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Exhibition Period: Saturday, 21 January - Sunday, 9 April 2023
Venue: Tokyo Shibuya Koen-dori Gallery, Galleries 1and 2

Organizer: Tokyo Shibuya Koen-dori Gallery, Museum of Contemporary Art Tokyo,

Tokyo Metropolitan Foundation for History and Culture
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Explanatory Notes:

- This catalogue contains artworks displayed in Art Brut Then & Now Vol.2 Echoing Cityscapes at the Tokyo
Shibuya Koen-dori Gallery.

Plates are printed on each artist’s page with captions that reference data provided by the collector. Captions are
given in Japanese and English in order of Catalogue Number, Title, Date, and Collection.

- The artist commentary was written by KAWAHARA Koya (Tokyo Shibuya Koen-dori Gallery)

- List of works data (pp. 51-54) is given in order of Artist Name, Catalogue Number, Title, Date, Media, Size (cm),
and Collection. Size is indicated by height x width x depth.

Copyrights and photo credits appear at the back of the catalogue, where they are listed for each item principally
in page order.
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Towns Connected to the Big City 2013 Collection of the artist
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No Title circa 2001-2007 Collection of the artist
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Shanghai Disneyland of the Future 2010 Collection of the artist
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Neon Online City 2014 Collection of the artist
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BES2 1SONO Takayuki
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ThB5W3TAEA

2012-2013 | S8, hER>. #. BA- L. HiEA.

YA*Y7T7—7118.8%x82.8%x19.6 (B
{EREL

fEROERIRE
2023 | B | 2243248

B TSUJI Yuji

03

04

05

06

07

08

09

10

11

12

DTOZVEOH (HH=F/\R+EE)
2020 | KA. # | 83.0x59.7
fEREL

DTOZVEEOE (FH=FnA1T=8)
2021 | KA, # | 83.0x59.7
fERRL

DTEOZVEEOHE (HHNETRAE)
2022 | KA. # | 83.0x59.7
{EREL

DTOZVEOE (FE=T=FNATNE)
2010 | KA. # | 41.5%59.7
=

DEOZVEEOE (TR=T=E=A7B)
2011 | KX # | 41.5%59.7
fEREL

DTOZVEEOE (FR=TEE=R=1EH)
2012 | KA, # | 41.5%59.7
fERE

DTEOZVEEOH (TR=THE=ANH)
2013 | KA. # | 41.5%59.7
R

DTEOZVEROE (FR=TEE=R/\B)
2015 | KA. # | 41.5%59.7
=

DTOEVLEOH (FR=1TtF/\R=H)
2015 | KA 4 | 41.5%59.7
R

DTOZVEEOE (FR=+/\EER=1TNE)
2016 | KtER>, # | 41.5X59.7
{REREL

Telegraph Poles and Electrical Cables

2012-2013 | Pencil, oil-based pen, paper, cardboard,

glue, masking tape | 18.8x82.8x19.6 (Open)
Collection of the artist

Video Documentation
2023 | Video | 22 min 24 sec

My Town Peeped with My Imagination
2020 | Aqueous pen, paper | 83.0x59.7
Collection of the artist

My Town Peeped with My Imagination
2021 | Aqueous pen, paper | 83.0x59.7
Collection of the artist

My Town Peeped with My Imagination
2022 | Aqueous pen, paper | 83.0x59.7
Collection of the artist

My Town Peeped with My Imagination
2010 | Aqueous pen, paper | 41.5x59.7
Collection of the artist

My Town Peeped with My Imagination
2011 | Aqueous pen, paper | 41.5x59.7
Collection of the artist

My Town Peeped with My Imagination
2012 | Aqueous pen, paper | 41.5x59.7
Collection of the artist

My Town Peeped with My Imagination
2013 | Aqueous pen, paper | 41.5x59.7
Collection of the artist

My Town Peeped with My Imagination
2015 | Aqueous pen, paper | 41.5x59.7
Collection of the artist

My Town Peeped with My Imagination
2015 | Aqueous pen, paper | 41.5x59.7
Collection of the artist

My Town Peeped with My Imagination
2016 | Aqueous pen, paper | 41.5x59.7
Collection of the artist



DTOZVEROE (FR=TFNA=TZH)
2018 | K> | 41.5X59.7
fERE

DTOEVLEOH (BilTF—FERER)
2019 | KA. # | 41.5%59.7
fERE

#%mihth  GOTO Takuya
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Wz
2013-2021 | #. Z7—77— | 36.0x53.5X44.0
BEE KD

Wz
2013-2021 | #. 27—7F— 1 51.5X59.0X54.0
BEEHID

Wz
2013-2021 | #. Z7—77— | 36.5%28.0X46.0
BEEHD

Wz
2013-2021 | #f. 2A7—77— | 35.0x25.0X36.0
BEEHKID

Wz
2013-2021 | #. 27—77— | 43.0x52.5X28.0
BEEHD

Wz
2013-2021 | #. 2A7—75— | 41.5%30.0x46.0
BEE KLt

Wz
2013-2021 | #. 2A7—75—1 28.0x31.0X39.5
BEEHED

Wz
2013-2021 | #. 27—75— | 26.5X27.5X45.5
BEE KL

Wz
2013-2021 | 4. A7—77— | 29.5X29.0x32.5
BEEHID

Wz
2013-2021 | #fi. A7—75— | 45.0%25.0x31.0
BEEHID

Wz
2013-2021 | #f. A7—7F— | 25.5X27.5X36.0
BEEHID

Wz
2013-2021 | #fi. A7—75— | 28.5X27.5X33.0
BEEHID

My Town Peeped with My Imagination
2018 | Aqueous pen, paper | 41.5x59.7
Collection of the artist

My Town Peeped with My Imagination
2019 | Aqueous pen, paper | 41.5x59.7
Collection of the artist

House
2013-2021 | Paper, stapler | 36.0x53.5x44.0
Fusha Tomitaka

House
2013-2021 | Paper, stapler | 51.5x59.0x54.0
Fusha Tomitaka

House
2013-2021 | Paper, stapler | 36.5x28.0x46.0
Fusha Tomitaka

House
2013-2021 | Paper, stapler | 35.0x25.0x36.0
Fusha Tomitaka

House
2013-2021 | Paper, stapler | 43.0x52.5x28.0
Fusha Tomitaka

House
2013-2021 | Paper, stapler | 41.5x30.0x46.0
Fusha Tomitaka

House
2013-2021 | Paper, stapler | 28.0x31.0x39.5
Fusha Tomitaka

House
2013-2021 | Paper, stapler | 26.5x27.5x45.5
Fusha Tomitaka

House
2013-2021 | Paper, stapler | 29.5x29.0x32.5
Fusha Tomitaka

House
2013-2021 | Paper, stapler | 45.0x25.0x31.0
Fusha Tomitaka

House
2013-2021 | Paper, stapler | 25.5x27.5x36.0
Fusha Tomitaka

House
2013-2021 | Paper, stapler | 28.5x27.5x33.0
Fusha Tomitaka
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HAREE KOKUBO Norimitsu
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i

2001-2007t8 | $0%. @i, KNV, BANEIR
25.0-34.0x34.9-36.3X0.5-3.8 (5t21)

{EREL

FROLET 1 Z=-FVR

2010 | K=V, KMEY—h—. %, BIE. 7MY

156.0x120.0
{ERREL

ABEEDBNBH]

2013 | K=Y, KiEY—H—. 8%, B&E. ThY U

79.0x110.0
{EREL

RAVEVTAYIT A

2014 | K=V, KMEY—h—. 0%, EBiE. 7MY

79.0x110.0
{FEREL

fEmOTRRE
2023 | & | 165R182 327

f&ESPH  YOKOMIZO Sayaka
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SHIBUYA2020

2017 | 77V 48R, X>. #+ >N | 120.0%X120.0

54 I CREATIVE

ARRE

2017 | 77V 4R, RV, F+ 2N | 120.0%X120.0

{84 IICREATIVE

FR2020(C@GT
2015 | R, EFHE | 59.4x42.0
#8/% !| CREATIVE

OYRY - TUFRZGEER/SL—R
2015 | A, EFHE | 59.4x42.0
{84 1| CREATIVE

{—A9-Z-1-3-7
2014 | X, B | 59.4X42.0
184 ICREATIVE

BDAIVS
2016 | X, BIF#E | 59.4x42.0
{84 IICREATIVE

TPHEIZ

2015 | 77V V48, R>. A#. BR—)b
66.3X68.0X53.6

184 ICREATIVE

No Title

circa 2001-2007 | Pencil, colored pencil, aqueous pen,
drawing book | 25.0-34.0x34.9-36.3x0.5-3.8 Total 21
works | Collection of the artist

Shanghai Disneyland of the Future

2010 | Ballpoint pen, aqueous marker, pencil, colored
pencil, paper | 156.0x120.0

Collection of the artist

Towns Connected to the Big City

2013 | Ballpoint pen, aqueous marker, pencil, colored
pencil, paper | 79.0x110.0

Collection of the artist

Neon Online City

2014 | Ballpoint pen, aqueous marker, pencil, colored
pencil, paper | 79.0x110.0

Collection of the artist

Video Documentation
2023 | Video | 1 hour 18 min 32 sec

SHIBUYA2020
2017 | Acrylic paint, pen, canvas | 120.0x120.0
KIKI"'CREATIVE

OSAKA PARADISE
2017 | Acrylic paint, pen, canvas | 120.0x120.0
KIKI"'CREATIVE

Towards Tokyo 2020
2015 | Pen, drawing paper | 59.4x42.0
KIKI''CREATIVE

London/Queen Elizabeth Birthday Parade
2015 | Pen, drawing paper | 59.4x42.0
KIKI"'CREATIVE

Easter New York
2014 | Pen, drawing paper | 59.4x42.0
KIKI"'CREATIVE

Netherlands in Spring
2016 | Pen, drawing paper | 59.4x42.0
KIKI''CREATIVE

Sayaka Theater

2015 | Acrylic paint, pen, wood, cardboard
66.3x68.0x53.6

KIKI"'CREATIVE
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40  K®TI
1998-2005t8 | X KM i | 42.3-43.0X59.0
(Et605)
NPOEATN—T% £FIRE

Video Documentation
2023 | Video | 29 min 37 sec

Hotel

circa 1998-2005 | Pen, aqueous pen, paper | 42.3-43.0x
59.0 Total 60 works

NPO Group Sai SeikatsuKobo
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Foreword

Tokyo Shibuya Koen-dori Gallery is pleased to present Art Brut Then & Now Vol.2
Echoing Cityscapes.

Art Brut Then & Now is a series of exhibitions that presents, from a variety of
angles, artists who have been active in the Art Brut scene in Japan and overseas for
many years, alongside new artists who have been exhibited widely in recent years.

The second exhibition in the series, Echoing Cityscapes, introduces artists

who reconstruct cityscapes full of buildings and houses from their own unique
perspective. Each of these cityscapes has unique imagery, with compositions that
seem to be looking down from the sky, works that have no set orientation, and
groups of buildings in eccentric colors. All of them have a fantastical world view,
where we can follow the artists as they envision somewhere new. In addition, the
vast stretches of distant cityscapes are intertwined with the more familiar nearby,
creating an energy that seems to continue forever.

Each cityscape is like an echo reverberating between reality and imagination, near
and far, self and others, and here and there, and continuing to expand unnoticed.
We hope that this exhibition will be a chance for each visitor to encounter a
special cityscape that resonates with them, whether boisterously or in a quiet
manner.

We are grateful to the artists for generously allowing us to display their invaluable
works in this exhibition. We also thank everyone who contributed advice and
cooperation toward its realization.

January 2023

Tokyo Shibuya Koen-dori Gallery,

Museum of Contemporary Art Tokyo,

Tokyo Metropolitan Foundation for History and Culture



Landscapes Engraved in the Heart:
Echoing Memories and Reverberations

KAWAHARA Koya (Curator, Tokyo Shibuya Koen-dori Gallery)

What comes to mind when you hear the word “landscape?” A majestic range of
mountains, a horizon stretching on forever, a cityscape filled with skyscrapers? Perhaps
the alley visible from the window of your house, cats napping on the fence, or the
familiar view from the train during your daily commute to school or work? Everyone
has different mental pictures of landscapes, each with a certain distance, and most
likely we all have many landscapes that we see in our mind’s eye. They can range from
the extraordinary to the everyday and are captured within different frames, remaining
localized as afterimages, like a mirror reflecting the subject who captures them, whether
in space, time, or mood. In that case, landscapes can be said to exist as memories or
reverberations at the intersection of the subject who captures them and the actual place
or situation.

This exhibition, titled Echoing Cityscapes, departs from the expression of “repetition,”
a characteristic of works known as Art Brut. The title also reflects the “cityscape” motif,
which is in harmony with the location of this gallery, and the relationship between
each artist and the formation of his or her works. The numerous works, expressed with
exceptional concentration and determination, are strengthened as works of art by the
density of the repeated acts of expression and the emphasis on accumulation. At the
same time, it becomes apparent that these works are not formed solely by the artists’
impulses during their creation process. | would like to consider these points while
reflecting on the exhibition space, which can also be seen as another landscape.

GOTO Takuya’s colorful three-dimensional artworks that mimic houses sit on a
display stand in the center of Gallery 1. They evoke a diorama of a small village, and
as you approach the display, you may notice that the roofs sparkle. This is due to the
countless staples holding the materials together, which is Goto’s unique technique.
The inspiration for these pieces came from Goto’s observation of his brother’s house
renovation site up close. The use of staples suggests the sound of screw guns commonly
used on construction sites, as they drive screws into materials with a buzz-buzz, giving
the viewer a sense of realism in the creation of the houses. In his earlier works, Goto
used any materials available on hand, including drawing paper, as in the technique
known as bricolage. Later, while working on improving his materials, he discovered a
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new type of wavy paper, like galvanized plate, at 100-yen shops and stationery stores. He
began using it for walls and roofs, and developed his own methods and material choices.
He is still slowly but steadily building new ideal houses.

On the left upon entering the exhibition hall, visitors can find the works of KOKUBO
Norimitsu, whose paintings evoke the hustle and bustle of the city. It takes time to
fully appreciate Kokubo’s painting, including his early drawings in sketchbooks. This is
because the motifs in his paintings are densely packed and involve countless shifts of
perspective. Viewed as a whole, the images resemble a peering down from above map
of the city. However, as you examine the details, it becomes apparent that there is a
mixture of viewpoints, such as buildings seen from the front and cars seen from the
side, creating the impression of standing inside the depicted world rather than just
viewing it from above. The combination of the abstract aerial view and the figurative
horizontal view from the ground in Kokubo’s urban landscapes seems to capture the
chaotic situation of today’s urban areas, where buildings are torn down and rebuilt
repeatedly. Despite this, Kokubo’s painting does not convey a sense of oppression that
keeps people at bay, but instead draws the viewer into his world. This may be because
we are attracted to the texture of Kokubo’s freehand lines and his application of color,
particularly the way he depicts light. The soft glow emanating from electric lamps and
light bulbs, carefully outlined, and slightly blurred, gives the impression of a world that
is lived in. Kokubo’s works are created and stored at his home and, like the world they
depict, they continue to multiply constantly.

On the opposite side of the room, there is a display of YOKOMIZO Sayaka’s paintings
depicting collaged landscapes that emphasize the characteristics and landmarks of the
places depicted, as well as a device for her picture storytelling shows along with videos
of Yokomizo actually performing them. SHIBUYA2020 and OSAKA PARADISE are large two-
dimensional works depicting the urban landscapes of the cities mentioned in each title.
These large canvases are filled with small stories. Rather than grand, mythological tales,
these stories are about familiar interactions between people and happenings in the city
that we have all experienced before. The buildings and people depicted in the city lack
shadows, and moreover, there is not much difference in size between the foreground and
background, showing that the artist is not attempting to create a sense of space through
artistic perspective. Instead, her approach is more like that of a picture book, where
the scenes of the story unfold on each page in an appropriate and easy-to-understand
manner. The fact that the characters are depicted with similar sizes creates a sense of
tenderness and warmth, as if each person’s experiences are given equal importance.

The background story behind the production of these works involves a certain exchange



between Yokomizo and a member of her art studio staff one day. Noticing Yokomizo
mumbling to herself in the studio, the staff member listened and found that she was
acting out an impromptu story as some kind of character. The staff member suggested
that Yokomizo draw a picture book that would allow her charm to shine through. This
kind of everyday observation led to a diverse range of creative works, from picture
storytelling performances to the production of paintings.

Looking back, you can see the richly colored works of SATO Keigo. At one point
in his life, Sato kept drawing the same motif on calendar backing paper—a view of
hotels that he remembered from a memorable place where he spent happy times with
his family. The hotels, drawn from memory, fill the pictures in groups of four to eight
buildings. The buildings are composed of a triangular structure for the roof, with a series
of rectangles below it. As the ground is not drawn and only the mid-sections to the
tops of the buildings are depicted, Sato’s viewpoint is clearly closer to the sky than the
ground. Furthermore, while the foregrounds of the works depict hotels, a grid of lines
can be seen in the backgrounds. According to Sato, the grid lines show the windows on
the inside. In other words, he chose to push the windows that should normally be in the
foreground to the background. This makes us wonder about the other buildings that were
likely visible from those windows, as well as the clouds, birds, the sun, and the moon in
the sky that might have been present. However, Sato drew only the hotels in a powerful
way. The strongly frontal compositions and the large, clearly drawn forms give the works
a power reminiscent of the iconography of kings depicted in ancient Egyptian paintings.
The kings are said to have appeared much larger in the minds of the people at that time
than they really were. It’s interesting to think about how the hotels appeared to Sato.

Moving on to Gallery 2, in the center of the room is ISONO Takayuki’s work,
Telegraph Poles and Electrical Cables. The work features telegraph poles and electrical
cables repeatedly drawn in plain sketchbooks. It took about three months to complete
the 36-volume production, which, when combined into a single book, resulted in a heavy
work resembling an encyclopedia. The speed and rhythm of the lines in the work suggest
that the artist drew the pictures lightly and quickly, one after the other. The scribble-like
depiction is a result of the artist’s ability to produce images in a burst of concentration
and energy. However, the overflowing images were not simply drawn with momentum,
but were compiled like a reel of images in a video, like a landscape that has been edited
together. The sight of telegraph poles and electrical cables flowing past a car window
was a daily scene of Isono’s commute to and from school. In the exhibition room, a video
of almost all the pages of the 36 volumes is projected alongside the artwork. Watching
the images played frame by frame is like vicariously experiencing what Isono saw.
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The telegraph poles and electrical cables stretching on endlessly seem to symbolize
Japan’s chaotic landscape. They are almost like a part of the primal landscape of the
Japanese people, visible everywhere one walks in the city. From the staves stretching
across the margins of the city that Isono has drawn, you may be able to hear the latent
soundscape of the city.

In the same space, contrasting with Isono’s work, are the finely detailed cityscapes
depicted in the art of TSUJI Yuji. Tsuji’s landscapes are reminiscent of a type of
perspective known as the bird’s-eye view, a technique that is used to depict the ground
as seen from the perspective of a bird flying above. It is often used in maps for leisure
activities such as sightseeing and hiking. Tsuji remembers the cityscapes of the places
he visited with his family, as well as the sea, rivers, bridges, and trees he saw along
the way. He also remembers the small houses, pedestrian bridges, and numerous
vehicles he saw in the distance from high places. The artist’s drawings are a detailed
interweaving of memory and imagination, starting from encounters with landscapes
experienced in various places. Tsuji’'s monochrome landscapes, drawn only with a black
pen, incorporate aspects of the world that he has seen and heard—the voices of people
coming and going, the sound of the engines of passing cars, water hitting bridge piers,
and wind blowing between buildings. Recently, at the suggestion of his mother, Tsuji
expanded the composition of his works, which had long been drawn on a single sheet
of paper horizontally, to two sheets of the same paper joined together vertically. This
change gives the viewer the impression that the world Tsuji depicts extends far beyond
the edges of the paper into reality. One can imagine Tsuji unfolding the ever-expanding
landscape.

Walking around the exhibition hall, you encounter each artist’s expression of
landscapes—landscapes expressed in ways you have never seen before. These are
different from so-called landscape paintings done in a realistic technique with a well-
defined perspective. The landscapes seen here are not so much drawn with the eye and
hand, but rather reflect what the artists gazed at in their hearts and then depicted over
and over. The repetition of motifs and techniques strongly expresses their attachments
and what is important to them, as well as the lingering echoes that have continued
to reverberate within them. These have accumulated within the artists’ innermost
beings, and their works inherently embody their daily interactions with familiar people,
including family members and facility staff, the activities repeated in their daily lives,
and the crystallization of communication that is difficult to manifest. The landscapes
that you have seen and that are etched into your own heart are certainly echoed, either
as memories or as reverberations, resonating with their artworks.



Artist's Biographies

ISONO Takayuki

Born in Toyama Prefecture in 1997. He began creating art while enrolled in a special needs school.
He would draw graffiti on the walls of the school, in the corners of the floor, behind lockers, and
in other hard-to-find places and look forward to it being discovered. In 2012, he suddenly began
drawing telegraph poles and electrical cables in notebooks at home. This was apparently the
scenery that he had glimpsed through the windows while lying across the backseat of a moving
car. Telephone Poles and Electrical Cables took him about three months to draw, working day and
night. The drawings of 42,000 telegraph poles and countless electrical cables linking them together
fill a total of 36 notebooks. As the electrical cables are drawn to connect across all of the pages,
viewing them continuously recreates the transitory scenery passing by through the car windows.
Light, simple black lines flow endlessly and vigorously across the white pages, creating a tranquil
world. Major exhibitions include KOMOREBI Art Brut Japonais (Le Lieu Unique, Nantes, 2017).

TSUJI Yuji

Born in Aichi Prefecture in 1977. He intricately depicts imaginary streetscapes that create a sense
of déja vu using only a black water-based marker. His subjects consist of the numerous elements
that make up a town, including houses with tiled roofs, buildings, roads, train tracks, bridges,
tunnels, and moving vehicles, along with rivers, the sea, boats traveling on the water, and dense
forests. The compositions rendered in his sure hand employ a bird’s-eye perspective. The images
are filled with fluctuations and dynamism that create a sense of three-dimensionality. At the
same time, the works are characterized by an almost complete absence of humans. Nonetheless,
signs of life lurking in the images evoke invisible buzzing and murmuring, fascinating viewers.
Tsuji’s artwork apparently developed from the picture diary that he began keeping in elementary
school. In addition to daily life, his picture diary also records scenes that impressed him on

trips. These fragments of memory are contained in his streetscapes, where memory and fantasy
intertwine and continue expanding in the form of a monochromatic world. Major exhibitions

include Art Brut Japonais (Halle Saint Pierre, Paris, 2010-11) and many others in Japan and overseas.

GOTO Takuya

Born in Miyazaki Prefecture in 1987. He creates art at the facility “Fusha Tomitaka” in Hyuga City,
Miyazaki Prefecture. Around 2013, he began producing colorful three-dimensional works modeled
after houses. His main material is stapled drawing paper. He creates various types of houses

by combining materials representing grass, gravel, and tiles purchased at 100-yen stores. In

the first step of his production process, he draws a plan on the cardboard that will serve as the
base. Then, he assembles the base according to that design. Next, he builds posts from the base
and pastes walls to the posts. Since he reconsiders the shape and purchases the appropriate
materials as he carries out each step, the works become bulkier toward the top. The towering
walls and bulging roofs create a sense of organic momentum and gravity-defying power. Despite
the bright and cheerful appearance of the houses, the paper frames have enough strength and
stability to support the entire house. Goto’s daily worktime is an approximately 10-minute period
after lunch, which he spends working diligently on his art in the dining room. Major exhibitions
include Gift: Miyazaki Artist File Exhibition (Takanabe Museum of Art, Miyazaki, 2021).
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KOKUBO Norimitsu

Born in Shiga Prefecture in 1995. He has continued to draw neo-futuristic cityscapes since he

was in elementary school. At first, he would draw quietly in sketchbooks that he had brought

to school, but he gradually began to use large sheets of paper with the encouragement of a
schoolteacher. Nonetheless, evidence of his efforts to create larger drawings by pasting more
paper can be seen even in his early works. He restructures the images flooding his memory

and the internet into intricate depictions of clustered narrow high-rise buildings, commercial
facilities, and vehicles coming and going. The juxtaposition of structures resembling clock towers,
churches, shrines, and temples along with military installations and large statues evokes an
imaginary metropolis fusing cultures from all times and places. Although the images have large-
scale compositions as if peering down from above, the individual subjects are depicted from

a horizontal perspective as well as freely in all directions. As a result, the scenes themselves
seem to be alive and squirming with energy, like a cell growing according to its own rules. In
addition to Genius: The Human Gift for Creating and Living (Shiga Museum of Art, Shiga, 2022),
his paintings have been exhibited and become part of collections at art museums both inside and
outside Japan.

YOKOMIZO Sayaka

Born in Kanagawa Prefecture in 1986. She belongs to the art studio and welfare facility “KIKI!!
CREATIVE” located in Hiratsuka City, Kanagawa Prefecture. She depicts festive, bustling scenes
of figures such as humans, animals, and characters striding through town, which apparently
sometimes include the facility’s staff or even her own family members. After drawing all of the
outlines in black pen, she carefully colors them in one by one. Because she thoroughly researches
the characteristics of the locations and themes before drawing, landmark buildings and natural
features are depicted prominently. She also creates picture storytelling shows for her works, in
which she acts out the stories contained in the pictures using different voices. All of the figures
she draws are depicted chatting with smiles on their faces, and the many balloons floating in
the sky evoke a festival or parade. The towns she depicts are thus always filled with peace and
warmth. Major exhibitions include First steps toward disability, sense and co-existence (The
National Art Center, Tokyo, 2018).

SATO Keigo

Born in Chiba Prefecture in 1983. He creates art in a wide range of genres including painting,
feltwork, and needlework at the studio and welfare facility “Seikatsu Kobo” in Narita City, Chiba
Prefecture. His Hotel series is defined by its clusters of tall, narrow buildings rendered with
colored markers. The paper used is calendar backing paper. Facility staff members originally
discovered him drawing secretly during breaks between other tasks. The images are crammed
with buildings depicted in Sato’s unique color combinations, with the single-perspective
compositions and series of similar buildings reminiscent of fixed-point observation. Apparently,
these scenes are actually based on the buildings he saw through the windows of a restaurant on
the top floor of a hotel where he dined with his family. The borders around the four sides of the
images emphasize the sense of peering through a window, creating somehow nostalgic, dreamy
scenery. The images are intensely colored with strong pressure, as if glimpsing scenes etched
into the artist’s mind. Major exhibitions include Shape of Houses and Towns (MOB museum of
Alternative Art, Tochigi, 2014).
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Title: Picture-story Show by YOKOMIZO Sayaka

Date and Time: Saturday, 21 January 2023, 2:00pm-3:00pm

Venue: Tokyo Shibuya Koen-dori Gallery, Interactive Space
Storyteller: YOKOMIZO Sayaka

Capacity: 15 people *First 15 arrivals, distribute the numbered ticket.
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Title: Gallery Talk

Date and Time: [1] Saturday, 11 February 2:00pm-2:30pm

[2] Saturday, 11 March 2:00pm-2:30pm

*Japanese sign language will be provided on Saturday, 11 March.
Venue: Tokyo Shibuya Koen-dori Gallery, Gallery 1 and 2

Capacity: 10 people in each time *Order of arrival. No booking required.
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All images without credit are taken by Tokyo Shibuya Koen-dori Gallery.
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Art Brut Then & Now Vol.2 Echoing Cityscapes

[Exhibition]

Curator: KAWAHARA Koya (Tokyo Shibuya Koen-dori Gallery)

Assistant: SATO Mamiko (Tokyo Shibuya Koen-dori Gallery)

Publication Design: YANO Keiji

Publication Printing: Kanto Tosho Co., Ltd.

Video Shooting and Editing (Video Documentation): Crashi Films

Press Officer: ASANO Moe, NAKAMURA Naoko, MIYOSHI Takeshi (Tokyo Shibuya Koen-dori Gallery)

[Catalogue]

Texts: KAWAHARA Koya

Editing: KAWAHARA Koya

Translation: IDEA INSTITUTE INC.

Design: YANO Keiji

Printed by: Yamada Photo Process Co., Ltd.

Published by: Tokyo Shibuya Koen-dori Gallery, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture

Publication Date: 24 March 2023

Artwork © The Artist
©2023 Tokyo Shibuya Koen-dori Gallery, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture
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Tokyo Shibuya Koen-dori Gallery
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