 HAAKZR+ /TER / 1949F / KEHE-4E / 90.0x90.0 / RO RN AEME
MARUKI Suma / Cherry Blossom Viewing / 1949 / Sumi and color on paper / Maruki Gallery for the Hiroshima Panels Foundation

017 MR E />IEEHRA / 20084 / <27 -[F4f / 54.0x76.8 / BARHE
SHUJI Takashi / Rabbit and Driftwood / 2008 / Pastel on cardboard / The Nippon Foundation

018 SR & / NUFERTAN—E/ARYENTF [ 20064 [ 27K | 54.6 x 79.0 / BAME
SHUJI Takashi / Pliers, Screwdriver, Saw and Punch / 2006 / Pastel on watercolor paper / The Nippon Foundation

019 HIROYUKI DOI / &8 / 20174 / 1> 7-F#k / 62.5 x 97.0 / Yoshiko Otsuka Fine Art International, Tokyo
HIROYUKI DOI / Untitled / 2017 / Ink on washi / Yoshiko Otsuka Fine Art International, Tokyo

020 HIROYUKI DOI / Peace / 20104 / {4 >4 / 45.7 x 38.1 / Yoshiko Otsuka Fine Art International, Tokyo
HIROYUKI DOI / Peace / 2010 / Ink on paper / Yoshiko Otsuka Fine Art International, Tokyo

021 M / & / 2002498228 / # / 12.7x11.3 / iR
FUJIOKA Yuki / Untitled / September 22, 2002 / Paper / Collection of the artist

022 M / & / 2002498288 / # / 25.2x14.7 / iR
FUJIOKA Yuki / Untitled / September 28, 2002 / Paper / Collection of the artist

023 @ / & / 2004448148 / # / 23.3%34.9 / R
FUJIOKA Yuki / Untitled / April 14, 2004 / Paper / Collection of the artist

024 PR / JE / 2004-05% / & / 4.7x14.3 / &K
FUJIOKA Yuki / Untitled / 2004-05 / Paper / Collection of the artist

025 @K / M / 2006094 / 7134 / 7.5x11.1 / kR
FUJIOKA Yuki / Untitled / 2006-09 / Crayon on paper / Collection of the artist

026 M / |E / 2009-124 / & / 6.3x13.4 / fFRE
FUJIOKA Yuki / Untitled / 2009-12 / Paper / Collection of the artist

027 WM / & / 2009-124% / 7134 / 6.2x14.5 / kRE
FUJIOKA Yuki / Untitled / 2009-12 / Crayon on paper / Collection of the artist

028 MK / M / 2006094 / sL3A 4 / 5.7x11.2 / R
FUJIOKA Yuki / Untitled / 2006-09 / Crayon on paper / Collection of the artist

029 M@ 35 / R / 20194 / Rl#k-% / 300.0x200.0 / R
MATSUOKA Ryo / Untitled / 2019 / Embroidery on fabric / Collection of the artist

030 WWA#MTF / B / 1990FK / 7yF s Txivb, . % / 38.3x38.0 / feRi
YAMAMOTO Junko / Untitled / 1990s / Felt applique on cloth / Collection of the artist

031 WWA#MTF /B / 1990FK / 7yF s Txivb, . % / 23.3%x29.0 / R
YAMAMOTO Junko / Untitled / 1990s / Felt applique on cloth / Collection of the artist

032 WWA#MTF /B / 1990FK / 7yT s Txivb. . %/ 36.5%x36.5 / teRig
YAMAMOTO Junko / Untitled / 1990s / Felt applique on cloth / Collection of the artist

033 FKk®H / ESFv—TL—4 /2020%F / 7oL, BEE. -4, KB/ 2L /70.2x81.6%x4.8 / ERiE
SUENAGA Fuminao / Picture Frame / 2020 / Acrylic, pigment, gold paint on cotton and panel / Collection of the artist

034 Fk®EW / ESFr—TL—56 /20204 / 7oL BERL BT KBS / 49.5%x59.0x5.0 / ERE
SUENAGA Fuminao / Picture Frame / 2020 / Acrylic, pigment, gold paint on cotton and panel / Collection of the artist

035 RkEE / Zb0%E / 20165 / 7o), BER-AMR / 61.0%50.0%4.0 /53.0%41.5%4.0/42.0x30.0%x7.0 / kR
SUENAGA Fuminao / Boxes for Paintings / 2016 / Acrylic, pigment on plywood / Collection of the artist

036 FRKEH / Hw%&E /20205 / 7oY. BER-HE. AR / ¢3.0x4.0 / ERE
SUENAGA Fuminao / Thread / 2020 / Acrylic, pigment on paper and plywood / Collection of the artist

037 kW / #&EE& /20205 / 77Ul BER-HE. AR / 03.0%4.0 / tEKRiE
SUENAGA Fuminao / Thread / 2020 / Acrylic, pigment on paper and plywood / Collection of the artist

038 RKEH / H%&EE /20205 / 7oY. BER-#E. AR / ¢3.0x4.0 / fERE
SUENAGA Fuminao / Thread / 2020 / Acrylic, pigment on paper and plywood / Collection of the artist

039 RKEH / f / 2020% / 7oY. ER-AIR / 14.5%10.5%3.5 / iR
SUENAGA Fuminao / Box / 2020 / Acrylic, pigment on plywood / Collection of the artist

47



HIROYUKI DOI

Fk

£

#Ha »23
FEE 5hiA

nui prc!je":t

Foreword

The Tokyo Shibuya Koen-dori Gallery will hold its Grand Opening on February 8,
2020 after closing for renovation. The Tokyo Shibuya Koen-dori Gallery seeks to
promote understanding of diversity and contribute to the realization of a tolerant,
socially cohesive society through art. To this end, it offers exhibits of Art Brut and
other wide-ranging art genres, as well as interactive programs and dissemination
programs, to provide people with opportunities for contact with new values and the
diversity of individual creativity.

To celebrate its Grand Opening, the Gallery is holding the exhibition Open to
Surprises. Through works by 13 artists and artist group, including Art Brut creators,
the exhibition casts light on the surprises and discoveries latent in our everyday
lives.

When you view a work of art and follow the movements of the artist's eye and
hand, you may encounter small surprises and unexpected discoveries that veer
slightly outside the world you have known until now. The works displayed, this time,
slightly jolt our habitual perspectives on things, giving us an experience of surprise
or discovery that is refreshing or, at times, keen.

We hope that the exhibition, through its varied selection of works, will illuminate
things and actions easily overlooked in our everyday lives and invite a new
“tomorrow” different from “today.”

We wish to express our deep gratitude to the artists for their generous loan of
works for this exhibition. We would also like to thank everyone who has given their

support and cooperation in its realization.

Tokyo Shibuya Koen-dori Gallery, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture
February 2020
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Open to Surprises—Turning Art Brut Loose

SATO Mamiko
(Curator, Tokyo Shibuya Koen-dori Gallery)

When standing in a gallery before an artwork, following the movements of its artist's eye and hand,
you may encounter a small surprise or unexpected discovery that veers slightly outside the world you
have known until now. Such surprises have a power to open the door for you to a new world.

The exhibition Open to Surprises, a commemorative event of Tokyo Shibuya Koen-Dori Gallery’s
Grand Opening, presents twelve artists and one artist group under the theme of experiencing small
surprises and discoveries that little by little change the way we look at things.

An important feature of this exhibition is its inclusion of numerous artists associated with Art Brut.
Let us begin by briefly outlining these artists’ careers. MARUKI Suma and TOMOTO Shisuko exhibited
in the context of naive art (a genre close to Art Brut) at Setagaya Art Museum, Tokyo, a museum long
involved with Outsider Art and Art Brut. Maruki appeared in the Setagaya Art Museum’s Naivety in
Art (1986) and Tomoto in its tenth anniversary exhibition of nearly the same title (1996). OZASA ltsuo
was featured in the Japanese Outsider Art exhibition (1993) held at the same museum in conjunction
with the traveling exhibition Parallel Visions: Modern Artists and Outsider Art. Thereafter, in the
2000s when such exhibitions began mixing in mainstream artists, YAMAMOTO Junko appeared in
More Happy Every Day: The World of Bricolage Art (National Museum of Ethnology, 2005), and
nui project was featured in Stitch by Stitch: Traces | Made with Needle and Thread (Tokyo
Metropolitan Teien Art Museum, 2009).

SHUJI Takashi garnered attention in exhibitions in the late 1990s then later emerged as a
leading artist after appearing in Art Brut Japonais (Halle Saint Pierre, Paris, 2010-11) and other
overseas exhibitions. NISHIOKA Koji was selected for POCORART National Open Call Exhibition
vol.2 (2011), one of the large-scale “public entry” exhibitions increasingly held in the 2010s. On
this footing, he expanded his sphere of activity, as did FUJIOKA Yuki after being featured in This is
Amazing! (The Museum of Modern Art, Saitama and other museums, 2015-16).

HIROYUKI DOI, on the other hand, stepped away from developments in Japan and won acclaim
at shows in Europe and the United States, such as Obsessive Drawing (American Folk Art Museum,
New York, 2005-06).

Along with the above artists, this exhibition also features four who re-examine commonplace
objects and institutions. KOBAYASHI Yuki produces works that question norms and stereotypes taken
for granted using varied art media. SUENAGA Fuminao, through “painting,” questions the system
surrounding painting. Dennis HOLLINGSWORTH creates oil painting works that blur the boundary
between painting and sculpture, while MATSUOKA Ryo crosses the gap between fashion and art by

means of embroidery using a sewing machine.

What kind of surprises do these twelve artists and one artist group hold for us, this time? Let
us next take a stroll in the gallery—moving in order of the exhibits on the mountain-shaped walls
arranged within—to see the works which flicker in and out of view between the walls.

First, we will pause before NISHIOKA Koiji’s drawings. Savoring the fluid lines of the music staffs
and shapes of their notes, we wonder, what kind of mysterious melody might be forthcoming? Turning
around, we are surprised to see KOBAYASHI Yuki’s pairing of bright red fur with canvas, letting our
imaginations run to what the fur might express. Going deeper in the gallery, we encounter OZASA
ltsuo’s charming cats, which at first glance appear like an unnamable fanciful animal. Turning to
TOMOTO Shisuko’s works behind us, we are struck by their surprising combination of medium and
support—oil paint brushed thickly on glass bottles seen in many homes. Moving on, we happen on
Dennis HOLLINGSWORTH, who also paints in oils, and stand transfixed by canvases that, while
flat, seem to yearn for three-dimensionality. Nearby are works by nui project members YOSHIMOTO
Atsushi, ARIMURA Aiko, and NOMAGUCHI Keisuke. Our eyes grow round at the aggregations of
stitches produced with exacting, time-consuming labor—each mirroring the individual artist’s tastes
and interests—that seem to propagate, even now, on the fabric or shirt.

You may cock your head on seeing MARUKI Suma's Cherry Blossom Viewing, whose large
figure seated mid-canvas deviates entirely from perspective. In SHUJI Takashi’s Rabbit and Driftwood,
waiting on the wall behind you, you will surely search for the something resembling driftwood while
noting the position of the rabbit's hind leg. The drawings by HIROYUKI DOI, across from Shuji’s work,
display delicacy and strength, and generate a world of amazement that will stir your emotions.

As you exit the room, you may feel a jolt of surprise on seeing SUENAGA Fuminao’s Boxes for
Paintings, which are easily mistaken for cardboard boxes. Other “interventions” by Suenaga, who
observes and skillfully illuminates an object’s relationship with the space in which it is placed, lurk
throughout the exhibition rooms. In the next room, an embroidery work by MATSUOKA Ryo promptly
seizes your eye. Matsuoka’s physical presence emanates from its dynamic lines, rendered with a
sewing machine. On encountering YAMAMOTO Junko’s appliques, you might think it strange to find
a large boot arrayed alongside pumpkins, rice, and soba noodles. The last small surprise—FUJIOKA
Yuki’s finely sliced and curling paper strips, which do not look like paper at all—are certain to make
you gasp in astonishment.

Depicting thoroughly ordinary objects and scenes and using common techniques and materials
available to anyone, the exhibited artists look freshly at events and systems we take for granted. And
with creativity surpassing imagination, they impart to us new opportunities for discovery. They also
offer surprises concerning the often sharply delineated and sometimes murky boundary between Art
Brut and art discussed in other contexts; surprises, | believe, that hold a power to turn Art Brut loose.

| fervently hope the small surprises awaiting discovery in this exhibition will contribute to opening

Art Brut, not to mention viewers’ habits of seeing.
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Artists’ Biographies

NISHIOKA Koji [p. 11]
A musical score is NISHIOKA Koji’s synonym. Having enjoyed music since childhood, when classical music was his lullaby, Nishioka began to
draw using the score as a motif after an old piano was donated to the studio he attended. Fine lines representing the five-line music staff dance
joyously in his pictures, while notes, letters, symbols and numbers cluster densely and sometimes array themselves freely in the picture’s margins.
A large ellipse suggesting a note of music may actually be a beam connecting several notes. The rhythmic picture emerging from Nishioka’s pen
is rich with small surprises for the viewer.

Born in Osaka Prefecture in 1970. Began creating art at “Atelier CORNERS” in Osaka in 2005. Recent exhibitions include Art Brut du
Japon, un autre regard (Collection de I'Art Brut, Lausanne, 2018-19). His works can be found in the Collection abcd in Paris and Outside In in
Chichester, England. [SM]

KOBAYASHI Yuki [p. 13]
“By means of simple patterns | visualize deviation,” KOBAYASHI Yuki says concerning the rectangular patterns often appearing in his art. As
this suggests, Kobayashi is motivated by a strong interest in the emotions and perceptions that arise when he is bound by constraint. An intent to
expose the loss of freedom created by restrictive social codes toward sex is central fo the acts of bodily expression he undertakes in parallel with
painting. In performances staged wearing women'’s clothing or with body tied, Kobayashi unmasks sexual preconceptions and instilled gestures,
and challenges the viewer’s gender perceptions and stereotypes concerning physical freedom.

Born in Tokyo in 1990. Lived and worked in Europe until 2019, completing the Performance Pathway at the Royal College of Art in 2016.
In recent years, Kobayashi has created the performance series “Life of Athletics” (VACANT, Tokyo, 2018). [ID]

OZASA ltsuo [p. 15]
There are consistent qualities, apparent over many years, that define OZASA Itsuo’s uniqueness—the exquisite, humorous compositions, the
outstanding sense of color, and the somehow charming expressions and gestures of his animals. The way his motifs extend from the frame
leaving only half their figure visible is particularly characteristic. Ozasa was first infroduced to the world in the Japanese Outsider Art exhibition
(1993) held at Setagaya Art Museum in conjunction with Parallel Visions: Modern Artists and Qutsider Art, which introduced such artists as
Henry Darger and Aloise Corbaz. Collected the following year by the Collection de I'Art Brut in Lausanne, Switzerland, he achieved acclaim as
a leading Japanese artist.

Born in Kyoto Prefecture in 1924, died in 2012. Entered Mizunoki-Ryo dormitory (now Mizunoki, Kameoka City) in 1962. A founding
member of the painting class launched at Mizunoki from 1964, his talent began to flourish. [ID]

TOMOTO Shisuko [p. 17]

Painting not only on paper and canvas but also on whiskey bottles and shells collected in her neighborhood, and sometimes a kotatsu table
top, TOMOTO Shisuko depicted memories of her childhood, events around her, and landscapes in vivid colors. Tomoto incessantly explored
the possibilities of materials and researched techniques and effects applicable to her painting surface or support. This can be seen in her deft
handling of a bottle’s irregular shape in modeling her motif and in her use of faintly related motifs and colors when painting on different size
canvases or different supports, such as a canvas and bottles, to produce works strikingly different in impression.

Born in Kumamoto Prefecture in 1913, died in 2005. At age 53, Tomoto scraped the oil paint off canvases left behind by her son, who had
aspired to be a painter, and began to paint by observing and imitating. Her works are in the Setagaya Art Museum. Since their appearance in
that museum’s 10th anniversary exhibition From The Collection Naivety in Art: A Decade of Exploration in 1996, she has been viewed in the
context of naive art and Art Brut. [SM]

HOLLINGSWORTH, Dennis [p. 19]
Whether large, luscious strokes, textured layers of paint, smears suggesting the traces of pushing and scraping, or a hemisphere bristling with
thorns like a plant seed, Dennis HOLLINGSWORTH uses paint for wide-ranging expressive effects. Searching intently for his own original
techniques—such as his “wet on wet” application of paint to a wet canvas—Hollingsworth creates paintings that abound with sculptural qualities.
Along with the three-dimensionality of his thick lines and paint globs, which transpire at the intersection of chance and regularity, figures such as
flowers, letters, people, and animals also appear in his paintings. This reflects his stance as an artist who pulls the viewer's eye into spaces inside
and outside the painting.

Born in Madrid, Spain in 1956. Graduated from Claremont Graduate University in 1991. Has held numerous solo exhibitions in Japan, USA,
and Germany. His main solo exhibitions in Japan include Dennis Hollingsworth Exhibition (Tomio Koyama Gallery Kyoto, Kyoto, 2011). [ID]

nui project [p. 21]
YOSHIMOTO Atsushi, ARIMURA Aiko and NOMAGUCHI Keisuke create together in the nui project. Naturally, the three approach embroidery
each in their own way. Yoshimoto’s embroidery works, which employ a technique of fixing ball knots in repetitive series, are in every case
delicate yet differ in impression depending on their combination of materials. Arimura twists embroidery threads of many colors, concentrating
and propagating the bunched, tightly twisted threads in a limited area. Nomaguchi, meanwhile, invests time in repetitious sewing so that his
work naturally takes on a sense of weight. This is combined, however, with a style of bunching the fabric by pulling the threads tightly, just the
right amount, to produce a work of striking impression.

Nui project is a group of sewers who work in the “Textiles Studio” at Shobu Gakuen in Kagoshima City. After originally subcontracted to make
Oshima Tsumugi kimono fabric, they shifted to sewing that values their own free creativity. Nui project began in earnest in 1992. From around
2000, the group has shown in Fabulous Fabrics: Made in Japan (Creative Growth Art Center, Oakland, 2003) and other exhibitions. [SM]

MARUKI Suma [p. 25]
A prolific painter, MARUKI Suma created more than 700 works featuring richly expressive animals and vibrant flowers and vegetables. Maruki's
paintings are marked by a playful boldness. She breezily devises her own linear perspective and other rules of painting by establishing a

dominant human figure far larger than the other motifs or painting a tree trunk or branch over a spirited-looking animal. Already over 70 years
old when starting to paint, she has often been called a “grandma painter.” A look at her paintings, skillfully composed and commanding wide-
ranging techniques, dispels this image, however.

Born in Hiroshima Prefecture in 1875, died in 1956. After losing her husband and relatives in the atomic bomb blast in 1945, she began
painting with the encouragement of her son and his wife, painters MARUKI Iri and Toshi. In 1951, three years after starting to paint, her work
was selected for the Nihon Bijutsu-in Exhibition for the first time. In the 1986 Naivety in Art (Setagaya Art Museum, Tokyo), Maruki was featured
in connection with naive art. [SM]

SHUJI Takashi [p. 27]
While brown, blue, and white also appear in SHUJI Takashi’s works, they are distinguished above all by masses of black. Bending over his
paper as if covering it with his body, face down and hands stroking the paper surface, he draws unique forms of his own while observing his
subject. His motifs include pots, vases, tools, and other objects around him, and animals inspired by picture books, but their figures are often cut
off, incomplete, at the edge of the sheet. The movement of Shuji’s eye and hands can be traced in his dynamic forms, particularly in the black
masses and paper margins.

Born in 1974 in Hyogo Prefecture. Since around 1993, Shuiji has produced artwork in the twice-monthly “Suzukake Painting Club”
(Nishinomiya City). His main exhibitions include Japon (Collection de I'Art Brut, Lausanne, 2008-09) and Art Brut Japonais (Halle Saint Pierre,
Paris, 2010-11). Shuji’'s works can be found in various collections, including the Collection de I'Art Brut in Lausanne. [SM]

HIROYUKI DOI [p. 29]
The tiny agglomerations of circles drawn by HIROYUKI DOI with one kind of superfine oil-base drawing pen create a dense yet powerful world.
After exploring various genres, Doi around 1985 settled on this method of drawing fine circles. Skillfully applying the effects of thin, beautiful
lines and circles, drawn with a pen whose tip has grown finer with use, he produces soft gradations in his picture. Peace (cat. no. 020) is a work
he completed one fime and then refurned to and further developed. It is fascinating to observe the differences in circle shape and density that
have emerged as his technique has changed over time, in its central almond-shaped portion and surrounding flame-like figures.

Born in Aichi Prefecture in 1946. While working as a chef for many years, Doi taught himself to paint and began creating artworks. Since
2001, he has been active mainly in Europe and the United States. Recent exhibits include Memory Palaces: Inside the Collection of Audrey B.
Heckler (American Folk Art Museum, New York, 2019-20). His work is in such collections as the American Folk Art Museum in New York. [SM]

FUJIOKA Yuki [p. 33]
FUJIOKA Yuki started out creating collages collaboratively with his mother. He would cut paper info geometric shapes, and his mother would
arrange and glue the shapes to a paper backing. As his attachment to the action of cutting grew, however, his interest shifted from “cutting
shapes” to “slicing.” Currently, this has developed into slicing thin paper srips less than 1mm wide. By filting the scissors slightly as he cuts, he
gives the thin strip a fine curl. As he infertwines the superdfine paper strips, which are easily mistaken for unraveled thread, he carefully mixes the
paper’s rear and front colors to impart gradations to his work.

Born in Kumamoto Prefecture in 1993. As a child, Fujioka came to enjoy the action of cutting after borrowing his grandmother's scissors. In
recent years, he is participating in exhibitions overseas. His main exhibitions include ATTITUDE 2002 (Contemporary Art Museum, Kumamoto,
2002) and Art BrutJapan-Schweiz (Museum im Lagerhaus, St. Gallen, 2014). [SM]

MATSUOKA Ryo [p. 36]
An important figure in the live painting scene, MATSUOKA Ryo astonishes viewers with his expressive speed. Often, he will use his bare hands,
and he somefimes creates using a sewing machine, but in every case, the artist's thythms take direct form in the artwork. Brightly colorful
lines emerge in succession from his nimble movements. The you-are-there realness of his art arises—as purely as lines and shapes improvised
by walking in snow—from the thorough unity of his art and bodily actions. Despite his appearance before them as an individual with his
own physical characteristics, viewers feel comfort in the naturalness of his movements, which reflect the structure of the human body, and the
universalness of the pleasurable feelings they get from his colors and lines.

Born in Tokyo in 1974. Has participated in numerous exhibitions in Japan and overseas, and actively undertakes live painting and creative
collaborations. [ID]

YAMAMOTO Junko [p. 39]
YAMAMOTO Junko’s distinctive forms are at once figurative and abstract. Yamamoto simplifies kitchen gadgets, food, cleaning equipment, tools,
and other items familiarly seen in everyday life, and appliques them using colorful felt pieces. Seams are an important element in Yamamoto's
appliques, along with shape and color scheme. The movement and traces of Yamamoto's hands also achieve rich expression in her material,
such as the folding back and stitching of the four sides of the ground fabric and her blind stitching of the felt. This richness is apparent in the
purple stitch depicting thin soba noodles and stitch forming bumpy irregularities on a pumpkin seen in a piece featured in this exhibition (cat. no.
032).

Born in Hyogo Prefecture in 1973. Yamamoto was drawn to felt among the materials her mother used in her handicraft studio and began
creating felt appliques on her own. Her works are included in Collection abcd, Paris and the world's only wandering museum, the London-based
Museum of Everything. [SM]

SUENAGA Fuminao [p. 41]
Through images of everyday things, as well as existing objects established in the exhibition space, SUENAGA Fuminao skillfully and with
exceeding care utilizes the relationship that objects possess with the space in which they appear. By this means, he captures and holds the
viewer's attention. Suenaga primarily employs a method of extracting elements of each motif's surface and simply copying them on a panel of the
same size. Color fields large and small, sometimes containing patterns, are also a major feature of his art. The color of his complex paint mix,
the faint brush marks on the carefully painted surfaces, and the small rise that occurs along the boundaries of the color fields make us conscious
that, even if three-dimensional, the work is a “painting.”

Born in Yamaguchi Prefecture in 1974. Graduated from Department of Fine Arts, Tokyo Zokei University in 1999. Suenaga has produced
many series, including “Three-dimensional paintings with motifs of daily necessities” and “Museum Pieces.” Recent exhibitions include Publicness
of the Art Center (Phase | & Il) (Contemporary Art Gallery, Art Tower Mito, Ibaraki, 2019-20). [SM]
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