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We started 10 years ago in Turku, Finland to visualize
memories by gathering fragments of personal histories
and making them into unconventional portraits that con-

tain surrounding landscapes and layers of time through
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The “inner landscapes” project, as an investigation into
people’s interior landscapes, first began in the Finnish
city of Turku in 2009. It was about collecting fragments
of time (history) from interviews and past photographs
reflecting what the elder people had experienced, with
which the two groups of artists expressed the subject’s
memory landscapes with their unique creative methods.

Ceramic artist unit Satoko Sai + Tomoko Kurahara
transfers photographs from the “past”inside the ceramics
designed to match the models, and on the outside prints
landscapes of the “present”. By attaching the person’s

time on to the “vessel” as a “product”, it breathes life into
the “vessel” to represent the models as who they really
are. The photographer Maria Pirild projects, in the rooms
in which they live their lives, the actual landscape from
the outside world using the camera obscura technique
and portrays the present state of the person being photo-
graphed. The constructed space emanates with a nostal-
gic ambience while expressing the “present” state of the
person, and at the same time seeming dreamy and emo-
tionally storytelling.

The exhibition /nner landscapes, rokyo becomes the
culminating presentation of the Tokyo project, of which
work has been produced in a span of about four years,
from 2016, after an extensive research conducted through
interviews with people over 75 who reside in the neigh-
borhoods of Tokyo (Yanaka, Asakusa, Iriya and Machiya).
The project features the local landscape of the time by
capturing the people’s interior landscapes from various
angles, and not being limited to mere investigation of
their personal history.
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“When [ entered junior-high school, friends who were into music came together naturally. The four you see here, were
very close, and had music in common and we also happened to know the teachers pretty well. [t was like a music club, as
well as the fact that we all played piano.” “Until then, in high school, I was playing the trumpet in our school’s brass band. |
was nominated as the conductor later on, but when I stole, or should I say, “borrowed” (he laughs) a flute from one of my
classmates, and tried to play it, I got a decent sound out from the start, so I felt quite familiar with the instrument. So 1
decided to major in the flute” “I was 23, when I finished university and took on my first job, and since I went to the same
school as my wife, [ started to work in April, and got married in June”
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“I think this was Matsuba Elementary School. Matsuba Elementary school was over in the area that is now called Matsug-

aya. No, I think it was Matsuba Park, across the street from the elementary school. Here, it says May, Showa 14 (1939), so,

[ was 2 years old.” “My mother was, like here, a kimono would be fastened on the outside, like Japanese clothing, like ki-
monos or even “monpe” work pants, for women. You still have kimonos that are separated top to bottom, like the “samue”
style work clothes. We would make them with the kimono garment and wear the “monpe” underneath the kimono. The
white and purple “yagasuri (an arrow shaped cotton textile)” that my mother wore, separated from top to bottom, was
very beautiful and she stood out in the countryside where we evacuated.”
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“There were my grandfather, my father, my mother, and two of my father’s younger brothers. My first uncle was sent off
to war early on, so we called him ‘uncle soldier’. The younger uncle’s name was Toshio, but since I could never pronounce
his name right, I called him ‘Toteto’instead, so he ended up being ‘uncle Toteto’. “ We went to the photo studio quite of-
ten. Whenever we had something, we would go to the studio to take photos. There were many studios in Asakusa. Many
compared to other areas.” “There was a tempura restaurant, a hair salon, a dentist, and a stationary store. There were
many shops in those days. My classmates’ family had storefronts, like movers and wood bucket makers.”
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“We would go camping, and everyone was into skating or making day trips, returning on a redeye. We never stayed out
overnight. Other than that, we went for hikes, mountain climbing and things like that. We had a great time. You could tell
by looking at it. I guess I had a lot of friends.” “It wasn’t just office chores. We used our hands. Because it was a factory. It’s
like a padlock on a satchel. It was on a school satchel. There was a small machine where you could punch holes. You had
workers living in the housing complex too. Most of the men who worked there must have lived there too.” “Are you famil
iar with the Matsuya department store in Asakusa? There was a ceremony hall for weddings, called the Sumida Wedding
Hall. The matchmaker, you could see in the photo from behind. The person was from a realtor. I was maybe 22.”
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“Everything was burnt down, and there were only a few. We were probably the second, in our neighborhood.
The rest was left in ruins.” “Actually, [ was working as a train operator’s assistant then. We would run the train
from Tokyo to Shizuoka. And the operator from Tokyo will switch to someone waiting in Shizuoka. Then do the
round trip. Sometimes on the same day. This photo is from back then.”

“Before, even the supermarkets were closed for the first three days of the New Year. Now, you can find some

place that’s open, so you wouldn’t have to worry too much. But we made sandwiches together, with a whole loaf.

Like 3 of the smaller loaves.”
“This Japanese Sago Palm is pretty old, like close to 50 years.” “I was 28 when we got married.”
“We've been together for more than 50 years.”
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“When [ was in high school, in language class, there was this phrase ‘a life for art, and art for one’s life that
comes after.” [ was hooked to the phrase that described a life for art, and art for life, and it dawned on me right
then, that there’s a world out there with these values, that such a world exists, and that art can contribute to
life. That pretty much set the course for me.”

“In the large house, he would be sitting up straight next to his younger brother, but I had no idea that [ would
eventually marry one of them. I was jumping up and down on the earthen floor inside, but they sat there very
politely.”



