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Exhibition Period: Saturday, 13 March 2021 - Sunday, 6 June 2021

Venue: Tokyo Shibuya Koen-dori Gallery, Galleries 1 and 2

Organizer: Tokyo Shibuya Koen-dori Gallery, Museum of Contemporary Art Tokyo,

Tokyo Metropolitan Foundation for History and Culture

*Although originally scheduled for Saturday, 23 January to Sunday, 21 March, this exhibition has been rescheduled

(see date above) due to our temporary closure in response to COVID-19, and officially opened on Thursday, April 1.
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FEEF. RRPEBAEBIXvS V- BER (77 Y2y b €>&F 7V 2021

V=X DWEEFTRINFIL] OHRBEREBHL WS,

RECHID, BERR—VICHREBBHL. BIRF v 7> a3 EEHEEEE L DiRE
SNfT—s%2RL. [RRES] [ERA] [HIEE] [FiE%] OBICMETREL .
ERMAHOKREBICIE. MEELEA =V v VTR, BEZEIUTOEBD TH 2,

SM : EBREET

KY /LR

fEG YU Z b (pp. 50-53) T, [HIRES] [MER4A] [fEGR4] THIFE] (8% - ME] [¥4 X (em) ]
[FRESE] DOIEICFIZTRB L 7o U XI3MEXE X RITDJEICEE L 7,

FESEXMY A NI [RE2Hs 07| [20MRE] /B L. HE ZLICHRESRVIBEICIENT,
BEILYy biE, BRICELEDHTHBHEL., WA LICEICR—VJEICRE LT,

Explanatory Notes:

This catalogue contains artworks displayed in Art Brut Then & Now 2021,
LETTERS Tangling Unraveling at the Tokyo Shibuya Koen-dori Gallery.

Plates are printed on each artist’s page with captions that reference data provided by the collector.
Captions are given in Japanese and English in order of Catalogue Number, Title, Date, and Collection.

Catalogue entries are followed by the author’s initials, as follows:
SM: SATO Mamiko
KY : KOYAMA Yukari

List of works data (pp. 50-53) is given in order of Catalogue Number, Artist Name, Title,
Date, Media, Size (cm), and Collection. Size is indicated by height x width x depth.

The bibliography list contains principle references, categorized as Exhibition Catalogue and
Other Books and listed by item in order of year of publication.

Photo credits appear at the back of the catalogue,
where they are listed for each item principally in page order.
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1. BHARE. TICUTFZF oM 5, Ecrits bruts, Collection de I'Art Brut (Lausanne, 1979); Wunderhiilsen &
Willenskurven. Blicher, Hefte und Kalendarien, Sammlung Prinzhorn (Heidelberg, 2002), Galerie im
Stadtmuseum Jena (Jena, 2002); Ecriture en délire, Collection de I'’Art Brut (Lausanne, 2004 ), Halle Saint Pierre
(Paris, 2005), Musée International d'Art Naif Anatole Jakovsky (Nice, 2005); Do the Write Thing: Read Between
the Lines, christian berst art brut (New York, 2014; Paris, 2018). £7. ER T, [XF L - E] (50 LD
DEFMTEE. WA, 20034) Db, BRAEMOIEREL I THEED [XEOHE ] BOES 2 -V 7 L JRB. 20184F).
[XFBPUEE (B LHLI LD (R=F LR« 7= 32—V 7L NO-MA, #H. 20214) HEIEIFONE,

2. 2020FCid, Yvaxr—JHRKREMEL VI —ICENT BAELT -V TVayb-aLsyartoRRBRLE
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I2&>T. UTOEEHAHRS 1. EEAMED b 1L72, Lucienne Peiry, Ecrits d'art brut: Graphomanes extravagants,
Paris: Editions du Seuil, 2020.
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MATSUMOTO Kunizo

001 #ERE 20064 / fERE
Untitled 2006 / Collection of the artist

1962%F, KIRFEEN, BREDE ICH o I-REDPERBELFEIED. XFPHFOEEE
L& o T ERD N1985FEEL D XFEEC I EPHBRLE LD, 1995F L D KIRTD [P YTV Z]
IESMLTHLE. XFENLIRDEDERLGPOEI IS, RIEE LD ICHDICBTELRERET
L RERDETA FNGEEFELHBDICEOLINFEHEST 2ERLLETH L. BEGIKICET .

FROMEDSIA T T~ D—DTH D, EXZETYEIHC LIELIMAEF. HBOME. LS
RNVETU2 LD EXFTED D, XFERITESIALY S50, BEICEN S XFICEZECHHGEL
NDBEC. STREEZEDLILXFALBITL TV, 025 CTXFRRIBNT 2GR EBORE
. HopBBVENFICFEL TEERMEFOREMRLET,

FEDRERIC [Scrivere Disegnando. Quand la langue cherche son autre| (¥ 2 % — YRR E £ >
5 —.2020%) BEDDH D, fEGRIE. O—F>XDF =T Vay b2 a >R EICIE, [SM]

002 fERE 2005% / 1R
Untitled 2005 / Collection of the artist

003 fERE 20044 / R
Untitled 2004 / Collection of the artist



004 fERE 20164 / fFRE
Untitled 2016 / Collection of the artist

005 fERE 20164 / R
Untitled 2016 / Collection of the artist



006 #ERE 20094 / AN
Untitled 2009 / Private collection

007 fERE 20104 / EARE
Untitled 2010 / Private collection

008 $ERE 20194 / AAE
Untitled 2019 / Private collection



SHINJO_Senna

009 fERE 20154tE / ERE
Untitled  ca. 2015 / Collection of the artist

010 fERE 20154 / fFRE
Untitled  ca. 2015 / Collection of the artist

19904, MIBRAFZ N, HOEICHFICRVHEERL. REIC. BREXFALED, HRoFHRKE
EDXFHIBIFTIEL . FIWMOAZI 22—V a>FRO—DEBo> TV EWVWD, Fic. BTHE
NI-XFEFAT. XFOAD #EMHNICEI ZLICEHERIT L3R ZRADFHONFTOIEH
Ed,

HEZLCR2E. XFOMELDIRE—DIDTEICHDFLTVBIHRFNI D2 D, ZDRER.
BARIELIBEPRMOBP=ZHEOLIBELELED ., ZNOIEHICAVEATMEOL S LB LR
%, ZZDb055 LTHAENZOE, O] ® (4] DHTHZD, RAINZXFOEZIF. REKE
FHICELWADLRIICHRET 2L5 TH B, BAENFTUADEF—T75R2/-SBOERTH > /-
PLUREEF BEMILXFOLHDERANEELLTWVWS,

[P—brFv> 72017 RHhoXE]E CHERILEYE - ZMERRE Y Y —. 2017F) U, BERT
DEREERTE, [SM]

011 fERE 20154 / fFRE
Untitled ca. 2015 / Collection of the artist
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012 fERE 20154E / ERE
Untitled  ca. 2015 / Collection of the artist

013 ERE 20204 / R
Untitled 2020 / Collection of the artist
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NISHIYAMA Tomohiro

014 fERE 20094 / HREAEA AR
Untitled 2009 / Social welfare corporation Soujukai

19745 RBREEN, BILTHO [HOHIBHAR] TED T, it RISV ROBEELED
TBZEICED, DL BNFEE, BORAHBLIZZOFERICLD, BEPREBRELILZERE
HeomkEZHRICHE > TUT,

REFEMTOAVELOBRRE. B2 bRED [ oRTETHRHLEZ L. REXFEMF

FETEIND I ELEDRED T LEEMD EL W OAIBHRDABICE D, BILFESED TV HEHLT,

RLIEXFILDOBRITONE D GIEPTEARL. BERATRRILERDERT, MOWEETLHLI T LR
CIREHC O, BROBOA Y/ EEDICEETTVWEEY A oNE, EFOBE 2B LV EH
LORHEGVIHORFEE EO X LD DIFLEFEERRZONFIb1E. BREEBRT 57-0F En
Nicgb s, BRAE LIRS 7CHEOERE LT #2 D DDINEICE S <,

FAHHERIC [R27—bES 2014] (F—y FRME3331. R, 2014%) [ XHOHEE | BRI 2 —
ST L RE. 2018%) &, [KY]

015 HERE 20094 / #HREAEA AR
Untitled 2009 / Social welfare corporation Soujukai

23
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016 fERE 20104 / HAEIEA AfE
Untitled 2010 / Social welfare corporation Soujukai

017 fERE 20104 / HEBHEA BIS
Untitled 2010 / Social welfare corporation Soujukai

018 fERE 20094 / HABEILEA AlfE
Untitled 2009 / Social welfare corporation Soujukai

019 fERE 2010%F / HEBHEN BIfS
Untitled 2010 / Social welfare corporation Soujukai

25



26

NISHIKAWA Takumi

020 [B~RY>U—X PINKOBEF| Dy Ty —FE 2019F /R
Food Series, PINK Sweets: Strawberry Cupcake 2019 / Collection of the artist

19864, MEJIE4A E N, MEGET TEBNTS [7 YT - /82 /8F] 2. 2000FEL BB, K
HEECCEMICREDBEDE L ZLEADERLE ST LB, ATAKEKERELMBORAT
BEELEFEERHET. Y —LICEBTIWPHFREE, XM —VELEORE~YE, AIDOREA TR
ZEEICND 2, ATADOBELRDMICED  KETHDLEHAD Lo ED ELICBERLERHLEHEEBIE
FNTVWE, MOFHDICH ZZb 2K AEIF. BoEDOCE2ZLEHDH B,

EF—T70BIIHIEDD BEICNDIZIC. XKFBBITEERIOND, MITHA FPL¥EYA
FEENDELR oD DIC, TEICADDEARONG, B)IO U XL TRICERCSEIMEI BRI N
BAD, BEFRVLHE. FMT 7Ry b, BFESNS VR ECRSNXF oL IE. LiELIFERIC
E TR

FHRERIC. [Fellow Art Gallery vol 11 BNIIER [£52%2! AFAZ—rOHREN]] (F—F7 15—
S LHEHE. MR 2013F), [K235— F2ERFE vol. 9] (F— Y FHREB331. BE. 2020%F) % &
»H 5, [SM]

021 [BE~"¥>U—X PINKOBEF|FLFDOWEIEY I LT —F—XT—% 20194 / FFKH
Food Series, PINK Sweets: No-Bake Strawberry Pink Cheesecake with Oreo Crust 2019 / Collection of the artist

022 [B~¥>Y—X PINKOBEF| HEH 2019%F / ERH
Food Series, PINK Sweets: Sakura Monaka 2019 / Collection of the artist

27



28

023 [E~YIY—X HEKROBEF|HKRKZ v ¥— 2020%F / FRE
Food Series, Matcha Sweets: Matcha Cookie 2020 / Collection of the artist

024 [BE"Y>U—X KEROBEF|IHFXHRATS 20204 / FRE
Food Series, Matcha Sweets: Matcha Castella 2020 / Collection of the artist

025 [EAY>Y—X HRFROBEF| HKFENOE 2020% / e
Food Series, Matcha Sweets: Matcha Unbaked Yatsuhashi 2020 / Collection of the artist

026 [FRAYY—X|TyHIFER 2019F / rRE
Sushi Series: Tuna Roll 2019 / Collection of the artist

027 [HFAYY—X|HK5THRA 20194 / FRE
Sushi Series: Scallop 2019 / Collection of the artist

028 [FRAYU—X] </ 06HFA 20194 / EREK
Sushi Series: Tuna Nigiri 2019 / Collection of the artist

029 [HFRAYY—X]#<dHFF 2019%F / R
Sushi Series: Tamago 2019 / Collection of the artist

030 [HFAYY—X]U=FF 2019% /Rl
Sushi Series: Sea Urchin 2019 / Collection of the artist

031 [HEAYY—X| TEHHFA 2019% / FRE
Sushi Series: Cooked Shrimp 2019 / Collection of the artist
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032 [BE>Y—X] BEE 20185/ K
Castle Series: Changdeokgung Palace 2018 / Collection of the artist

033 [HE> U —X] NIV 20185 / R
Castle Series: Beersel Castle 2018 / Collection of the artist

034 [HEEYV—X|7zF7EYF v b— 70> Fv T 2017F/ RE

Castle Series: Fairmont Le Chateau Frontenac 2017 / Collection of the artist
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KISHABA Moriya

035 fERE (EFYU—X) 2000F5 / 5
Untitled (Kanji Series) Before 2000 / Collection of the artist

036 fERE (EF> U —X) 200080 / fERE
Untitled (Kaniji Series) Before 2000 / Collection of the artist

19795, HHBRAE 1, 1990FE K0 5 BETHIME. ZDH2002FELISHRMICH D [bor/oiF 7 —
b THEEET S, FEPHEEFA TR TEREICETE, REQMERL CWERAKLEICS
Uy FRRICER TV, BEELCRIELILLEIBTEDTVEHDOLEZ . RADERPNFOFEIC L
SRR THRERFMOTOND, AL EFTUILXFETEICRBET 2TROBESREY I NICKEH
(R (£33 U —X) v b EHARNDE Vo ED T, BROREORAZXF TES /- (HE) B
THZDORBRIELD, XFREELEEFTPO—NFILERTI-ODOFETHErDLIICAVLA
BEHrNTUVD,

EERXFERBVWG HERYOA VI EBEE TRy FEHEWD, BIMETHUARELERTH# R
L. HIEDIBERITFTVWE, HEEELT, [PvRY| (F—-TFVayb-avsyar, o—HFr3x,
2008-09%) D iEH, ERATEH. [BAEMEE 52058 (NFHE.2016%F) CERHBE S Nz, [KY]

037 B (EF> U —X) 2003%E / ERA
Untitled (Kanji Series) ca. 2003 / Collection of the artist
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038 [ 2000430 /
Field Guide Before 2000 / Collection of the artist

039 [ 20004 ME / fERE
Field Guide Before 2000 / Collection of the artist

040 [ 2000430 / 5T
Field Guide Before 2000 / Collection of the artist
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TOMIZUKA Yoshimitsu

041 BOILRYEE 8: oo bNIDBE 20014 / AFHE
The Tale of the Blue Mountains, No. 8: They Were Chased 2001 / The Nippon Foundation

19584, RERA TN 1993EEALFEHO [T THRES 5 7| I THEETT 5. BYHBAM
OEFE. FEECHEO LTEHERIC. BOOTRLAFERIYECHRELIEC, HETHEWIE
DR EIBD B0 TXFEBN, REPHENART N TBEL AT 5, 00N XFEPARBIEZD
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BHO.RA7—W-TVay b -arsya>BRECERDINEINTVS, [KY]

042 BWLRME 1111 BB ETEEE - 7-DF 200145 / AEHE
The Tale of the Blue Mountains, No. 11: They Received a Ten Thousand Yen Bill and Flowers
2001 / The Nippon Foundation
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SAKUTA Yuichi

043 [HLAHAIY—X]WHDELEEOR  20084FE / ERE

Najimi Series: Imorikuchijima, lkuchijima ca. 2008 / Collection of the artist
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044 [HLHVY—X| S 20084E / FRE
Najimi Series: Sosa ca. 2008 / Collection of the artist
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045 [HULAHYY—X| EB7E  2008%EE / ERIE
Najimi Series: Bachina ca. 2008 / Collection of the artist

046 [RLAVY—X] VWADEEBHBIEL 20084EE / ERE

Najimi Series: Innomaohashi  ca. 2008 / Collection of the artist
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047 FHE 7 20014 / BAH
Letter 7 2001 / Private collection
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048 FHE 25 (R) 2003% / BAR
Letter 25 (recto) 2003 / Private collection
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049 FHE 11 20014 / BN

Letter 11

2001 / Private collection

050 F#K 1 20014 / BAE

Letter 1

2001 / Private collection
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Foreword

Tokyo Shibuya Koen-dori Gallery is pleased to present
Art Brut Then & Now 2021—LETTERS Tangling Unraveling.
Art Brut Then & Now is an exhibition series that examines,
from many angles, artists long active in the Art Brut scene
in Japan and abroad alongside artists newly emergent in
recent years.

LETTERS Tangling Unraveling, the first exhibition of

the series, focuses on eight artists who are fascinated
and obsessed with letters. Their creations reflect their
passionate attachment to letters, which stems from an
interest in their sounds, meaning, and shapes. That
attachment may be expressed in repetitive sequences

of letters the artist finds attractive, or it may take form

in writings, incorporated into drawings, that describe
memories or personal interests. It may also inspire diary
entries or grand, self-made narratives written in a unique
script or letters addressed to loved ones. As the letters—
strongly marked by the artist's character—are interwoven
and layered on the surface, they shed their sounds

and meanings to become merely lines and points. They
nevertheless quickly recover their sounds and meanings
and become letters again.

Letters endlessly tangling and unraveling. We invite you to
explore the worlds they conjure by writing and drawing.
We would like to express our gratitude to the artists

for allowing us to display their invaluable works. We

also thank everyone who contributed their advice and
cooperation toward the realization of this exhibition.

March 2021

Tokyo Shibuya Koen-dori Gallery,

Museum of Contemporary Art Tokyo,

Tokyo Metropolitan Foundation for History and Culture
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Art Brut Letters: The Case of LETTERS Tangling Unraveling

SATO Mamiko (Curator, Tokyo Shibuya Koen-dori Gallery)

Art Brut Then & Now—a new exhibition
series that features artists long active in
the Art Brut scene in Japan and abroad
alongside artists newly emergent in
recent years. While comprehensively
surveying artists and works discussed
in the context of “Art Brut,” it focuses
primarily on the contemporary
landscape.

In this, the first exhibition in the series,
we examine artists who work with
“letters.” Displayed in the exhibition,
entitled LETTERS Tangling Unraveling,
are works by eight artists who are
fascinated and obsessed with letters.
Art Brut’s relationship with letters is
profound. Looking broadly at the Art Brut
genre, letters will be seen to appear in
many artists’ works. Two examples are
Adolf Wélfli (1864-1930) and Henry
Darger (1892-1973), both of whom
produced monumental narratives

filling many pages. In W&lfli’s grand
travelogue, From the Cradle to the
Grave (1908-12), text written by

Walfli himself is incorporated in scenes
of the young hero Doufi’s adventures.
In Darger’s In the Realms of the Unreal,
short explanations penned by Darger
supplement his illustrations of the Vivian
Girls’ battle.

Needless to say, letters also appear in
varied forms in artworks not associated

with narratives. They include letters
written on paper, letters sculpted from
wood, letters sewn into fabric, and
letters carved in the walls of buildings.
Even letters on paper may be written
on paper scraps, in notebooks or scrap
books, or on pages bound together like
a book. Because of their large variety,
Art Brut works employing letters attract
great interest, whether in Japan or
broad, and many exhibitions of letter
and writing theme have been held."

In recent years, especially, large-scale
exhibitions have been organized and
books published, and detailed analysis
of “letter” expression in Art Brut is
being conducted.?

Against this background, the current
exhibition, as the first in the series,
places a particular focus on artists
creating two-dimensional works on
paper, among Art Brut artists who work
with letters. In our gallery, we have
intentionally installed the exhibition—
particularly its first half—in narrow,
corridor-like spaces, structured for
close-up viewing of the movement of
complexly tangled letters. Here, let us
look closely at each of the eight artists’
letters in the order they appear.
Common among artworks concerned
with letters are works by artists who
choose to write letters and words they

are fond of. MATSUMOTO Kunizo is
perhaps representative of this approach.
Matsumoto selects letters from print
materials related to favorite pastimes
and words representing thoughts
circulating within him, and writes them
single-mindedly on any paper at hand.
His letters, which evolve over much time,
pile up on the paper and form masses of
lines so dense the viewer can hardly tell
they consist of letters.

There are also artists who like writing

a particular type of letter. SHINJO
Senna, who mainly writes hiragana,
fleshes out the characters and develops
them into shapes such as circles, ovals,
and crescent moons. Attentive to the
ground around the characters, as well,
she relentlessly fills in the empty areas
using only a fine tip pen, adding shapes
and lines suggestive of letter fragments.
By filling in the ground and drawing
decorative lines, she makes her letters
appear as if embedded in the picture.
NISHIYAMA Tomohiro connects letters
complexly to write about day-to-day
occurrences. Fascinated by the act

of connecting and crossing lines,
Nishiyama observes the length or slope
of the line he is drawing and intuitively
extends it across other lines, often
backtracking to extend lines in prior
letters. With their expansive calligraphic
style, Nishiyama'’s letters evoke striking
patterns at first glance, amid which the
letters are discerned only with difficulty.
NISHIKAWA Takumi, on the other

hand, inscribes each letter clearly.
After drawing and coloring a motif he

likes, Nishikawa invariably writes text

in the space around it. Names, colors,
and locations related to his motif he
carefully arrays along with his own
name, date, and time of production.
The lines of letters varying in length,
themselves an important motif, strike a
contrast with the color field’s impression
of volume and impart a delicate rhythm
to the picture.

KISHABA Moriya's favorite kind of
letters is kanji. Kishaba at times writes
rounded kanji characters, stacking them
tightly without spacing. At others, he
converts hiragana and katakana on the
pages of a field guide to kanji, often
using phonetic equivalents. Kishaba
writes letters in an orderly manner,
following an order of his own invention.
Like Nishikawa, he maintains clarity
even when writing very small letters and
gives them a strong presence.

Unlike the artists above, TOMIZUKA
Yoshimitsu creates a narrative,
combining story text with illustrations

in one overall picture. After drawing

an illustration, he writes vigorously,

his letters passing through the outlines
of his story character, mountains, and
other figures, often penetrating deep in
the character’s body or the ground. Due
to his brush’s thickness and his bright,
detailed color fields, the letters meld
with the surrounding picture, making
reading them difficult.

SAKUTA Yuichi cuts out the shapes

of letters forming the names of things

he likes and pastes them in layers.

The letters may appear to bear no
relationship to one another, but they

are closely connected to scenes of
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experiences with his family. The colorful
and clearly legible cut-out letters

are layered as they are—like layers

of memories in Sakuta’s mind—using
copious volumes of glue.

Harald STOFFERS writes letters in
correspondence letters to his mother.
After carefully drawing ruled lines,
Stoffers writes out letters on them in
rounded handwriting, repeating simple,
fixed phrases with slight changes. By
writing letters every day for years, he
cancels the letter’s purpose of conveying
a message and creates an intimately
personal space for the pleasure of
writing.

Matsumoto Kunizo reappears here
with a correspondence letter whose
letters overflow the message card to

fill both sides of the envelope and

even the address label. The stronger
his fond thoughts, the more the stamps
and stickers and the more the chaotic,
overlapping letters. Matsumoto, it would
appear, digests his irrepressible wishes
through the act of writing to convey his
feelings to someone.

The exhibition, thus, is structured

to flow from successive “letters” to
“correspondence letters.”

Although the eight artists’ works do not
comprehensively show the features of
Art Brut letters, | would like to examine
a number of points we can draw from
this exhibition.

Common to all eight artists is their
passion for letters. This is sourced in
their fascination with the physical act
of writing or representing letters. What

produces the picture, in their case,

is the act of grasping a pen or brush
and writing by scratching or rubbing
the implement on paper, the act of
using scissors to cut and paste, and the
emotional attachment to performing
these acts of representing letters. For
the artist, letters are inseparable from
the physical act of making them. In
some cases, this is because the act itself
brings the artist pleasure or comfort. In
others, it is because the act becomes a
means of investing an earnest feeling
the artist cannot completely contain
within him. Naturally, there are also
cases of an artist taking leave from
letters and art production entirely. Yet,
even if short, the time spent writing

and representing letters is exceedingly
precious for these artists, a time when
they can manipulate and shape their
favorite letters in the way they like, and
create a world of letters of their own in
a picture that becomes a sanctuary. The
works displayed, this time, are in every
case a kind of “safe zone” for the artist.
Letters in works of Art Brut also make
us reassess our act of “reading.” Many
viewers, at an exhibition of “letters”
theme, will doubtless try to decipher
letters or words and read meaning.

Yet, when we actually look at the

eight artists’ works, some maintain

the letter’s original form, but most are
not recognizable as letters because

of the speed or an idiosyncrasy of

the artist’s hand, or the artist’s self-
invented handwriting style. As we study
the letters and letter-like shapes, they
break down into mere lines and dots

as if to prevent our reading them. Art

Brut letters, in the process of being
written, abandon their function as a
means of communication based on
sounds and meaning, and draw the
viewer’s attention instead to their
shapes, the movement of their lines, and
the placement of their dots. They ask

us to turn our eye to the shape, or the
body, of the letter itself. It is the same
with letters that retain their original
form. In these conditions, the sounds
and meaning of the letters readily
disassembles. And, on seeing the letters,
our automatic attitude of reading
sounds and meaning is confounded.
Works of art commonly pose “things
hard to understand” that we, as viewers,
must mentally prepare ourselves for and
which sometimes discourage us. Art Brut
is full of “things hard to understand,”
because the creator usually does not
intend to create an “artwork” and

often cannot clearly explain his or her

Notes

own aims. In this exhibition, however,
precisely because we cannot easily read
the sounds and meaning of the letters,
their shapes and the movement of their
lines seize our attention and jolt us into
wonder. With this, the boundary between
letters and pictures—between writing and
drawing—becomes blurred, and familiar
letters we see every day appear strange
and different. Here, in our wavering
between recognizing them as letters
and forgetting they are letters, lies the
fascination of Art Brut letters.

Begin by approaching the safe zone
constructed by each of the eight artists,
looking for hints in the letters on how to
enjoy them. Then, falling absorbed in
the physical letters, let yourself wander
between the written/drawn letters and
among their lively lines and dots, and
explore the Art Brut world of tangling

unraveling letters.

1. Some examples of art exhibitions abroad are as follows: Ecrits bruts, Collection de I’Art Brut (Lausanne, 1979);
Wunderhiilsen & Willenskurven. Biicher, Hefte und Kalendarien, Sammlung Prinzhorn (Heidelberg, 2002), Galerie
im Stadtmuseum Jena (Jena, 2002); Ecriture en délire, Collection de I’Art Brut (Lausanne, 2004), Halle Saint Pierre
(Paris, 2005), Musée International d'Art Naif Anatole Jakovsky (Nice, 2005); Do the Write Thing: Read Between
the Lines, christian berst art brut (New York, 2014; Paris, 2018). Exhibitions in Japan include Moji-Moji-Sho
(MOB Museum of Alternative-Art, Tochigi, 2003), Exercises of Style (Tomonotsu Museum, Hiroshima, 2018), and
Moji-Moji-Kotonoha (Borderless Art Museum NO-MA, Shiga, 2021).

N

.In 2020, Scrivere Disegnando. Quand la langue cherche son autre was held as a large-scale collaborative

exhibition with Collection de I’Art Brut at Centre d’Art Contemporain Genéve. In the same year, Lucienne Peiry

published Ecrits d'art brut: Graphomanes extravagants (Paris: Editions du Seuil, 2020). Both occasioned further

observations on this subject.
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Artists’ Biographies

MATSUMOTO Kunizo

Born in Osaka Prefecture in 1962, MATSUMOTO Kunizo
began to trace numbers and letters while helping his
family with their Chinese restaurant near Osaka’s
Tsutenkaku Tower. This led to a daily routine of writing
letters around 1985. Through his participation in the
studio group “Atelier Hiko” in Osaka City starting in
1995, he seemingly found enjoyment in communicating
with letters. Choosing letters from materials related to
the kabuki performances he enjoys with his family, the
tea ceremony, boys idol groups, and other interests, he
transcribes them on any piece of paper handy.
Sending letters to people is also a lifework for
Matsumoto, who believes that writing will bring good
fortune. Such is his enthusiasm, he fills both sides of an

envelope and even the address label densely with letters.

As he has learned and mastered the letters, habitual
flourishes and elements of disorder have appeared,

and he is now evolving to cursive-like handwriting.
Matsumoto’s figure as someone motivated to live by
entrusting his thoughts and feelings to letters is apparent
from his layers of fine dots and lines among which the
letters themselves are barely discernable.

Recent exhibitions include Scrivere Disegnando. Quand
la langue cherche son autre (Centre d’Art Contemporain
Genéve, 2020). His works can be found in the Collection
de I'Art Brut in Lausanne and other collections. [SM]

SHINJO Senna

Born in Okinawa Prefecture in 1990, SHINJO Senna as
a child felt a strong affinity with numbers. This shifted to
an interest in letters, and she took to pointing out letters
on signs as a means of communication. When forming

a letter, she especially liked placing it in a circle, a
preference eventually leading her to draw a line around
the letter to make it decorative. Thus was born Shinjo’s
characteristic letter style.

Viewing a Shinjo work, we will see that she first writes

a kana character as an axis line. She then loops a line
around the character, following its shape, to flesh it out.
The fleshed out lines become shapes like long circles

or crescent moons and form a picture resembling a
complexly tangled mesh. We can just barely discern the
Japanese kana characters “ @ (no)” and “# (mi)” in the
mesh. Many of the letters that appear derive from the
names of family members and people close to her. After
starting out with multi-colored works, mixing in motifs
other than letters, she in recent years shifted to working
entirely with letters using restrained colors.

Following Art Camp 2017: Naive Cannon (Art Gallery,
Okinawa Prefectural Museum and Art Museum, 2017),
Shinjo has exhibited in Okinawa often. [SM]

NISHIYAMA Tomohiro

Born in Hiroshima Prefecture in 1974, NISHIYAMA
Tomohiro lives at the “Ayumi-en” in Fukuyama City. He
draws vertical and diagonal lines, crisscrossing their
ends to create letters that look like patterns. Employing
this method of his own invention, he has kept a journal of
his day-to-day car-washing and cleaning activities, and
other happenings.

When writing his journal (an activity currently
suspended), Nishiyama as a rule begins with the day’s
date and closes with the notation, “#&. (End.)".

He also draws a particular character in a similar form
each time. Knowing this, it becomes somewhat possible
to decode his texts. As he writes the characters, he looks
for lines or shapes he can extend for tying with other
characters, and performs this action repeatedly. Because
he draws lines unhesitatingly with strong pressure,
ripped areas appear where the dark ink has pooled.
Nishiyama’s characters are typically bunched in the
upper left of the paper, their angular kaniji lines and
rounded kana lines extended and entangled. Even after
unraveling the characters to read and understand their
meaning, viewers remain mesmerized by the striking
patterns they form.

Major exhibitions include POCORART Declares!

2014 (Arts Chiyoda 3331, Tokyo, 2014) and Exercises of
Style (Tomonotsu Museum, Hiroshima, 2018). [KY]

NISHIKAWA Takumi

Born in Kanagawa Prefecture in 1986, NISHIKAWA
Takumi has since around 2000 participated in the studio
group “atelier panpaki” currently active in Yokohama.

It was when experimenting with paint colors on a water-
repellent medium that Nishikawa discovered a method of
mixing soapy water with watercolor paints by a formula
of his own. Using this method, he composes pictures
featuring motifs ranging from computer-game castles and
World Heritage buildings to sweets and other edibles,
drawing each motif from his own perspective. Even with
watercolors, he achieves a moist-looking texture and
brilliant colors because of the moderate volume of oil in
the soap. Nishikawa is also particular about the paper’s
texture, and in recent years, he sometimes makes his own
paper.

After completing the coloring of his motifs and
photographing the work, he invariably adds text to his
picture, copied from travel guides, recipe websites, and
such. Above the text, he carefully inscribes furigana
(phonetic characters indicating pronunciation). Finding
his own rhythm, he sometimes repeats the same words,
and his sequences of kanji, hiragana, alphabet letters,
and numbers, all arranged in a good balance, often
extend to the back side.

Major exhibitions include Fellow Art Gallery vol. 11,
NISHIKAWA Takumi “Welcome to the World of Soap Art”
(Art Forum Azamino, Kanagawa, 2013), and POCORART
National Open Call Exhibition vol. 9 (Arts Chiyoda
3331, Tokyo, 2020). [SM]

KISHABA Moriya

Born in Okinawa Prefecture in 1979, KISHABA Moriya
began creating at home in the 1990s. He has been

a participant in “Wakatake Art” in Urasoe City since
around 2002. Amid his childhood enjoyment of looking
at newspapers and dictionaries, Kishaba memorized
Chinese characters and eventually took to writing the
characters in a grid-like formation on the continuous
stationery his father was using. In many cases, his writing
stops with a mistake or on sudden impulse, and the
resulting picture is characterized by the shape of the
margins and density of the characters. In his Untitled
(Kanji Series) we can sense his methodical care in
locating each rounded character and the time he invests
in working. In Zukan, on the other hand, the expression
differs. Here, he converts Japanese kana characters into
kanji characters and letters of the alphabet, and fills in
the white space with letters.

In recent years, Kishaba is expanding his creative
territory, having shifted from writing characters to
making dots with oil-based pen ink and arraying squares
drawn in colored pencil.

He has exhibited his works in many shows in Japan

and abroad, including Japon (Collection de I'Art Brut,
Lausanne, 2008-09). His work is published in

Nihon Bijutsu Zenshu (Complete Works of Japanese Art),
vol. 20 (Tokyo: Shogakukan, 2016). [KY]

TOMIZUKA Yoshimitsu

Born in Hyogo Prefecture in 1958, TOMIZUKA
Yoshimitsu has created art at the “Suzukake Art Club” in
Nishinomiya City since around 1993. Known for his calm
personality, Tomizuka creates stories and illustrations
eloquently from memory and his own imagination on
sheets of newspaper and washi paper. The letters are
inserted between monochromatic lines along with
sketches painted with small strokes in pale and bright
pastels. Because of the speed in which they are rendered,
the letters and pointillist drawings are in a flowing

style, and Tomizuka himself apparently has difficulty
deciphering them sometimes.

In Art Brut abroad, we often encounter imaginative
stories not premised on being read. Tomizuka’s work is
certainly of this style. The appeal of his stories, such as
his eleven-episode “The Tale of the Blue Mountains,” is
the grandeur and harmony of a picture in which figures
and letters commingle and colors overlap. Tomizuka’s
style of freely painting figures and colors, as he likes,
over dense black newspaper lines recalls the free-spirited
lifestyle of Tora-san, his favorite movie character who
often appears in his pictures.

Tomizuka’s works have appeared in Japon (Collection
de I'Art Brut, Lausanne, 2008-09) and numerous other
exhibitions in Japan and abroad. His works are collected
by Collection de I'Art Brut and other collections. [KY]

SAKUTA Yuichi

Born in Okinawa Prefecture in 1987, SAKUTA Yuichi has
been creating energetically at home since around 2004.
When using paint in a painting circle as a junior high
school student, Sakuta applied paints of many colors,
one over another, without waiting for them to dry. At that
time, he was encouraged to try collage, and he arrived
at his style of cutting shapes from colored paper and
spontaneously gluing them.

Combining words and signs he has observed, he glues
them on a drawing paper panel prepared by his mother.
Words having deep personal meaning—such as the name
of the cafeteria (“Najimi”) he often visited with his family
and his sister’s name (“Shizuka”)—appear repeatedly

in his works, as do letters and shapes of signs seen on
trains, at construction sites, and at facilities.

When attaching colored paper in multiple layers, Sakuta
applies glue copiously over the entire backing. As a
result, cracks have appeared in recent years where the
glue is layered, producing a rich appearance that blends
with the foundation color.

Sakuta has frequently shown works at exhibitions in
Japan and abroad, including Art Brut Japonais (Halle
Saint Pierre, Paris, 2010-11). His work is published in
Nihon Bijutsu Zenshu (Complete Works of Japanese Art),
vol. 20 (Tokyo: Shogakukan, 2016). [KY]

Harald STOFFERS

Born in Hamburg, Germany in 1961, Harald STOFFERS in
1999 began writing letters to his mother, whom he lived
with. He has since written her every day, always opening
his letter with the words, “Liebe Mutti (Dear Mummy).”
He has worked in the “Atelier der Villa” attached to a
vocational facility since 2001.

After first carefully drawing horizontal lines, Stoffers fills
in letters, writing on or between the lines. The distinctive
colons and German umlaut symbols he uses, according
to his own rules, impart rhythm to his captivating rows of
lines and letters.

Stoffers writes letters having fixed content, requesting

his mother to take certain trousers out for him to wear for
work on a particular day and so on, which he repeats

in a number of variations. The letters are, for a certain,
addressed to his mother, yet in time, Stoffers has made
them a routine, it seems, simply due to the comfort he
enjoys in writing them.

Although originally consisting of brief paragraphs, often
torn from the page when completed, Stoffers’ letters have
grown massive in recent years, sometimes reaching over
four meters in height.

His works can be found in the Collection de I'Art Brut in
Lausanne and other collections. [SM]
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Related Events

+ Artists’ Talk [Online streaming during the exhibition period]
ASATSUMA Akira (Representative, Art Camp 2001 Organizing Committee)

Lucienne Peiry, Ecrits d'art brut: Graphomanes extravagants, Paris: Editions du Seuil, 2020. TOMIZUKA Yoshimitsu, MISU Kaori (Staff Member, Ichiyou-kai, Atelier Suzukake, Suzukake Art Club)
and KANDA Kohei (PR, Ichiyou-kai)
* EREXBOED. EER. BREMTorA¥IE2—RBHSEICLT, NISHIKAWA Takumi and IMAZEKI Mari (Caretaker, atelier panpaki)

NISHIYAMA Tomohiro and TSUGUCHI Akigo (Curator, Tomonotsu Museum)
MATSUMOTO Kunizo [Unable to attend due to circumstances] and ISHIZAKI Fumiko (Staff Member, Atelier Hiko)

+ Talk Event “Unraveling the Letters” [Online streaming during the exhibition period]
ASAMI Kazushi (Author)
OHARA Daijiro (Graphic Designer)
NISHIZUKA Ryoko (Typeface Designer, Adobe Japan)

+ Curators’ Gallery Talk [with sign-language interpreting]
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