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From me to you, from you to me.
Letter / Art / Project "TODOKU" Exhibition
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LLetter / Art / Project "TODOKU" Timeline

2020

5H
6H
8H
98
108
1A

128

2021

28
3R

4R

5H

May

Jun.

Aug.

Oct.

Nov.

Dec.

Jan.

Feb.

Mar.

Apr.

May

ININEA (FaLIE—) LHBEEDE

First meeting with OGAWA Nozomu(director)

RERE

Fixed the program

ERIERE 3BROIERDAE

Fixed the 3 artists to participate

BERWRERE~ HRE. HBRORDAH
Fixed the counterpart of each artist; fixed the participants and institutions
FHOR. ETHR—rRyrLI® a4+
Contacted KODOMONOIE & Peer Support Net Shibuya
ET7HR—bRy LA, FHOR 55
Visited Peer Support Net Shibuya and KODOMONOIE
BASAEEGDE. 250SME6HLIRE.
FHOR SMBE2RIRE.
FyoFT—OWNER - N5

First meeting with Prof. HASHIMOTO

Fixed the 6 deaf participants

Fixed the 2 participants from KODOMONOIE

Held and released the kick-off talk session

FHEOPOLDRE— FEEEA - BHHRTA)
EESAIER B R Y — 2%

SAITO Haruka and TANAKA Yoshiki started letter exchanges
SAITO made a good start

AREA ETHR—PRYSLIRICHG ZXD
OKI Hiroyuki sent a video letter to Peer Support Net Shibuya
HARTABREEZRFD

TANAKA waited for a reply

JOJ®R F1BEE 2

AARSAICETED & E BHRSAICFHED L X
Started the official blog and made the first post

Avideo reached Oki, A letter reached TANAKA
HATABINEZS - HEFBMEFHORICED

6R

R

8H

108

2022

3R

4R

58

6R

R

8H

98

Jun.

Aug.

Oct.

Mar.

Apr.

May

Jun.

Jul.

Aug.

Sep.

TANAKA sent a wall newspaper

to KODOMONOIE to get participants

FHOR EIREEBTRIR

The wall newspaper was posted in KODOMONOIE
202281 BICHNT T 7O —DUNER - 2B
Held and released cross talk sessions to January 2022
RS A POEDRDOHEADS YR ZRIZIT
FHOR BME2LEZS

SAITO went to see a dance performance of H san,

who has been exchanging letters with her.

2 more participants added from KODOMONOIE
ET7HR—bRYMLAY AKRTABEL

OKI enjoyed a nabe (Japanese hot pot) party at Peer Support Net Shibuya

FHOR BME1LEZS

1 more participant added from KODOMONOIE

FHtoxR M

HAZTA POEOFROFH22ZREDSRFS
Visited KODOMONOIE

TANAKA watched 2 child participants

from under the shade of a tree

ET7HR—bRy LAY AKRTABEL2
OKI enjoyed the 2nd nabe (Japanese hot pot) party

with at Peer Support Net Shibuya

FHOR BMELEZS

TRUIEDY MR (F#ESA - HPTA)

2 more participants joined the project from KODOMONOIE
Recorded “Atelier Visit” (SAITO and TANAKA)
TRUIEDY MR (KARTA)

Recorded “Atelier Visit” (OKI)
HARZAILFHOROBMENSBHRREVD L EL
BRERER

Summer greeting cards arrived at TANAKA

from children at KODOMONOIE

Preparation for the exhibition

ETHR—RYILRP AKRTABEL3

AREA ETHR— XY LAPOYR—S—RFICHETS
OKI enjoyed the 3rd nabe (Japanese hot pot) party at Peer Support Net Shibuya

OKI attended a supporter meeting of Peer Support Net Shibuya.

108

1A

128

2023

3B

Oct.

Nov.

Dec.

Mar.

ree<ig Hs!

HARZA FEHORTHET—I>3vT, POEDBEFOFEHEIRLRS

HARTA POEOBEFOEHEITED ROV TINIZBMNT S
TRNERBW =7 (BEESA)

FrZU—h—Dwith Atist & RE$<BEREA L (KRTAKENITA)
Workshop by TANAKA at KODOMONOIE. He met 3 children who were his pen pals.
TANAKA participated in the “Coloring picture contest” hosted by his pen pals.

Talk session with guest speakers (ITO-SAN)

Gallery talk with Artists (OKI & AIKAWA-SAN)

TRNERBW =7 (2EA)

BESA PO EDIEF - THIEE D E!
HATADPDEOEFHA—ATHARTADEESNERICRWIKS
ARSALEBES A FRITREIRDD
PHEODEFOFLLEERDVAFCADEREREEHRICKD
HATATHBDZ OV TR OFERD ST LTRERIZ?
FrTU—b—Dvith Atist & R 5B L (AR SAKBRETA)
ET7HR—bRYRLRAPOEISACATADARSADIERZRICKS
ETHR— bRy LAPAKRSTA. HBETS

Talk session with guest speakers (KABASAWA-SAN)

SAITO met her pen pals for the first time at the talk session!

One of TANAKA” s pen pals came to meet him alone at his play.

OKl and SAITO started collaboration in making artwork.

2 of TANAKA’ s pen pals came to see his play.

The results of the “Coloring picture contest” are going to be announced. .. Would TANAKA win?

Gallery talk with Artists (TANAKA & KADONO-SAN)
ISHIKAWA-SAN and A-SAN from Peer Support Net Shibuya came to see OKI’ s works.
OKI enjoyed the 4th nabe (Japanese hot pot) party at Peer Support Net Shibuya

Fr T —h—Dwith Atist & RE B0 R2A L (FEETAKMBATA)
BESADR—II0PD EDEFSBHAEMLT. 25

reeiE BAE!

L&— 7—MN7OPz o Te 12D ebid# .

Gallery talk with Artists (SAITO & HASHIMOTO-SAN)

5 of SAITO’ s pen pals joined her talk and met her.

The closing of the “TODOKU” exhibition!

—- Letter/ Art/ Project “TODOKU”  Communication will continue. ...

IOV VMY
The project will be finished.
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HRBEALEEOF v I —E . SOV RER T ZHBEVWLET,

KR TLE—/T—b/ 7000 TEEIIDBRRERBTI. COT/OYT
IhE. TEIFELRBREEIZIALD T 2B L TRML. HEERZTFD
BB TBEF v I —DEFEELT Art Center Ongoing KR D/
N &ZET«LI8—/Fal—2— LTHREL. HEIOFTVAILIREEIC
SBHFLLWHEDH, ANCDRRBRUICAYZAVY—IHERBITZHT. HRATF
BOETALZ—Z2BWheDZERIBLE LT

RAT—bOEE TERBTBER. KAAHZ. BHEREE. HRZHIE NPO
BEANETHR—bRY LAY, A8 (BHlEAFRHELAHR). 2B
BEAFHORDBAICES>T, TOETITHD) FOES IS5 ZIATVEHA.
B50FLE (BE) E. REEZEEROTLCDELOVDEDZER, 7OPT
ThEEHTER LT,

I BERZAMMERPT A ZBVTON—0, EROTOJ 2B LT XF
NIRRT BHEFOT 2 arPEvI042— FHRNBEBCETOF>TLBE
. BARVBHEDNLE. TETERRBPAVERBNLTEE LT
A7OVIIMEI. BEDETRTEHODETH (2023 F3/FTFOVzIH
IIHEET ). RETIZ 2020 FHSHFEAEXTOMBLLT 3BDIEROBRR
ZBLTRATELODZIRBDABRETRICELLEIFLED,

RBRICADFELED. EREHIE. HEFETVWELAAEROER. KEDR
HOEHDICEERCHMECCHAZBDELIEIRTOERKIC. DH5ELEBEL
FIFEYS

Foreword

Tokyo Shibuya Koen-dori Gallery, Tokyo, is pleased to announce that it is going to hold
the exhibition "TODOKU".

This is the exhibition as the accomplishment of Letter / Art / Project "TODOKU". This
project was carried out by this gallery, which aims at interaction of people with different
backgrounds through art and understanding each other. Inviting Ogawa Nozomu, the
director at Art Center Ongoing, as the director and the curator, project participants
started communication with letters or video letters, while people are living a new life

with the coronavirus and online communication tools are widely used.

This project had artists Oki Hiroyuki, Saito Haruka, and Tanaka Yoshiki, who are active
in the field of contemporary art. They have been communicating with people who are
shut-in and have difficulties in their life, deaf students and young people, and children
at a children's nursing home. The communications were supported by the non-profit
organization "Peer Support Net Shibuya", Hashimoto Ichiro (Project Associate Professor
at Asia University) and the social welfare corporation "KODOMONOIE".

Through talk sessions with Ogawa Nozomu, artists and other guests, and artists' blog,
we introduced many things such as the feeling and personality of the person to exchange
letters with they imagine from the letter, time to wait for a reply, impatience with a letter
not arriving, and many other feelings and emotions. Although this project is still ongoing
now (until March 2023), in this exhibition, we are happy to present to you what we found

from 2020 to now in view of the 3 artists.

Last but not least, we would like to sincerely thank the artists who made the artwork, and

every person who gave us valuable advice and support to hold this exhibition.
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LE— /77— /7000 Ty & FEPEIHNSPETFLEZ—RLE
BEEZEDEZLORVWXTATZEBL. SCCICWBDiLl & TSCC
ICWEBRWHZR Tz DRI ZT7—h7ASTIMTY, 2020 FELDAEZ—KL.
RAT—rORBFTERTZ38DT—T1AM . SHRAEEEFOALLR
BLANS, A2/ —>a>OBRABHEEZEELTEE L

FROAOF VA ROREILAUE. FZEIF. ZNUBICIZEGDIFTGEHE
EEITVET, MELDORMIE. SNS® Zoom BREDA Y T4 Y —ILH A
RSN, BRISGZEADALDBHDZICHHELDFICHDE L. LA L.
Tee<) Tld. 5L D D EHZATEIT. KDODICFHEETAL
A=W tKHZMBBLTEIRMOFEZAVSI LT, ZChoEENSE
BHICES>T. BEVWDESTZELIRHEPHERAPREZOBRTEOELSET
A TLT

ree<) Bl 3EBICOI>TRBAThIATOP IV M RIETIRESR
TY, BPHEHEZLTENETNOEBZEBR. BLVORAZBVN=—rh' T
<1 TDOBEDOBEBZHELACLIV, ELT HESVPEMNTETZEKRTS
CETHRARENRRVWDODH B BRBZRBEZESTHME I TR IEMR.
ZLTHEADFHDDD TEWRABTFICD. oKD TREH>TH.
WOHEIHT Ty CezhE>To

Fa4LIR—/Fal—&—
/NI # (Art Center Ongoing A %K)

When it arrives Mﬂ

Letter / Art / Project "TODOKU" is an art project which connects "me (here and now)"
and "you (not here and now)" through indirect media such as letters, postcards, or
video letters. It started in 2020, and the 3 artists active in the field of contemporary art
have explored many ways of communication while working together with people from

different backgrounds.

After the coronavirus has been widely spread, we live our life which is new and different
from what it used to be. Online tools like SNSs and Zoom are heavily used in interaction
with other people, and it became common to get connected to people who live far away.
But, in "TODOKU", we consciously avoided those kinds of real-time communication, and
it was an experiment to connect time, place, and environment in which each individual
lives to each other, by imagination generated from using letters and video letters, which

requires some time for interaction.

The "TODOKU" exhibition is the special exhibition to summarize this 3-year project. Let
us show you the moment of encounter in which each individual's thought, which is art,
reaches each other beyond time, distance, and each circumstance. By seeking for speed
and convenience, the modern society is losing imagination, understanding, and empathy
to others living in a different circumstance. We hope that some hints for those actions

will reach you who see the exhibition someday and somewhere, even if slowly.

Director / Curator
OGAWA Nozomu (Director of Art Center Ongoing)

V) /h\
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Project [J\J ” #

Planning

“IEIERTIL

%5 - &

Cooperator/

Participant

RRMERADICHZ REREMER. 1949F. REBEICESVTRIIN. RETEE
TERLVFEBZRELTVS. HDDBZINTOFELDOEFIZHERL. REOFBZER

TRHLLBIC, Ml - HENSERINZRBELZERZ L EEEERLL TV,

B5DFENBLEF—BEA

Deaf students and HASHIMOTO Ichiro

WA BEEAPEE PR EERRE S UBN VR EBE R RE D — TR —
—o RCBSFBREFTOBRBEZERETRBMIC, T/, FEERLLLTOEHORES.,
BSBREIFAIPFHENTF—I—LLTEHLTVS, Floo WRR 202085V EYY

BRARHSN - MEROFEEROFIEEITo T

HASHIMOTO Ichiro : Special Duty Associate Professor of Faculty of Business Administration and Support Coordinator of
Special Needs Student Support Office at Asia University. He has worked long as a teacher at a school for the Deaf before his current
jobs. He is active not only as a sign language interpreter, but also as a sign language performer at gigs etc. He was the head of sign
language interpreters at the opening and closing ceremonies of the Tokyo 2020 Paralympic Games.

E7HR—=brRy FLAPOFBEETS
Young people who are supported by Nonprofit Organization,
"Peer Support Net Shibuya"

2009F &0, DECHOREFTEEISTERAZFLD - EELTORKFEXEIBMOBAEIToTWS.
It has made efforts to support children and young people, who are shut-in and have difficulties in their life, and their family, since 2009.

—k/7O> ok Tee<) HEE
Correlation chart of Letter / Art / Project “TODOKU"

ree1o71Lo8—, ¥al—>ar By
Director and Curator of Letter / Art / Project "TODOKU"

A k- 3oT o -1 il

Talk session on “TODOKU”

ERERRFHORDOFLHIS

Children at Social welfare service corporation "KODOMONOIE"

Rt q—-——f
Lls

EWHE

Progress Sharing

FiEDPOED

Letter Exchanges

®e0cc0cccce,

FiEDPOED

Letter Exchanges

®ececccccccccce

EFALE—D
»heb

Video Letter
Exchanges

®e0cc0ccccccce,

ec00cc0cc0cccccccoce

B EE @wmen

MANBEZBHLVILHMDIWE TS, FEBEIR
fAZZEZTVWBDEB5?21 LVWSBLLSFEBRBLE
FiReXMI B LICBoT

Tanaka thought "I wanna know something new." and "what are

children thinking now?" With those thoughts in his mind, he ended up
exchanging letters with children.

=ik FE e

BCAXBVA EEOPRTIIRCHEDRE. 157, B
EAMESHZ L EDBHBBIDTIE. LWSETB3N5. 350
FHEEFEOPOEDZIRD

Saito wondered if she could get a recognition, a place, and a moment in
common with deaf people in a dream, so she started letter exchanges
with deaf students.

AAK B2 oaiares - BREGR)

ETAAASZFICLBEZ/RSSLTSH LT, EIEIC
BASHOEENELZDTIERVWHEER, TOETH
D1 DEEIBICETALE—ZRXBLZRDT

Oki thought if they take a video camera and try to shoot a video, that

might bring some changes to their life. So he decided to send video
messages to young people who are "Hikikomori".

ARG

Coordination = F=E 5 NYNE M1 E LAY BT

Tokyo Shibuya Koen-dori Gallery

,
revds BY EF keno

ik
Tk

Haruka
Sajto
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THh3. BAPEH. BEEE. AABZPBTEL. CNETOEBHEBNTS L
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KTrehd. REEEMZTHROROABESETA. 350FEEZDOHLTL
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NBFSAEBBE LTco Ab—J1E T3 LIEBRABLERCOTH TOES
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e EH->THSSLABIC. 7AY T I MAIANSEDKSICBRL TV
DO TORREMICDOWVWT, HEEZLCHDZ AR EHICRIBR L BB,

[2020F 128N - ELfs]
IR Vol.l1 HHZHM (EiHFR). AkSE (RERERRTFHOR)
Vol2 ZEEEEME (EHFR). B4 (EfEAY FEMEHIRY) 202051284
Vol3  RA#MZ (MUKIER - RAEMR).
HENRF (NPOEAETHR— by b LXP EER)
A& &7 Voll3 MIF (FrLvi—/Fal—%—)

ul]

*v o947 k=2 \Vol.l

7—=rH5|EHT TBILTSH .

Al (RAEMER)
RS x (REFEERFHOR)

NI

H$

£4RI% YouTube A
(FFE@R-HFBEFRMD)

AEFESA () cHBPEE

AP TAIFFAREEBRATTITE. WAWBRAT 1 PEFESRR%
HERLTWVWET, INFTOFEBICOWTEL TOWEREITETH,

BOIE=ERHETY, MENBRIENETHES L >ATI I, £
SV3BDICERAT I EATERL TCo FRICFICAZDHEET 2720
T, BERICEDIEN>TCATY . £Ch 6 TEMFM ch. EFRODE
FFEDE>TALMNCTIEIL TV T BREMOAICITEE LT
BODZEEBICIE. —ABHNBE> THEITTVWE IV T ~EhDLREVA
TT &M TN TTLKNUARATT ., BREDENSBERICARD 2L
EhN WAWAH T THFID B oTce ZDOHRDTEHRAEMLFIZ TR
ATER DTV T4 —ILRESTZAT. BRICAWVWTREATY. BH
FEMENEEF—TICLT. BEVEADP O TEHATY, EffifECH
FrIU—T IEMRTEEVPL > TRIWUHWNB 21 CWSREL T, RE

011



012

I
A

I

NI

EENICADRADZAL»BLWHERB ST TZAKRKA] »TWS Y
EZ#HATWET,

(BEVLDOELSIZ) BAEEDFIEICHSZZCHLP > THATI
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SERA L TV REEEMR [FHOR) OBEZ. ARESADS
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OIS IOVWSEEBAETCBARLS S, CEMICBWELT:
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Exhibition View

DL H LT, BRhsbi-LA
La—/7—b/7OPzV bk TeE<1 B
2H 202241088H () -12H18H (H)
217 HREHEBLEEDF v SU— BTEL 2. KAAR—R
I ABMEEARRBELELIE RRBRAEME RREEA2BEOF v S U —
W NPOEAETFHR—bxy kLAY, REEEMRFHOR.

BA—E (EEEAF RHEASR)

From me to you, from you to me.
Letter / Art / Project "TODOKU" Exhibition
Exhibition Period: Saturday, 8 October 2022 - Sunday, 18 December 2022

Venue: Tokyo Shibuya Koen-dori Gallery, Galleries 1, 2 and Interactive Space

Organizer: Tokyo Shibuya Koen-dori Gallery, Museum of Contemporary Art Tokyo, Tokyo Metropolitan Foundation
for History and Culture

Cooperated by Nonprofit Organization "Peer Support Net Shibuya", Social welfare service corporation "KODOMO-
NOIE", HASHIMOTO Ichiro (Asia University)

R

-AERRESEALAEEDF v SU—RERL A~ /T TASII ML I ORESSBEEZBHRL TV S,

- 1R@) R (p.92-97) i&\ ERC LIS R%. BIfFE. BM-BE- AR, ¥+ X(cm) - EBREFRDIIE! Lo FREESEIRE TIERE.
- YA ZUd FEERIGHEXHEXE . LR ISHEX X BITOIRICEERK L 7.

-BHILDYMIERICELDTH =

Explanatory Notes:

-This catalogue contains artworks displayed in the exhibition, Letter /Art /Project "TODOKU" at the Tokyo Shibuya Koen-dori Gallery.

- List of works data (pp.92- 97) is given in order of Artist Name, Title, Date, Material or Technique or Specification and Size (cm) or Running time.

- Size is indicated by height x width x depth.

- Photo credits are listed below.

e Ul [w]

The video recording of the exhibition
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Word Corridor

Words scattered on the corridor's wall are sentences clipped from exchanged let-
ters of Saito, Tanaka, or their correspondents. In the cross talk session, Saito said
she can imagine the character of the correspondent from handwriting. Let's imag-
ine their character from the sentences, though they are a small part of the letters.
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Exhibition

Introduction from the curator

OGAWA Nozomu (Curator)

OKI Hiroyuki (Videographer and Artist)

Oki Hiroyuki is an internationally active videographer, who has released video works
energetically since late 1980s to the present, and is experienced in screening his works in his
solo exhibitions and many international film festivals, where he was awarded sometimes. He is
also widely known for non-video works, such as installations, drawings, and performances. In
the Letter / Art / Project "TODOKU", Oki's project started with sending a video letter to young
people who are "hikikomori" (shut-in people). People who delivered his video letters to them
are the staff at "Peer Support Net Shibuya", which is an organization supporting "hikikomori"
children and young people. In addition to Oki's interaction with young people who are shut-
in, one of his notable actions in this project was his interaction with people at "Peer Support
Net Shibuya", who kindly acted as an intermediary. He was fascinated by the activities and
humanity of the staff, who had been working side by side with those "hikikomori" people and
supporting them behind the scenes, and it made him visit their workplace so many times.
Through these interactions, it gradually became clear that the problems faced by "hikikomori"
people are closely connected with many problems faced by the society where we live. In this
exhibition, as well as video footage he shot during the project term, Oki shows actual videos
which "hikikomori" young people sent to him in the video letter exchanges and scenes of their
interaction at "Peer Support Net Shibuya". You will find that the phenomenon of "hikikomori"
is never the affair of someone else and is directly connected to the society where we live. Oki
points his camera to this tingling reality which makes us close our eyes and cover our ears, from
his natural viewpoint without any fear, and tries to deliver it to us.

SAITO Haruka (Artist)

Saito Haruka is an artist who primarily makes paintings, while also making videos and
installations. In the Letter / Art / Project "TODOKU", she wanted to communicate with people
who cannot hear, so she started letter exchanges with 6 deaf students. At first, she sent a letter
about her dream to all students. It was written with her hope that, in a dream, they would
be able to get a common perception, place, or moment, without caring about the concept of
sounds. The letters were exchanged with their personality and interest, such as about their
favorite dramas and music. Although Saito started with finding something common between

she, who can hear, and them, who cannot hear, she came to feel, at some point, that she could
never fully understand their circumstances or the world where they live. However, it wasn't
such a negative feeling that people cannot understand each other. She wondered if there
are some "things" or "matters" which emerge when people who live in a different place and
look at a different world get connected in some way as different existences. In this exhibition
as the presentation of the project’s result, Saito shows pottery, which is her first attempt,
as well as paintings and videos. On the surfaces of pottery, scenes and texts from her letter
exchanges with deaf students are painted or drawn, but pottery has a front side and a back
side so you cannot see both sides at the same time. This structure of the pottery with front and
back sides may be a metaphor of the feeling she grasped in this project, that is, "we cannot
fully understand the other person, but there are things which emerge only when that side and
this side in different phases intersect”. Paintings, videos, pottery, and even the traces of texts
written in letters could be things that emerge when the two worlds encounter each other, even
if they are not completely the same. "Something that reaches there only because it cannot reach
there." Saito's works quietly speak of this fact.

TANAKA Yoshiki (Artist)

Tanaka Yoshiki is a multi-talented artist who makes sculptures and installations, who is a
manga artist, and who is also active as a member of the comedy duo "Son-takz". In the Letter
[ Art / Project "TODOKU", Tanaka started his project with support from a children’s nursing
home "KODOMONOIE", as he strongly wanted to interact with children from the beginning. In
"TODOKU", participating artists have been posting a blog about the project's process regularly.
In the very first post, an episode was written in which Tanaka made sculptures of a black
goat and a white goat and sent them with a letter to children, who raised their hands to join
the letter exchange. He then waited for replies from the children, but it took a long time to
receive them. He said he got the inspiration of Goat waiting Godot, the stage he will play in
this exhibition, from that unique feeling he had then of waiting with anxiety and hope which
everyone knows who has an experience to write a letter. This play is based on Waiting for Godot
by Samuel Beckett, the Irish playwright. Tanaka, with his signature humor, created a new story
for "TODOKU", mixing up "Godot" with "Goat". Will the letter "reach there"? | hope you enjoy
the whole story as well as so many new sculptures with goat motifs. Tanaka once said, "Through
this entire project, | only wanted to make expressions which can deliver a positive feeling to
children about the future", which may help you to understand the stage and the sculptures in
this exhibition.
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BERE 2022 CA¥. Fv¥>/NR 34.0 X 25.0 X 2.0

BIER2HNZIAWL HLUER2HNRT BEENILAIE BEICHBVAN MFLEBEEIC HEVLA
2021 SH¥. Fv¥>/NR 38.0 X 455X 2.5

EBXFBEE/EA0E (BERODHRT. HLIUIRDHERI AL

2022 GA¥. Fy/NR 227 X227 X2.0

B4 2022 SA¥. F¥Fv>Y/NX 41.0 X 31.8 X 2.0

W<ODDAR—Z 2022 SHF. Fv2/NR 24.0 X19.0 X 2.0

W<OMDRR—R 2022 A, Fv>/NR 250X 21.5X 2.0

WSONDRR=Z 2022 ¥ Fv>/NR 14.0 X 18.0 X 2.0

W<ODDRAR—Z 2022 SHF. Fv¥2/NR 23.0 X 16.0 X 2.0

Spaces 2022 SH¥. Fv¥>/VX 162.0 X 162.0 X 4.0

ZOMBFICRIFKEN AL ZOMFICHBIEKLENRL 2022 AF. Fv>/AR 162.0 X 130.3 X 4.0
Space (RFEBEDBEM JEXFF-A-F-T-9-H1) 2022 K 13.0X9.0X 4.0
Space 2022 F 6.0 X4.0X 3.0

Space GkEAHSMES) 2022 M 8.5X 6.0 X4.5

Space (FED) 2022 Fg 35.0 X 26.0 X 11.0

Space (#88) 2022 F 11.5X11.5X5.5

Space (lEXF T®) /2/I0E) 2022 M 34.0 X 26.5X12.0

Space (&) 2022 F 30.0 X 23.0 X 11.0

Space 2022 [ 6.0 X5.0X4.0

Space (BE /HaifED/N ) 2022 F 16.0 X 12.0 X 6.0

AOBEREID2E 2021 M 20.0 X 16.5 X 6.5

SLADEE (HAf) 79528 %

SLAQERE (b7zL) 749 46 %
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C35
C36
C37
C38
C39
C40
C41

C42
C43
Ca4
C45
C46
ca7
C48
C49
C50
Cs51
C52
C53
C54
C55
C56
Cs57
C58
C59
C60
C6l
C62
C63
C79
C80
C81
C82

C83

094

ZOMBICRMAHHEL 2022 #. A% 29.7 X 21.0

FIFEDOMBICKMAN RN HATIFZOWBIICTMAN L 2022 #. BHE 12.8 X 184
SEOR 2021 #f. A% 29.2 X 21.0

EBXFFME (BE) \ERENSTL-8818H 2022 . BIAZE 259 x18.2

Spaces (ChALELLFHDOE) 2022 #. BIAE 15.0 X 21.5
MNBARITEMOTERA (B2 K-H) 2022 #. &#IHE 214 X150

BICADSHRDADESIENTTVEE>TETVWT ERFZ2OEEIIMNBIARLITEMOTELEA (SDLI3)

2022 #E. KEEAE 21.0 X 29.7

MNBAREITE>TEEA 2022 #f. BIE 18.2 X 25.7

BMICXFIIFTOHRVN (EEIFDNB) 2022 #f. A% 252X 17.8
mNARWRE2A MNZA RUCMOERHE 2022 #f. @HE D24.1X21.0. @7.9 X 21.0
ROBZER/E2/I08 2022 #. /NXF)L. BIAE 257 X 18.2

ALk EfOE 2022 #. @A%E 29.7 X 21.0
BIERODRT/HLUIIROOHEI AL FEXF M) 2022 #E. $HE 18.2 X 25.7
Space (E>7DL&53) 2022 #f. KFEHE 15.0 X 21.0

Surface 2022 #f. 72UVUILEE 18.2 X 25.7

Space (FHEOFDER/LS5AITY) 2022 . <> 9.0X9.0
W<ODDIR=Z WODDORE 2022 #. R>¥ 257X 182
WCODDAR—Z TERIREDHEVWHARS 2022 #F. RX> 257 X18.2
WEODDRR—Z FEREREDBUVWAEHES 2022 #. KEEHE 205X 17.5
RRICALEB/EZFHO>TLAAIELAL 2021 #. R>¥ 19.6 X 17.8

Speaking While Swimming (AILRSYETETH/ BTEHA) 2022 #f. BIHE 297 X 21.0
Space 2022 #f. FZUILIRE 257 x18.2

Speaking While Swimming (B LBk 2021-2022) 2022 #f. @BSHE 29.7 X 21.0
Spaces 2022 #f. &% 21.5X15.0

fthEDED 2021 #. /XZFIL 19.4 X 12.2

Speaking While Swimming 2022 #f. 72 UJL{EE 18.4 X 12.8

KERHSIED BROADSHEC 2022 #. BIAZE 29.7 X 21.0
SEHSBEEVTENERILRIIRITERL 2021 #. K> 252X 17.8
~78 Surface 2021 #£. /XZFJL 12.8 X 25.2

Surface 2022 #f. 7ZUIL#EE 21.0 X 29.7

Surface 2022 #f. 7ZUJL#EE 19.1 X 28.2

KERHSES 2022 . KFEIME 297 X 21.0
FALKEZRTHRALHDIIRIBVWESICELKERATEHRLKIFRL AWV, ZIFERLRE - KIZH 3.
2022 #%. FUULKRE 29.7 X 21.0

B 2022 #E. BERE 12.8X18.4

BEEE 2022 #%. BEAZE 15.0 X 21.5

BERE 2022 #f. B2fA%E 15.0 X 21.5

Exhibition
Work List -
TANAKA Yoshiki

Interactive Space
Al Goat 1 2022 Wood, Cardboard, etc. 56.0x95.0x35.0
A2 Goat2 2022 Wood, Cardboard, etc. 86.0x94.0x38.0
A3 Goat 3 2022 Wood, Cardboard, etc. 45.0x98.0x36.0
A4 Goat4 2022 Wood, Cardboard, etc. 43.0x110.0x19.5
AS Goat 5 2022 Wood, Cardboard, etc. 43.0x92.0x42.5
Ab Goat 6 2022 Wood, Cardboard, etc. 71.0x97.0x41.0
A7 Goat7 2022 Wood, Cardboard, etc. 66.0x11.4x35.0
A8 Emissary from the Queen Part2 2022 Wood, Cardboard, Paint, Pencil 150.0x120.0x100.0
A9 Emissary from the Queen 2022 Wood, Cardboard, Paint, Pencil
[Body of work] 100.0x80.0x160.0 [Pedestal] 100.0x70.0x70.0
A0 drawing (left) 2022 34.5x25.5 drawing (right) 2022 29.7x21.0
A1 drawing 2 2022 29.7x21.0
A2 drawing 3 2022 41.0x58.3
A13  drawing 4 2022 29.7x21.0
A4 drawing 5 2022 29.7x21.0
A5 drawing 6 2022 29.7x21.0
A6 drawing 7 2022 35.8x21.0
M7 “Goatwaiting Godot (short)” Son-takz 2022 Video 8min.
A18  Stage "Goat waiting Godot” Son-takz 2022 20min.
A19  nontitle 2022 A4-size flyer
A20  nontitle 2022 A2-size poster

Gallery 1
A21  Waiting Godoter 2022 Wood, Cardboard, speaker, Electronic device 180.0 x100.0x200.0

Gallery 2
A22  Goat8 2022 Wood, Cardboard, etc. 70.0x85.0x40.0
A23  Goat 9 2022 Wood, Cardboard, etc. 45.0x83.0x50.0
A24  Goat 10 2022 Wood, Cardboard, etc. 40.0x83.0x40.0

OKI Hiroyuki

Interactive Space, Gallery 1, Gallery 2
B1 TODOKU -Live installation on Shibuya Koen-dori Gallery- 2022 Video, drawing etc. Dimensions variable
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SAITO Haruka

Interactive Space

C1

C2
C3
C4
C5

Gallery 1
C6
C7
C8
c9
C10
(9]
C12
C13
C14

C15

C16
C17
C18
19
C20
21
€22
C23
C24
C25
C26
C27
€28
C29
€30
C31
€32
(33
C34

The same tree of chusan palm 2021 Pencil on paper 27.5x21.0

The same tree of chusan palm 2021 Pastel on paper 17.5x12.0

The same tree of chusan palm 2021 Pencil on paper 25.2x18.2

Look at trees of the same species separately 2021 Pencil on paper 25.2x18.2

Between the Hand Paper to give and the Hand Paper to receive 2021 Pencil on paper 25.2x18.2
Between the Hand Paper to give and the Hand Paper to receive 2021 Pencil on paper 25.2x18.2
Between the Hand Paper to give and the Hand Paper to receive 2021 Pencil on paper 25.2x18.2
Photo of chusan palm tree sent from K-san 2021 Photograph 5.0x3.0

The same tree of chusan palm 2021 Oil on canvas 53.0x53.0x3.0

From "The Girl | Left Behind” 2021 Oil on canvas 18.0x14.0x2.0

Space (The same tree of chusan palm) 2022 Pottery 30.0x25.0x10.0

Behind you 2022 Oil on canvas 46.5x38.0x4.0

Behind you 2022 Oil on canvas 45.0x38.0x4.0

Shadow of the touch/Eyes on the star side (The star stares back, or not) 2022 Qil on canvas 23.0x16.0x2.0
The “fernste Ebene” of this room 2022 Qil, Acrylicon canvas 25.0x29.5x2.0

Several spaces 2022 Oil on canvas 33.0x24.0x2.0

Each sleep 2022 Acrylicon canvas 33.0x42.0x2.0

Untouchable dog/Touchable scenery/Painting | don't touch 2021 Oil on canvas 38.0x45.5x2.5
Distance 2022 Qil on canvas 34.0x25.0x2.0

The star doesn't stares back or it does Someone who made a phone call is a person who doesn't take a
phone call made by someone who doesn’t take a phone call 2021 Oil on canvas 38.0x45.5x2.5
Fingerspelling newsletter/Eyes on the star side (The star stares back, or not)

2022 Oil on canvas 22.7x22.7x2.0

Me 2022 Oil on canvas 41.0x31.8x2.0

Several spaces 2022 Oil on canvas 24.0x19.0x2.0

Several spaces 2022 Oil on canvas 25.0x21.5x2.0

Several spaces 2022 Oil on canvas 14.0x18.0x2.0

Several spaces 2022 Oil on canvas 23.0x16.0x2.0

Spaces 2022 Oil on canvas 162.0x162.0x4.0

I won't notice that sound of rain You won't notice that sound of rain 2022 Qil on canvas 162.0x130.3x4.0
Space (The moment of speech/Fingerspelling “Ge-n-ki-de-su-ka") 2022 Pottery 13.0x9.0x4.0
Space 2022 Pottery 6.0x4.0x3.0

Space (Speaking while swimming) 2022 Pottery 8.5x6.0x4.5

Space (Sleep) 2022 Pottery 35.0x26.0x11.0

Space (Sea turtle) 2022 Pottery 11.5x11.5x5.5

Space (Fingerspelling “me"/Eyes on the star side) 2022 Pottery 34.0x26.5x12.0

Space (Sound of rain) 2022 Pottery 30.0x23.0x11.0

Space 2022 Pottery 6.0x5.0x4.0

Space (My room/Part-time job for Demaekan) 2022 Pottery 16.0x12.0x6.0

Vase of time of trees 2021 Pottery 20.0x16.5x6.5

Behind you (You) 7min.28sec.

Behind you (Me) Tmin.4ésec.

Gallery 2
€35
C36
C37
C38
€39
C40
41

C42
C43
C44
C45
C46
Ca7
C48
C49
C50
C51
€52
C53
C54
€55
C56
C57
C58
C59
C60
Co1
C62

Won't notice that sound of rain 2022 Pencil on paper 29.7x21.0

I won't notice that sound of rain You won't notice that sound of rain 2022 Color pencil on paper 12.8x18.4
Window of my house 2021 Pencil on paper 29.2x21.0

Areply came to the fingerspelling Hand Paper (video), 18th August 2022 Color pencil on paper 25.9x18.2
Spaces (Shadow of the Hand Paper which I'm writing from now) 2022 Color pencil on paper 15.0x21.5
I'haven't touched them though I can (leaf, star, dog, the moon) 2022 Color pencil on paper 21.4x15.0

The leaves of cherry trees are very close to the window from outside, and maybe | can touch them if I reach
my hand, but I haven't touched them (for now) 2022 Watercolor pencil on paper 21.0x29.7

I'haven't touched them though I can 2022 Color pencil on paper 18.2x25.7

Animals can't read letters (They understand words) 2022 Pencil on paper 25.2x17.8

Untouchable baby Touchable dog Almost the same distance 2022 Color pencil on paper 24.1x21.0 x7.9x21.0

Time and space of dogs/Eyes on the star side 2022 Pastel on paper, color pencil 25.7x18.2

The same taste/Eyes on the star side 2022 Color pencil on paper 29.7x21.0

The star stares back/Or it doesn't Fingerspelling "Me” 2022 Pencil on paper 18.2x25.7

Space (Pink watering can) 2022 Watercolor pencil on paper 15.0x21.0

Surface 2022 Acrylicon paper 18.2x25.7

Space (Sea turtle in the Hand Paper/ don't know) 2022 Pen on paper 9.0x9.0

Several spaces Several surfaces 2022 Pen on paper 25.7x18.2

Several spaces Flowers are not worth but  see them 2022 Pen on paper 25.7x18.2

Several spaces Flowers are not worth but I find them 2022 Watercolor pencil on paper 20.5x17.5

No one has the exactly same language as someone else’s 2021 Pen on paper 19.6x17.8

Speaking While Swimming (Do you see the same drama?/No, | don‘t) 2022 Color pencil on paper 29.7x21.0
Space 2022 Acrylicon paper 25.7x18.2

Speaking While Swimming (The same taste 2021-2022) 2022 Color pencil on paper 29.7x21.0
Spaces 2022 Color pencil on paper 21.5x15.0

Another person’s sleep 2021 Pastel on paper 19.4x12.2

Speaking While Swimming 2022 Acrylicon paper 18.4x12.8

Speaking while swimming/Painting while sleeping 2022 Color pencil on paper 29.7x21.0

Drummers can't wear a mask because they hear sounds from their nose 2021 Pen on paper 25.2x17.8

C63-78 Surface 2021 Pastel on paper 12.8x25.2

C79
C80
C81
C82

€83

Surface 2022 Acrylicon paper 21.0x29.7

Surface 2022 Acrylicon paper 19.1x28.2

Speaking while swimming 2022 Watercolor pencil on paper 29.7x21.0

As you don't see the same thing even if you look at the same painting you don't feel the same taste even if
you drink the same water. But there is the same painting and water. 2022 Acrylic on paper 29.7x21.0
Walk 2022 Color pencil on paper 12.8x18.4

Distance 2022 Color pencil on paper 15.0x21.5

Distance 2022 Color pencil on paper 15.0x21.5
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BRES

FRPEBOE L =2 IBBIIZEE S, DLBAKLY
HFLTUVAEVDOY T <] AttDEEF

[7Z ] FEREY RRIFRPHE)

A%

I

Pk

NI

Pk

NI

T NIE FBFaL—%-)

Fe <) IFREETROTIOS I FTIHN RERCLT T <]
BzRELTVWEY, ¥9. BROBEZ SMHPVLLERBWVET,
FAFTD2HE <5V TR ICDVWTHEL TV ED T, ENICKOTE
FELET. FIMISHEL VBT, BAaNEZ3FMtZzIRLNIT3 T L
E2RNNCBEZCLHHDFT, AEZIF2MNEEZX S EHKREL
CBSATY, SEIORTRIEFHEZN LT O SNIEARIERICH
TWBDT, AP ER TSI LEFEd, IFHENFIM WS
DHODRABH>T. ENZEZXBLTORBRERNIDRI > TLBREK
CHALET. HF (FH) TADERTIE (BfEZ) MFD1 CEHEE
TY, B (BE) TADN—FTIE ThhouEl, BFCOEENE
BEINTVLWET, ZLTAK (B2) SAEBESHEDZ VWS e
EZo>TUWELT TNHFMOERTT,
ARTAICDVWTHESRAT S L. AKRTAR TOSTHH) DFAL
ETFFLE—TIZaZs—>3>%2R3HPT. fNEROZEBHARDS L
COBBRERBEZNMITRVTEH L. 2ORKICIE TOETHD)
DNEETFR—bTRREDADNVNZDTITH. KRTAEIIADLSIE
BRDHR—E—r LTEb>TLWEVEELe > TLET,
3. BROFRZRACT DL SBERNGHDOTIEEL, TEIFF
FARLEBIATY, TEiFF) E7— bOBEAED T, BARESS.
N?2] EVWSZEHKREBREBUVET,

CORTHOHMDICC V> TUWDbNIEATE A, FIMICSIEFETVLS
BHETISVWSZZE®2Tch Bl TOSVWSIRENH 0Ty HTcWigkb

R

I

R

I

P

NI

R

I

R

MO TIIEIIMEICEDEWVWD LTI 1,

FiRIGRENFKZ ETICHEIHZ. ZOBICEFEOIZIa=r—>3
VHEETBEATT, THHVSIISICEVNTHIFE £S5V KL
BOHW THHEWLITEERPA LD Toh %) CBFOEZERS
ATY. BADHFTT 2 EMTZEIRBZ LSBT aZr—>3> T4,
D TR FHEFEOEMN>TVBATIA. My IFBD CISHESH#EDN
ftETT, €5 LE2ANSHBRVKENDNZIN S, FM e AthidaE
L

WEOHKRTIE A2 —Y 3 WS EEICBDV D OREZE->
THFOEZEZXZAEVWRICHAEEFNTLEREAR,
AEOHRICIFERICIIEEZ BV HBZEESATT, ANETSH
WADRDLDIZAET S MPBOKRY b ZZEMTT D RIERA
ENEFE-TIVOEIHD] DALBEDLIEENHBD LT, BEIZL
EIONELWITIhE, ORY hZNTBHLEED. TN EFHeU
TWBATTY, BHELTEZ LT CLAERRBZ LW H 5.
SEIFRBO—IIC. FilEIF v > L TXFOBH % —IEIFEID K
WTEED T TWET, FESXFORI WS FEZOFHICIE.
BREUALEDHDHA>TUVT, BRENZVOTESTE LT,
Z5WVWSEKETIH. FE (OFY) AERINTLAWNS CISERED
HDFELTe FEACSTITERENTEOD. HFEHESB->TVLEZDOH
HARAFEEINTVWEIDON T TLLRICED £,
BODSFMIIMIHI AL, CWSIL—ILTHOEL . £5LHBW
ERAML—FBRDEDEBHFZ2OLRVA. EBo7TDLFLT
The, RESEMROTFEDLELHRNDEDLTVEZDTIA. BA
PMRHEINDIELRZFEHEDVET,
BABHROEVS>THLWVWTT LB FE>TEOADBEEMEHIHTL
5DTo BAMIHTETIZOFH/LELEBSDT
—MRBEEE. KU T AN - AL T FRIBKRRDEE CACARD
TWET, TEFBTZET7—rBA< R 2E» 5358 BS5ATIH,
ZLEMET2DIEBERAEZETIR. NFIFEFMn cVWSAKEV-L &
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I

P

vl

Pk

DK DT RNBZETAITRRERREZEE L TLWBSATIN, REhE
DD>E2RKEBRATTR. RAICAEDFUETHSEFOHWVT, £
DETICADOBEFDHEZEFLTLES, Z5VWSKEEHAITOI—
TA VT THRBESAIR. BVEEREIC TAIRBICZOAZRD < 4>
feD?) LHBRZIESTY, BEMICIFOICTERAVI LTI, &
NWSERIFTE—Tao VIO o760 TEENBRITVS THL
Bl DEEBFESEZONBVWERICA>TLESHSTY. 7— &
Z5VSHDICTTCERT. BAZHLTHVLWWEMZ D> TEL
CRBRIATY, E5LWSHDZHLTIEFOHETT L1,

Z35TTHRe COWVWSHAT (KWBREXYSU—) T2, EZETHEN
BHhEVSFUX) DR EZIRDIFBATICE > TV EHEWVTT 1
FESAIFIESOSVHEIOPT, FIIANE CHTHET S VWIS ER
Ch. BENHBZATT D,

FLOMBBRVWATTYITE. BENICR2 . BEAORBEYMNCAL
ATRBRL TWE Y, BARTHEARRIC. HRKTEEL TULoLMh
EEMHIIEKNMIDIN TS T, ZOFEAEETVEEL . B
IETIE FHEIOFICEARDPILEENZ AV, FADEDE»IIEANK
B BABRTRHRACHLES, EhHoTce TORBIEFIMIECESA
T,

re<) Th. 7—TA ADEHRBERZRF > TVBNEL®DHED
LTH, ALHBRT D CIFHR V. TNTHT — AR RICDENS
ST BRTAIFEENEVDEDTIFRVWEEB /D TBHATT,
TERAFIMI > THE R < B FHH R LB >TWVWT, BOH L
CEDADI=DICHEDZ 5T TARICHEICIFE I S5BVTT L1,
LrHFLEREHCED. 25V 3HDHRAL»HRVD,
BOAZHLEWVWSIH FIRIFZARICEFLITHRVE > TEMICH
BICIE. BBEHPIBELBATIT H,

BEOHDAHRIC T HRBEZIBR L TICE SR> TR NIEH
CWSEEEC . (REIE) LWob MBI BRATIT L. HIEBREE
ZHRRATZAIE. ROGLEHIBAN T >BL T, 2T TREBL7ON

NI

Rk

I

FEFRAT7—MEEOX v I -2 Z5TT, xAEbIFHbH
SR 2TEDTITH, FARABL>ELWLWADE, CBXTEFT. 20
SVWNERREEDORHEICOAN > TV 5 LVATT. TDAICIE
BRT7— DT EREFIVWIATY, ENHBRBRATI,
COT7OCTI RHBETHTESVSIIDICHRELESELWVWTT 1,
TNRERABVWATTITE,
A TFOMBE) CWSAREEZEWVWLS, HENS TTS<CHEBD > W
TFEONYIDNEOSNICATY, IPv I U2 Tz2eDl%io7] »
TWSADBWVT, K TerWwiel B> TRl RITHZEDAD
D7) TFa4—h Ter <y ATTY, Flthd Ty ZRLCF L7
BRABWELWTWR WS BIFLTVWAZ e Le RV e
DEZ->TZEAEBWVTT 13,

REREY

RRIEARFRFRMAMARRRROAEREL > =73
=R URIILT7-VRRABEREE. MIT REHRE
(2019), EFIFEF. BRAT—F. DrdbrEYFEEE |
BiLTWeh KEIFERKDXER, 2010 FICKRRAKA
FARERAXHAKIARBERULAREREZ =R
FEMDFRIREZEUMSOSRF, BAF. BESEZME (XF), TAE

FICTHORZBVARBHRZESRTUWSDA (Xt TEv 34 (BEXFE

i), FEEIRY 3k (FEfktt). FFomE) (388%%t). WIRED Audi INNOVATION

AWARD 2017, %513 [a GtEH&FER) Hfic<L. DFh Nobody H. % 42[g

UM -2RERE,
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rEHEL

AHBR

ree <) OB3ICIE e<TAD Te DBV D'HB. bl Tl
W&, BRIV E, TNLHRFICE S TLIFHETH B, TDOI L zH#D
HHODM>TUVBDIC, BTN TLES. BIC. FHDLSIC Te < HiE
FBIEDDH B 12D\ ZOADICIE. BURLELWEED TeEhigh o7l
DFHEE TV B,

re <y e®Ilid. BEDNEDS, Ty z@8A#30LIE. CARISELST
b, BDBIEDERERISELT. BEI59REB 5, HBLITEDIL DI, H
BRICEDEETZREBITNEESE . ENTH EEDBVEWVWDS ZEIEEH B,
LALED—AT. S2o0DRIDVDEICEEVWTLES CEDDH B,

reE < iFHOmhbI50, TCEEFELEHA?) CHELAEVE. EXWVWTL
BZHDODSEN, FHETHNUI. ENDNSEALHELOD LICBIE LIcDDN
WDETHREIEL. Ho NG, BDRELOEE. HEVIEDELOEL.
ENDHRIICE EWTDDE KZRICHDEE L,

re <y FREDSI D 2. CICh <IN DB, LELAFIFFLBTNELESK
WAL T2 FBE. Flednd, FHZzEVTLBERELD D, FoTW
BRBOADIEBNICRV. FHATVWBKELDE., FoTLWBEREDAHT
ERV, AZEIHEVVDOR5E, BROFNSEENM TS B0ZFIILD
HB. BAHBWIELICEL, &< Lol E5LESHBRVERE. EmM
DICHRD. THEDEEFR,

JHAZFNHDEFMIET 4 LY 2 THROWLE L2y ZLTT—EN05
T HBETR o b —THE T ERETT, RIEZHBEFLILZ . —TI D,
FZIROBH TFMEE S DIZBL DTS, FMeF < ICid, BEARR%EA
L EICBER S DBDBEDTT, DF D, WS S2DFHF X EMM, ZHicHF
DEZIZLSBROVIGHDPRBERDTT, ((F4F—- VT - YATLD TS5

S P =T = ATAIN vB—~v, ~NO=ZFEIHAZNIH ==V vk -
D250 T TE EAANDTFM KFREMNR, KB, —OZZ4F,)

LEDOTOYCTY RTH, FR/IFL WD, DB >7D LIS LW,
BOBMRENBVEREELELTVES, EFNOBRICHNTRFICES DL
THHITVWAN D RPOELOHRSCRIBR D LIk 57,

FABFEEB L. FRABVWHIEHNATL B FLEXFEIEICTIBLL
ELTH, UL T LERBDEB DD EVWTHZIRABDEMNMNMED
BrVWSTEN Ty WS ERBDEBSID £HTH Te <y tidy
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An ordinary, simple, yet important thing for you

OGAWA Nozomu (Director/Curator)

In spring 2020, Tokyo Shibuya Koen-dori Gallery asked me to plan a new project
featuring two keywords: "coexistence and interaction." It was right after the state of
emergency had been declared for the first time, while coronavirus was getting widely
spread here in Japan. Ordinary life, such as meeting each other face-to-face and
spending time and sharing space together, suddenly became impossible. The first
meeting with the gallery about the new project was also done online, which we were not
used to.

With "coexistence and interaction" as the keywords, the project must involve
multiple people. However, the gallery said it might be difficult to meet face-to-face.
Online communication became the new standard, exchanging only vital information
and stripping away useless elements. It is efficient and, above all, infection-free. But for
some reason, | found this new way of communication uninspiring. In this light, | wanted
to do a project addressing this situation. Then | came up with the idea of "letter."

We could have the second meeting online, but | decided to cycle from Kichijoji,
where | live, to Tokyo Shibuya Koen-dori Gallery. It was meant to avoid infection, but
the one-hour journey was more refreshing than expected. As the scenery passed by, it
felt like a new start to me, as | had been accustomed to looking at a computer screen. |
arrived at the gallery and shared my project idea that artists could exchange "letters"
with someone and make something. The gallery liked it, so we started thinking of the
correspondents. The philosophy of Tokyo Shibuya Koen-dori Gallery is to "contribute
to the promotion of understanding diversity and the realization of an accepting and
inclusive society through art" in our mind. In response to this, the project involves
"people from diverse backgrounds," and artists would interact with each other through
letters.

Even after that, the infection rate remained high, but | kept thinking about the

"letter" project in Shibuya during that time. From there, some artists came to mind
whom | wanted to invite. They were Tanaka Yoshiki, Saito Haruka, and Oki Hiroyuki.
Tanaka is an artist who makes sculptures and installations. He has led a theater company
since he was a student and is active as a member of the comedy unit "Son-takz,"
which means that he is good at creating stories with words. In paintings by Saito, her
own experiences, memories, and feelings were sometimes crystallised in words and
visualised in the composition of her paintings. Oki, the videographer, is also a poet, and
the series of poetic words which Oki sometimes utters in his works strongly characterizes
his video works. All of the 3 artists know how to handle words through their works, and
that was why | selected them in this project.

I explained about the project to the 3 artists, and, considering each of their
wishes, it was decided that Tanaka would exchange letters with children at a children’s
nursing home, Saito with deaf students, and Oki with "hikikomori" (shut-in people)
young people. | had to fix the title of the project. It should not be difficult and easy to
understand and imagine. From artists to people with diverse backgrounds, and vice
versa, something will "todoku" (arrive) through letters. Oh, "todoku" sounded good. In
December 2020, Letter / Art/ Project "TODOKU" was officially started.

With the help of a children’s nursing home, "KODOMONOIE," a former teacher
at a school for the deaf, and "Peer Support Net Shibuya", the 3 artists started sending
letters or video letters. There were 2 rules in the letter exchanges: the first one is "you
cannot disclose the contents of the letters;" the other one is "you cannot meet artists’
correspondents face-to-face." They are applied to the curator and gallery staff as well,
so | still do not know what kind of contents were exchanged in their letters. | could only
imagine what was happening recently in their letters, from the public blog written by the
artists.

For the next 2 years or so, the exchanges of "letters" continued, and the exhibition
will be held in the fall of 2022 to present the project's results. But where was the "result"
of this "TODOKU" project? The artists exchanged letters and video letters over time, but
we can say that there were simply some indirect and analogue interactions there. That

was all.
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In the comic play in the "TODOKU" exhibition by Tanaka, the content of the letter
was very ordinary, which the white goat and the black goat had been waiting for. Also, in
the contents of the letters quoted on paintings and pottery by Saito, there were not grand
narratives but small thoughts in daily life. However, those ordinary communications were
significant. From the phrase "people from diverse backgrounds," it is easy to imagine,
50 to speak, a "common practice” in contemporary art that an artist finds out a problem
in society, does in-depth research, and makes an inclusive or sensational artwork in the
end. But I did not find such an attempt in the works by Tanaka and Saito. The stereotypes
associated with "children at children’s nursing home" and "deaf students" gradually
disappeared in the letter exchanges, and everyday, ordinary verbal exchanges were
produced at the end. This brought forth the unexchangeable and unique "works."

In the exhibition space of Oki, as well as the exchanges with "hikikomori" people,
videos were screened in which you could see the close relationship between the staff of
"Peer Support Net Shibuya" and Oki, the artist. It looked like, among society and people
who have difficulties in their life in society, the close-up of the people who continued
their attempts to connect the two with honesty. One of the things I strongly felt through
the "TODOKU" project is the importance of those people who stand in between. In a blog
post by Saito, there was an episode where she received an expression of "obstacles are
on the side of society" in a letter. Those people who stand in between protect people
with difficulties in their life from those obstacles in society, and they are in the same
society.

At last, what did "TODOKU" deliver to the visitors? Those quotidian exchanges and
the existence of people who stand in between-both are the things that the artists made
present as their works through the accumulation of analog communication, such as
letters and video letters over time. Think about the time spent there: it is not only the
time spent on writing the letters, but also on thinking of what to write, on waiting for a
reply, and on thinking of another person in the whole process. What "TODOKU" showed
us is, maybe, the opposite of productivity or efficiency. Think of someone whom you
have missed for a long time, and write about what you feel in words. | believe that this

plain effort that "TODOKU" has been making is a project born out of necessity, amidst a

historical period when people are forced to stay away from each other.
If you had time to be alone now, who would you think of? Even if you could not think
of anyone immediately, the time spent on thinking would not be wasted. So, how about

writing a letter to that person? Your thought will "TODOKU" (arrive), despite slowly.
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Look back on "TODOKU"

TAKENO Yukika (Curator, Tokyo Shibuya Koen-dori Gallery)

This article is to look back on Letter / Art / Project "TODOKU" (the Project) including
Letter / Art / Project "TODOKU" Exhibition (the Exhibition), as the Project’s culmination,
from the perspective of the curator at Tokyo Shibuya Koen-dori Gallery (the Gallery) who
has managed the Project and the Exhibition.

In April 2020, when a new type of coronavirus infection began to rage, online
communication began to be common at a rapid pace while face-to-face interaction with
other people was restricted. Under such a social situation, we invited Ogawa Nozomu,
the director of Art Center Ongoing, and launched the Project as a project of the Gallery
with the aim of encouraging interaction with people from diverse backgrounds and
deepening mutual understanding through art.

Going against this period when people expect greater speed not only in online
communication but also in everything, this is a project in which artwork would be finally
made after exchanges of letters and video letters, which takes longer time and distance.
Participating artists are Oki Hiroyuki, Saito Haruka, and Tanaka Yoshiki, who are all active
in the field of contemporary art. We did research about various organizations following
artists’ wishes, and finally got cooperation from a non-profit organization Peer Support
Net Shibuya, Hashimoto Ichiro, and KODOMONOIE, a children’s nursing home.

In January 2021, the Project started when the artists sent letters and video
letters. Oki, the videographer, began exchanging video letters with people known as
"hikikomori" (shut-in people), while Saito started exchanging letters with deaf youth,
and so did Tanaka with children in a children’s nursing home. Based on the discussion by
Ogawa, the Gallery, and supporters, the contents of these exchanges were not disclosed
to third parties. And, another rule is that the artists and the correspondents don't meet
each other face-to-face until the Exhibition. The contents of the letters were not seen or

shown. To follow the Project with those rules, what the artists received from the letters

was disclosed in the form of a blog. Each of the three artists wrote their thoughts in
their own words. If you follow the talks and blogs in order, you can understand the inner
thoughts of the artists and their changes.

While the artists spent a lot of time communicating with their correspondents, we
also used all kinds of Internet tools in public communication about the Project. This gap
is a bit funny now that we think about it. Doing things online is probably convenient for
those of us living in this modern age. We were able to connect with Ogawa, who went to
Europe in February 2021, right away.

In 2022, as the Project was going forward, the artists were faced with the challenge
of creating works for the Exhibition. What should artists create just by exchanging
letters with people from some social backgrounds? Both Saito and Tanaka mentioned
this difficulty in their crosstalk sessions. Oki and Tanaka requested to visit supporters to
understand their correspondents. In April 2022, we visited KODOMONOIE with Tanaka
and heard about children as much as possible without disturbing them. Among the
children playing in the yard, Tanaka's correspondents were there, and he was watching
them play from a distance. On his way home, Tanaka said he was glad to have come and
he seemed to have got clear in some way. He declared that he will create something that
makes children fun, and made a group of works featuring goats.

Instead of replying to the video letters, Oki received videos that the correspondents
had taken and stocked, and he visited Peer Support Net Shibuya many times to learn
about "ununderstandableness" of those videos. Gradually learning more about what they
were carrying, Oki confided in them on his fourth visit that he wanted to support them,
and he changed himself. Oki overlapped the phenomenon of "hikikomori" with videos,
and has repeatedly spoken out about the dangers posed by videos, which can be seen as
a wake-up call to this modern society. During the Exhibition, Oki continued to transform
his stirring emotions into his works everyday.

Among the 3 artists, | suspect that Saito was doing the Project relatively smoothly.
She was searching for common grounds between you who cannot hear and me who
can hear, but she reached "ununderstandableness of each other." Saito experienced

pregnancy and childbirth during the Project. Like the changes that occurred inside her,
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Saito's records (diary) published around that time showed the movement of her mind, as
if something that had been vague was gradually standing out in clear relief.

Ito Asa, the guest speaker at the talk session "Anata ni Todoku li Anbai," which is the
Exhibition's related event, said that when looking at the Exhibition from the perspective
of altruism, the 3 artists have all of 3 important elements to think about "letter-like

altruism": "waiting,

ununderstandableness," and "changing oneself." According to Ito,
the general idea of altruism is to do good to others, but it is not that simple. If someone
imposes his/her idea on someone else because it is a good thing to do, she said, there
will be active altruism, and it will become a violent attempt to control people (the
recipients). "Waiting" is prone to non-active altruism. As for "ununderstandableness,"
it's not good to think one understands the recipient, and altruism functions better
when the one is disconnected with the recipient. About "changing oneself," it's good
altruism that one changes oneself while engaged with the recipient'. When thinking

about this altruism and the Project in conjunction, "ununderstandableness," "waiting,"
and "changing oneself" are applied to the 3 artists. Both Tanaka and Oki encountered
"ununderstandableness" and went to meet the people involved. Saito was also waiting
for responses from the 2 young people, and Oki was also waiting for videos to arrive
at him. Tanaka was planning to create works that have a social perspective, but shifted
his plan to creating works that children would enjoy. Saito was hesitant to learn sign
language because she could not go back to herself before she knew it, but she changed
her mind to learning it. Ito states, "The essence of altruism, in the sense of listening to

the potential of others, is to care for others"’

. With distance and respect, show concern
to, listen to, and pick up others. Further she continues like this. "As long as care is
showing concern for others, it has an element of surprise. Altruism as care is open to
events out of the good plan. There is certainly 'discovery of others' there"’. Unless
"discovery of others" and "change in oneself" are two sides of the same coin, altruism
will be one-sided.

In the Project, good altruism may have been unintentionally created between the
artists and the correspondents. By the nature of the media of letters and video letters,

there was a distance between each other and a time of waiting for a response which was

uncontrollable. Unplanned events. In the play Goat waiting Godot, Tanaka waits for a
letter that may contain something special, but the letter he received was nothing special.
Tanaka says this was based on his own experience. Sometimes replies cross each other.
Saito sent a message in fingerspelling, but the reply was to the previous letter, not the
one she expected.

In today's society, where people tend to claim "diversity" and "coexistence"
and think of others more than others, it may be necessary to "think of others" with a
moderate sense of distance. That is truly "Anata ni Todoku li Anbai ."

The Exhibition was not in the form of presenting something physically produced
by the artists and collaborators. The indirect relationships between the artists and their
correspondents, which were not direct. The works themselves were also somewhat
indirect. Though not sure if it's because of that, it was an exhibition in which we could
feel the 2 years piled up and the existence of correspondents vaguely behind the works.
One comment on a social network said, "Something | didn't understand at the moment
I saw the exhibition was gradually conveyed to me afterwards. It's just like a letter." The
visitors who received this time may have had a dialogue with the artists' correspondents
through their works. The Exhibition will be closed soon. We hope that the Project will
remain in the hearts of those who saw the Exhibition, like a letter that can be read over
and over again.

The Project will continue until March 2023.

Notes:

1 The talk session "Anata ni Todoku li Anbai", an event related to the "TODOKU" Exhibition (October 16th, 2022
at Tokyo Shibuya Koen-dori Gallery).

2 ITO Asa (ed.), NAKAJIMA Takeshi, WAKAMATSU Eisuke, KOKUBUN Koichiro, ISOZAKI Kenichiro, Rita toha
Nanika,Shueisha, 2021, p.55.

3 Ibid.

Bibliography:
ITO Asa and MURASE Takao, Boke to Rita, Mishimasha, 2022.



138

FTeLIZ—=[Fal—2— -(EX7O71—-)
Director/Curator & Artists' Profile

/NI Z (Art Center Ongoing £R)

1976 RFHRLE £ 1o RREBEMRITES 2008F1RICER - HREFIC
EME AR Art Center Ongoing #5837, fE. EMRONR. XL
EEMFEAMEGIEICTY v — VISHTE (20214 -20224F), FRIEH
BFRH S EDFRADZEESICERAT I MFBERT—- 7OV TV b
TERATOTERAF « L & Z— (20094 -20204F) . ZifIB Biv =R
EZHM7— AT a2l —4— (2019%F). HANSEXE
MAERENEFR TOY o UENOYES (U /- T R) ARTS TIME
PROJECT 7 LU &— (2018%F) Ar&<07/OV ¥ beFihT 3.

OGAWA Nozomu (Director of Art Center Ongoing)

Born in Tokyo in 1976. He established Art Center Ongoing, the art complex center, in January 2008 in Kichijoji, Tokyo,
and is currently the director. He stayed in Vienna with the Program of Overseas Study for Upcoming Artists by the
Agency for Cultural Affairs, Government of Japan (2021-2022). He was also involved in many projects as the director of
TERATOTERA, the community-based art project between Koenji Station to Kokubunji Station on JR Chuo Line, (2009-
2020), as the curator of the interactive art project in Northern Ibaraki Prefecture Art Village (2019), and as the director
of ARTS TIME PROJECT at UENOYES, the project for formulation of creation and transmission base for socially inclusive
arts and culture (2018).
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OKI Hiroyuki (Videographer, Contemporary artist)

Born in Tokyo in 1964 and based in Kochi, Tokyo, and Okayama. Graduated from the Department of Architecture, Fac-
ulty of Engineering, University of Tokyo. Not limited to movies and videos, he makes a variety of works of installations,
performances, drawings, and etc. His main works include "HEAVEN-6-BOX" (Winning the NETPAC Award in the 46th
Berlin International Film Festival). He participated in exhibitions such as "Tokyo Biennale 2020/2021" (Fugetsudo
Bldg.), "Aichi Triennale 2016" (Hotta Shoji Corporation), "The 4th Yebisu International Festival for Art & Alternative Vi-
sions -How Physical-" (Tokyo Photographic Art Museum, 2012), "ART/DOMESTIC Temperature of the Time" (Setagaya Art
Museum, 1999), etc.
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SAITO Haruka (Artist)

Bornin Nagano in 1988 and Based in Tokyo. Graduated from Oil Painting Course, Department of Painting, Faculty of Art
and Design, Tama Art University. She thinks of the concept of time as the sum of changes by kinetic energy of objects,
and makes paintings, videos and installations, connecting events with the structure of time and space. She participated
in exhibitions such as "ACT Vol.4 "Approach to Alternative Images™ (Tokyo Arts and Space Hongo, 2022), "VOCA (The
Vision Of Contemporary Art) 2022 - New Artists of Two-Dimensional Work" (The Ueno Royal Museum), "Group Show of
Contemporary Artists 2020 ‘Sunburn After Swimming in the Painted Pool" (Gallery A at Tokyo Metropolitan Art Muse-
um), etc. She is selected in a competition at Sompo Museum of Art, "FACE 2022".
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TANAKA Yoshiki (Artist)

Born in Mie in 1995 and based in Tokyo. Graduated from the Department of Sculpture, College of Art and Design, Mu-
sashino Art University. He mostly makes installations. He is also active in making and playing theaters as "Tanaka Sushi
Robot" of the comedy unit "Son-takz". He joined exhibitions such as The 21st "1_WALL" Graphics Competition Grand
Prize Winner "Yoshiki Tanaka Exhibition: What's the color of seagull God's eyes like? The curiosity is killing me!" (Gardian
Garden, Tokyo, 2020), "The 23rd Taro Okamoto Award for Contemporary Art (TARO Award)" (Taro Okamoto Memorial
Museum, Kawasaki, 2020), "The 14th Gunma Biennale for Young Artists 2019" (The Museum of Modern Art, Gunma)
and etc. He is the winner of Grand Prize at The 21st "1_WALL" Graphics Exhibition" (2020).
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