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Tokyo Shibuya Koen-dori Gallery Exhibition: Ways of Telling

[Exhibition Period]
Saturday, 9 October — Sunday, 26 December 2021

[Venue]
Tokyo Shibuya Koen-dori Gallery,

Galleries 1, 2 and Interactive Space

[Organizer]

Tokyo Shibuya Koen-dori Gallery,

Museum of Contemporary Art Tokyo,

Tokyo Metropolitan Foundation for History and Culture
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Please see also the video recording of the exhibition.
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[Explanatory Notes]
- Plate caption data on each page is given in Japanese and English in order of Artist Name,

Title, Year of production, Material or Technique or Specification and Size (cm) or Running time.
- Size is indicated by height x width for two-dimensional works, and height x width x depth

for three-dimensional works.

- Credits are listed below.
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Four tactile prints were exhibited along with the photographs and words (left page) of
the photographic picture book 4 New Day.
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SHINGAN Gontaro YA

2019
N PTOETAVAINE

e paper, ink jet print

172.8 X 120cm, 7 pieces
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KOJIMA Miyu
T HJRE
Hoarding house
2017

TTo3v MG A BERL, T AR Y
Plastic board, paper, cloth, aluminum foil, etc

26.6 X 26.5 X 44.4cm
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PR IOE AN
Room full of artifacts

2018
WEL R, A SRR ey

Igusa rush, wood, cloth, polymer clay, etc.

25.2 X 33.6 X 51.4cm
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Final home

2019

Hes —b R BIER L, L= Lovey

PVC sheet, wood, polymer clay, lace fabric, resin, etc.
22.6 X 38.7 X 27.2cm
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YAMASAKI Ami

RIEHELOEs
Sounding A Long Exposure
2021

P VRAVRZ L= ay
Sound installation

18 min. 44 sec. 036 037
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2014

TrAYR=rS = DR =Ry
Fine paper, white ballpoint pen
62.2 X 47.2cm
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HmEL 0iF %
Endless Gloom

2017

TTAYR=rS = GO R LRy
Fine paper, multicolored ballpoint pen
47.2 X 62.2cm
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2019
TTAYR=rS = B EDR— LRy
Fine paper, multicolored ballpoint pen

50.5 X 65.5cm
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YAMAMOTO Takayuki

MOk

The Nightmare Continues
2020
SVTNF RV INETH

Single channel video

30 min. 29 sec. 046 047
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MOMOSE Aya

B AR TIAKCE W20k

An Interview with Mr. Kinoshita: Detaching the Voice
2013

SVINF VRN ET A

Single channel video

25 min. 30 sec.
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KAWAUCHI Rinko

Photographer. Born in Shiga in 1972. In 2002, she won
the 27th Kimura lhei Award for her two photo books
Utatane and Hanabi. Her photo book publications
include Ametsuchi (Seigensha, 2013) and Halo (HeHe,
2017). She has held numerous solo and group exhibitions
at home and abroad. Her recent publications are Des
oiseaux (HeHe, 2021) and HWluminance: The Tenth Anni-
versary Edition (torch press, 2021).

OMORI Katsumi

Photographer. Major recent solo exhibitions include
“sounds and things’ (MEM, 2014) and “Mountain
Sounds” (Terrace Square, 2018). Group exhibitions
include “Gardens of the World” (Museum Rietberg,
2016). Major photo books are Sanayora (Aiikusha,
2006), Everything happens for the first time (match
and company, 2011), and Shingan: Gontaro Yanagiya
(Heibonsha, 2020).

KOJIMA Miyu

Born in Saitama in 1992. In 2014, she joined ToDo-
company's special cleaning service, undertaking such
tasks as organizing the articles of the deceased, cleaning
up homes where trash is hoarded, and after murders and
suicides or people who died alone in their homes. From
2016, she started teaching herself to make miniatures rec-
reating the locations of solitary deaths, attracting atten-
tion on social media and from both Japanese and foreign
media.

KOBAYASHI Saori

Born in Kanagawa in 1988. After graduating from the
Department of Design Informatics at Musashino Art
University, she started her “score drawing” project, an
attempt to visualize the scene evoked by music through
drawing it on a musical staff. Her soundcentered practice
includes creating pictorial film subtitles for the deaf.

YAMASAKI Ami

Voice artist. Using a method similar to echolocation,
she transforms acoustic shadows in a space through per-
formance and installation, questioning how the world
is formed. In 2022, her work will feature in “KYOTO
STEAM 2022” (Kyoto City KYOCERA Museum
of Art) and “JAPAN. BODY_PERFORM_LIVE”
(Padiglione d'Arte Contemporanea, Milan).

OKAZAKI Marino

Born in Aichi in 1988 and based in Hokkaido. She held
solo exhibitions at Gallery Monma ANNEX in 2015,
and at Galley Monma in 2018. Group shows include
“Art Brut National Exhibition” (2015), Art Brut Jap-
onais “KOMOREBI” (2017), and the 6th/7th “What is
Drawing” open-call exhibition (2016, 2018).

YAMAMOTO Takayuki

Born in Aichi in 1974. Through the creative sensibility
latent in children's conversations and play, he depicts the
relationship between the individual and society as well as
the character of systems and customs of which we are not
usually aware. Major exhibitions include “Go-Betweens:
The World Seen through Children” (Mori Art Museum
and other venues, 2014-15) and “Takayuki Yamamoto
x Arts Macbashi BEYOND 20XX Classroom for
Thinking about the Future” (Arts Macbashi, 2019).

MOMOSE Aya

Artist. Her practice employs self-referential means that
reconsider the structures of moving image through the
medium itself, and explores the multilayered nature of com-
munication with others. Major solo exhibitions include
“Voice Samples” (Art Gallery 1, Yokohama Museum of
Art, 2014) and “LC.AN.SEEY.O.U” (EFAG, 2019).
Major group exhibitions include “Roppongi Crossing
2016: My Body, Your Voice” (Mori Art Museum, 2016)
and “Listen to Her Song” (Chinretsukan Gallery, The
University Art Museum, Tokyo University of the Arts,
2020).



Striking Distance of the Imagination

TANAKA Miyuki

The philosopher Hannah Arendt described the potential for people to respond to things
in their own ways as human “plurality,” which she set as one of the conditions of humanity.
This exhibition was conceived from a desire to create a place for affirming the plurality
of ways to sense by treating the separate bodies and sensations unavoidable for us to per-
ceive the world as well as the forms of expression tied to the memories and experiences that
emerge from that all as “ways of telling.”

Who Are Others?

During my work involving people with disabilities, I have come to realize how even those
supposedly with the same type of disability each have their own bodies and sensations.
Alongside this, I have increasingly reflected on how people supposedly without a disability
are similarly living their daily lives with differing sensations. People regarded as having five
senses too cach use their senses in different ways; it’s perhaps an issue of what we might
think of as gradation. In the world, however, we are called upon to fulfill social roles effi-
ciently and adhere to some kind of attribute, leading to a state of affairs in which there is
no distinction among individuals. In neoliberalism, moreover, and in modernity that has
placed value on individual autonomy, dependency has come to be regarded somehow as
a trait of the weak and vulnerable. But as many have come to realize during the corona-
virus pandemic, individual lifestyle is something brought about by our interactions with
others, and we actually live within a state of interdependence. And with the growing focus
on gender, migrants, essential workers, and others, society has come to reflect more on its
track record as regards equality, and it is now clear that society was built upon the mar-
ginalization of the vulnerable in terms of sex/gender, nationality, educational background,
occupation, and so on. This is because there are more people aware of themselves as those
directly impacted by the problems caused by distorted social structures, helping to make
others hitherto invisible finally visible at various levels.

Research and practices related to disability have shifted from the individual model, which
treated disability as a problem of individuals, to the social model, which regards disability
rather as something caused by society: it is society that disables people through barriers.
In this way, the definition of a disabled person can change according to the times and cir-
cumstances. The number of people diagnosed with autistic spectrum disorder (ASD), for
instance, which is a disability related to social and communication skills, is increasing year
by year. Kumagaya Shin’ichiro has described this as a problem in which the individual must
bear the responsibility even of understanding others.! A study jointly undertaken by Kuma-
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gaya about Ayaya Satsuki, who has ASD, indicated that “the discovery of certain patterns
and stories sharable with others in seemingly random personal experiences significantly
changed Ayaya’s life.”* People are said to grasp the world through others to whom they can
entrust their perception. To wit, by another person experiencing what you cannot see on
your behalf, you become able to imagine, as it were, the existence of the things you cannot
see. It is casy to envision how the limitation of opportunities to interact with others makes
it impossible to establish understanding with others or of oneself.

The imagination is regarded as a capability with which individuals are furnished and some-
thing that can be freely deployed, but is inevitably influenced socially, culturally, and polit-
ically. That the resolutions when viewing the body of another person with an unfamiliar
disability and when viewing the body of a friend whom you meet regularly differ greatly
is not something that can be dismissed as a problem of individuals. Instead of treating that
there are unimaginable others as a problem of individuals, by interpreting the imagination
too as something that arises collaboratively between yourself and others, we can also rein-
terpret the art museum or theater as that kind of place. To wit, by a constant awareness of
plurality in interpreting the world while sharing the same space and seats as others, we can
interpret it as a place for initiating the imagination between yourself and others. The capac-
ity that a future community should have or recover is one that does not ascribe differences
in interpretation to having a disability or to variations in attribute, but rather extends its
imagination to encompass the idea that everyone lives in discrete worlds.

Textures Inhabiting “Thisness”

Working in her day job for a special cleaning service that helps to organize the articles of
the deceased, Kojima Miyu makes miniatures recreating the locations of solitary deaths. The
places where she works daily could be said to encompass the lives of the people neglected in
a society that demands self-responsibility to an excessive degree. That such deaths by star-
vation are recently increasing is something that hits close to home. She initially employed
photographs, but the adverse reaction of viewers and privacy concerns led her to choose
miniatures as her medium. This has an important meaning. Each miniature is not a faithful
replica of a specific location based on photographs, but rather a condensed and reconfig-
ured version of various rooms that Kojima has witnessed. In order to imagine the lives of
the people who died, she sometimes adds miniatures inspired by her own childhood or
family memories. That is, they are not simply perceived by Kojima, but retold by her agency.
Though the deceased is no longer there, the individual items left behind vividly evoke the
existence and lifestyle of the room’s former inhabitant with overwhelming realism. As the
clinical psychologist Towhata Kaito has described, the raw pain that must have been there
is, through Kojima’s filter, arranged into a unique kind of texture and turned into something
we can see.*

In the drawings of Okazaki Marino too, Towhata similarly noted that the viewer senses a
texture as something covering what is laid bare, raw, and replete.” Okazaki has dissociative
identity disorder and multiple personalities. She says that for her, the drawings depict what
she sees just as she sees them. Texture indicates something that cannot be explained even
after repeated descriptions. Kokubun Koichiro has said that when we see things or people as
irreplaceable, we are finding “thisness” there.* What underpins that thisness is texture.” Peo-
ple live their lives shuttling back and forth between the abstract and the tangible, but if we
find thisness in everything, it results in an unmanageable volume of information. As such,



many people add some kind of label and shoehorn what is diverse into a general framework.
But whenever Okazaki is drawing, she is facing off against the paper without generalizing
like that. Her remarkably intricate drawings have a role perhaps akin to releasing the this-
ness that has accumulated like sediment inside her (that is, them). And this then leads to a
very particular texture.

Omori Katsumi shot the whole of rakugo performer Yanagiya Gontaro’s rendition of
Shingan in a completely white space. “Though I cannot capture rakugo through photogra-
phy, I thought it was perhaps possible to capture the rakugo storyteller as the vehicle that
carries the story, Omori has said of his endeavor.® Viewing this series of photographs, which
focus solely on the body of the rakugo storyteller, further accentuates rakugo’s characteristic
style of leaving things up to the imagination of the audience. Rakugo is a traditional form
of Japanese comic storytelling in which solo performers recount the same set stories but
lend their own interpretations and styles of narration to them. “So long as you're saying the
dialogue, you're still a rookie,” claims Gontaro: the emphasis lies not on recounting the dia-
logue correctly but on how well you are living the character.” In that sense, we can interpret
shooting rakugo through photography—a medium in which the voice is not recorded—as
showing, just as it is, the texture of the body that enters the interiority of another person,
instead of understanding in a way that reduces it to meaning or narrative.

The Non-Segmentalized Body

Giorgio Agamben says that as opposed to chronos, which is objective and sequential, kairos
is a concept of time as something subjective and experienced through the body, and where
the world of the imagination is nurtured.’® Ogawa Kimiyo writes that “though mediated
through somatic sensation, the kairotic sense of time is a kind of spiritual or porous self not
necessarily controlled by the physical conditions of the outside world.”"! Unlike the “auton-
omous self,” which is closed and surrounded by walls on all sides, this “porous self ” has loose
contours; it is an image of the self with an imagination, shuttling back and forth between
the inner and outer worlds. Kobayashi Saori and Yamasaki Ami use different approaches to
explore music, but both seem to have a porous self. Or perhaps that is due to the mediopas-
sive'? texture that listening/hearing has. Their forms of expression, born out of listening to
oneself while shuttling between inner and outer, possess a porosity that lets the imagination
through while dismantling the act of listening in the viewer.

Kobayashi Saori uses a method she calls “score drawing” to record on a musical staff the
scenes, colors, and shapes evoked when hearing a sound. Kobayashi says that she is “visu-
alizing the sounds and memories that exist only ‘inside’ her, which would vanish without
anyone ever knowing them unless she kept them somewhere.”* I first encountered her work
in the form of the pictorial subtitles she made for the film When a Song Begins. For the
subtitles, in place of the musical note symbol ordinarily used to indicate music for deaf or
hearing-impaired viewers, her score drawing appeared below the footage according to the
flow of significant sounds or music. This is ultimately just showing the presence of sound. In
her approach, sound is depicted by her subjectivity, but the viewer too is able through that
subjectivity to imagine what kind of sound is appearing. The exhibition featured sounds
that particularly move her within daily life, depicted in the manner of her personal his-
tory, and equally encompassing not just music generally known or heard by chance, but
also environmental and noise-like sounds not understood as music, such as the sounds of a
heartbeat, insects, or the inside of a pachinko parlor. Kobayashi apparently felt distressed
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by the disparity between her “inner” and “outer” selves at school or in society, and wanted
to restore the sealed-up “inner” world by recording the colors and shapes that float in her
mind. And it is the sounds that tend to be deemed inconsequential in daily life that allow us
to sensc the porosity connecting the inner and outer.

Yamasaki Ami collected the sounds of Shibuya according to multiple time periods, sea-
sons, and weather conditions, limited to the sounds that could be heard in the area visible
from the window on the opposite wall of the exhibition space. It was an attempt to build
up, through the presence of sound and the viewer, a landscape similar, yet different, to the
actual world that unfolded outside the window. As such, the sounds ordinarily taken in
unconsciously were brought to the fore, reconstructing sound as if, to use a visual analogy,
figure and ground were switched around. Here too, what is significant is that the “guide-
lines” were something subjectively based on Yamasaki’s memories and recordings. Yamasaki,
who believes the act of hearing/listening to be another act of telling,'* opens up her own
hearing body in an effort to make the viewer hear through their particular body—that is,
to transform their way of telling. The large wall that stood in an apparently empty space
would vibrate with the sounds, allowing the viewer to enter the world of sound that exists
inside, even to the extent of touching the wall with their hands and body. The landscape
of Shibuya visible from the window, however, exerted a gravitational pull toward the out-
side world, captivating and thus stopping the viewer from surrendering their body to the
sounds. Attuning their body in between these, the viewer came to realize just how much
they assume the act of hearing to be ordinarily segmentalized by the car.

Beyond Dualisms

As shown by the recent trend to explore how we can free documentary, where the subjectiv-
ity of the creator is unavoidable, from the curse of objectivism, people have noted the lim-
itations of treating subjectivity and objectivity dualistically. In the first place, subjectivity
and objectivity constantly influence one another and cannot be separated. At the same time,
we are required in various respects to confront individuality without falling into the trap
of dualisms, not least disabled and able-bodied, or body and soul. In this regard, I would
like to reference intersubjectivity as a concept that suspends dualisms. Intersubjectivity is
a way of thinking in which subjectivities are not working independently and in opposition
to the world, but rather construct “together” while intertwining and interlacing, and bring
about a shared world.

Yamamoto Takayuki’s 7he Nightmare Continues is a video work featuring pairs of people
talking: one person speaks about the nightmares they have had until now; the other thinks
up and describes a happy ending to those dreams. It was made in partnership with a facility
in Yokohama attended by people with mental disorders. The work records conversations
that all actually took place, and their content notably deal with dreams, a subjective world
differing from the reality. Being a form of nonreality, dreams need not follow the ethics
and rules of reality, and function like a kind of receptacle unimpeded by consistency and
rationality. On that premise, an exchange unfolds in which the person responding perceives
the subjectivity of the narrator and then imagines that world and overlays it with their own
subjectivity, thus constructing the world together. What is shown is the silence and con-
fusion between the two, based on Yamamoto’s policy of using what is filmed just as it is as
much as possible. As a result, there arises a situation in which the narrator and listener, and
also the viewer, wander around in a state of limbo, not knowing where things are going.



Momose Aya’s An Interview with My. Kinoshita: Detaching the Voice is a video work in which
Momose, who is hearing, talks with Kinoshita Tomotake, who is deaf, about the nature of
“voice.” They converse without the aid of sign language. Shuttling back and forth between
the actions of listening to the audio and reading the subtitles, the viewer is gradually made
aware that they too play a part in the symmetry of the pair’s exchange. What the very form
of that exchange puts before us is the way in which sound/audio is just one side of voice,
one that comes about only among people with hearing. This is a daring work that combines
a reality evoking the history of oppression that voice signifies for deaf people, not least in
terms of oralist bias in education, with an unreality exploring the fictitious nature of voice
to the non-deaf. What Momose attempted to portray here was surely a process that seeks
out a fundamental form of communication beyond differences of deaf and hearing, or of
language. As such, the work also raises doubts about the true compatibility of artistry with
information accessibility that endeavors to enable anyone to share an experience.

The book readings for Kawauchi Rinko’s 4 New Day by people both with and without
visual impairments functioned as a kind of procedure for each participant to find thisness—
that is, texture—within the same sequence of photographs and text. Connecting with indi-
viduals” experiences and memories in a way that transcended having or not having sight
meant there was no “right” way to see; rather, the photographs that stayed in the mind
varied from participant to participant, with people bringing up different memories for the
same photograph, with some finding personal connections while others did not. Such an
open kind of book reading was made possible by the porosity of Kawauchi Rinko’s photo-
graphs, resulting in an event that ushered in an understanding of others that differed from
sympathy. As I could feel once again, these book reading and art-viewing workshop formats,
which initiated individual viewing experiences and, even if participants diverged, shared
the time of that process, the world of the imagination, and the inability to understand,
are also experiences that equip you with the ability to face the world of the imagination
underpinned by the experience of others, and to reflect carefully on intersubjectivity and to
endure not understanding.

The theme of this exhibition was not sympathy, which carries the risk of becoming peer
pressure and obsession. Rather, I wanted to explore from various directions whether the act
of imagining, rationally and while remaining just as you are, someone else with sensitivity
differing from your own can be a means of living with the others who exist beside you. Even
without simulating blindness by covering their eyes, for instance, people with or without
visual impairments are able to feel both distress and joy about each other’s lives. What is
needed for this is the ability to imagine—something which humans inherently possess—
and to weave narratives. But this frequently does not appear in a form casy to separate like
words. How can we acquire as a community skill the ability to endure such not under-
standing, to possess negative capability'® that remains close, and to accept not understand-
ing without understanding? Forbearance accompanying the act of trying to sense another
person’s world is something long practiced by the actions of creating and perceiving art. In
this way, as a platform for acquiring that kind of tolerance with others and accepting differ-
ent kinds of people as they are, perhaps art can find a place in society. The richness of the
world’s diversity affirms that each and every one of us has a different texture in regard to the
world. Such divergent textures tend to level out in society. And yet it is my hope that we can
secure the time and place for standing still a short while and gathering up those textures, for
accepting them, and for releasing them.
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and doubt without hastily seeking proof or reason. Hahakigi Hosei, Negatibu keipabiriti:
Kotae no denai jitai ni taeru chikara [Negative Capability: The Ability to Endure Situations
without a Solution], Tokyo: Asahi Shimbun Publications Inc., 2017, p. 3.

TANAKA Miyuki

Curator and producer. Her work centers on projects that go beyond conventional categorization to
explore how so-called disabilities perceive and interpret the world. In direct partnership with viewers
and people with disabilities, she rethinks the ways in which we see or understand forms of expression.
Her recent projects include Watching Dance with Sound Work in Progress (2017-), Audio Game
Center (2017-), and the exhibition “Rules?” at 21_21 DESIGN SIGHT (2021). She curated “Ways
of Telling” for Tokyo Shibuya Koen-dori Gallery.
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