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Period
Saturday, July 22 — Sunday, September 24, 2023

Venue
Tokyo Shibuya Koen-dori Gallery, Galleries 1 and 2

Organizer
Tokyo Shibuya Koen-dori Gallery, Museum of Contemporary Art Tokyo,

Tokyo Metropolitan Foundation for History and Culture
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Please see also the video recording of the exhibition.

https://youtu.be/_KfgfoSuyTk
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Notes

* The captions on each page correspond to the list of works on pp.76-79.

« Information for each artwork in the list is given in the following order: Number, Title, Date, Techniques/Materials, and Size
(height x width x depth, cm).

« Information on the works is based on data provided by the artists and collectors, in addition to data researched by Tokyo
Shibuya Koen-dori Gallery.

« Photo and Artwork Credits are listed on p.86 and at the end of this catalogue.
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Born in Shiga Prefecture. Since 1996, a member of Atelier Yamanami (Shiga Prefecture). OKAMOTO Toshio
draws using only a single disposable chopstick, its sharpened tip dipped in India ink. The chopstick, deformed by
layers of dried ink, he freely manipulates, laying its tip on the side to make thick lines and paint a color field or else
standing it to make repeated sharp lines and produce shading. Working in this way, he draws a subject seen in a
photo or in reality, transforming it into a new image. Despite the relaxed mood in which he works, swaying
rhythmically or lying on his side while listening to his favorite music, his strength as an artist is his keen eye for
observation and powerful expression. A truck eagerly observed from a car window, during a drive, he will draw in
the manner of a net (polyhedron), faithfully rendering details of the changing passing scene—the truck’s front
emblem, lettering on its sides, and rear lights. Okamoto’s dominant motif is portraits of people, depicted while
looking at a magazine or art book. His rapid, ink-splattering strokes, although applied so densely the image is
sometimes blotted out, impart depth and dynamism to his lines and bring his portraits of imposing-looking
persons to life.

His numerous exhibitions in Japan and abroad include the 2017-2018 “KOMOREBI Art brut japonais” (Le Lieu

Unique, Scéne Nationale de Nantes, France).
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TAKAHASHI Kazuhiko
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1941-2018
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ERICRIASREDREEZ D LI BALICY—FEEF—T%2a5—Ya2D&3IC
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Born in Iwate Prefecture. After graduating from junior high school, TAKAHASHI Kazuhiko worked various
jobs including a noodle-making plant and a sheltered factory. At age 58, he produced a painting for the first time
when, in 1999, an art club formed at the facility where he spent his days, Morioka Sanseien (Iwate Prefecture). He
submitted work in the Iwate Prefecture Disabled People’s Arts and Culture Festival and won the special prize in
2000 and, in the following year, the award of excellence. He thereafter devoted himself to art, exhibiting in
numerous shows in Japan and abroad. Today, the facility retains over 300 high-density pen drawings Takahashi
produced on copy paper and in sketchbooks. He did not create at home, it is believed. His works, composed in a
style reminiscent of collage, depict stories and subjects on the basis of books, photos, and memory of actual scenes.
His picture world, which is like an imagined landscape, vividly evokes the bustle of cities and livelihoods of their
inhabitants, in a dreamlike atmosphere.

His main exhibitions include the 2010-2011 “Art Brut Japonais” (Halle Saint Pierre, France).
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"Tanukidashin
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Born in Hyogo Prefecture, where he now lives and works. When a third-year junior high
student, Tanukidashin began making sculptures using only wire as a medium. Following a
method of his own based on selectively using wire of different thicknesses, he realistically
depicts ships, airplanes, and living creatures as if sketching line drawings in three-dimensional
space. To produce his sculptures, he shapes an image in his mind, drawing from books or ships
seen in the port city where he lives, while giving careful thought to its structure. He then makes
a skeleton and embellishes the piece decoratively. His images, ranging from large-scale
industrial products to characters one might encounter in a fantasy novel, are entirely original
creations of his own. His sculptural talent and overflowing creativity drew attention when, as a
junior high student, he submitted work in the “Kokoro no Aato-ten” exhibition. Satsuma-maru,
the piece featured this time, is an early-period sculpture that appeared along with commentary
in a plate in Ar¢ Brut Connects.” Besides exhibiting in regional art exhibitions in his high school
years, he has exhibited in design and craft events since graduating, in parallel with his regular
employment.

His main exhibitions include the 2014 “4th ‘Kokoro no Aato-ten’ in Shiawase no Mura 2014”

(Hyogo Prefecture), during which he led a workshop.
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*“Art Brut Connects: Supported
by the Agency for Cultural Affairs,
Government of Japan in the Fiscal
2015: A Report of the Program to
Promote Art Brut”, Executive
Committee for the Program
Art Brut, 2016
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NISHIOKA Koji
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1970-
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FERHEREIC. 20154 [Art Brut Live, abed collection] DOX Centre for Contemporary
Art(F = IHME) Dt BN TS HOAEREHH D (abcdPF(7 5> R) G EITfEqmA
IREINTVS,

Born in Osaka Prefecture. NISHIOKA Koji embarked on production in 2005 as an early member of atelier
CORNERS (Osaka Prefecture). After initially copying TV program listings in the newspaper and Sumo wrestler
rankings, carefully exaggerating the form of particular letters he liked, he attained his current style when a piano
and sheet music were gifted to the facility. Methodical in character, Nishioka transcribes his favorite scores,
placing a score near him and referring to it repeatedly while drawing lines and musical notation, seemingly
absorbed in memories of the classical music and anime songs he enjoyed in childhood. There was a time, as well,
when his daily drawing practice came to a halt for a long period. We cannot know why, for he never speaks aloud
of what it is in his heart. In Nishioka’s stead, his lines with their notes, letters, and symbols, soaring out and back
with a distinctive flourish or converging in black pools, perform with rich emotion in his pictures and express his
feelings as a music lover.

His numerous exhibitions in Japan and abroad include the 2015 “Art Brut Live, abed collection,” DOX Centre for
Contemporary Art (Czech). His work is collected by abed (art brut connaissance & diffusion [organization],

France) and other cultural organizations.
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HIRASE "Toshihiro
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FHREEEIC.2010-2011FE[ 77— T Vay b PRI /SUBLT VB> ET—
EMEE(TS5>R) BB B,

Born in Hokkaido. A member of the facility, Akatoki Gakuen (Hokkaido). HIRASE Toshihiro’s involvement in
art began suddenly, one day in 2001, when he drew eight “X’s in the corner of a notebook page. He has since
steadily produced drawings, working three hours a day, five days a week. At first glance, his works suggest abstract
paintings composed of color fields, but a closer look reveals the fields to be units formed of clusters of countless
X’s. Because he continuously marks X’s at his own rhythm until his pen runs dry, the ink smudges made by his
hand naturally evolve into gradations of dark and light, and various expressive nuances are born. Hirase holds a
ruler to the paper to confirm his lines’ straightness, yet the X’s he draws freechand often run over because he marks
them one at a time, each different. As a result, the fields obtain even more complex gradations and become a visual
space creating the sensation that our eyesight is blurred. The color fields, which seem to lose gravity and float up
from the picture, are a style of expression at the intersection of coincidence and inevitability, resulting from the
accumulation of his actions.

His main exhibitions include the 2010-2011 “Art Brut Japonais” (Halle Saint Pierre, France).
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HORIGUCHI Yoshiteru
Y& O 4F ki

1978-

FEFEE N THHILAZE 7 TR oE5 ! (FER) IS THIfET 2.3 0T
BOLOWEF—IHFHUVLLBEODORE I SRELDT L — FEEES o THRS
ARAYPOEETO(BbNE, LU — M F B TREC. HOWR—IVIEER WS, €
F—7E HEONVIRE L LD DBRY NETH WL TIROMRE . =—FLVTHIB L1
LTHES12D (FTRHALIOLTHBLIZZ L — 2 RMIC.FID 0T A%
RIDAB SREBENGEE S 21EE— R TERETHR T 2.0 0 L BRBEOFIC
LTI DLNZIREIE FIDICEoTAREKHREEZ DA T AT THBD AEFRICIE AE
RORMEDRMZ5|EIL/-€ 5 I EICHMODERD DTV S  HEoAEMICHIEN
TERVRPEE. A Y7 DBAHCLoTARMCSN BEOFTCEF — 7O LB H %
FZTW3,

FHHERIC.2020FE[O0<¢HELES EDCHELTS Elart space co-jin (REBAT)
2H5,

Born in Kyoto Prefecture. Produces in “Atelier Yoohoo!!” at Kyoto City Fushimi Gakuen (Kyoto Prefecture).
HORIGUCHI Yoshiteru’s prints featuring cute, plumply rounded motifs employ the drypoint technique of
directly incising a plate used for printing. Horiguchi uses white cardboard for his plate rather than metal.
Selecting motifs from articles clipped from magazines and other publications, he sketches lines in pencil to form
his image. He then traces the lines with a needle to carve them out and sometimes peels off the paper between
them. With this plate as the offset plate—to which ink is applied for transferring the image to printing paper—the
work is printed and achieves completion. A facility staff member does the actual printing. Printmaking is a
medium in which the printing process greatly changes a work’s impression, but careful attention is given to
faithfully capturing the artist’s original handiwork. The faint lines and fields incised by Horiguchi in a pure white
cardboard plate are brought out prominently by ink bleeding into the cardboard, an effect reinforcing the new
appeal of the motifs in the picture.

His exhibitions include the 2020 “HIGUCHI yoshimasa HORIGUCHI yoshiteru” (art space co-jin, Kyoto

Prefecture).
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YOSHIKAWA "Toshiaki
=118 8

1947-1987

FHBFAEE N 1966 FICAFTLICEEEXEBRAT O E (FHN) Ot

"1 ATOSREHE 1964

FILMERATOSROR
BERETHELASINE. EF -T2 B4 LB DAHT-KBLEERIOARK ESEB - MRHEL LTHD
- - - . . e . - BN RERE. BESRR
Fy 4o THBNS KR BN A FALEM D, 2 OEAHEL. 2 e et s

RESHRU DO B4 LVWBH LSO T EEEZBIES. 20 M
T DRF & DT 72128 VS . BHFEHHIEZLL BECFELDLE
WEWD I ZRALRBRICHLDDLOT ARDELVWI ST —Vavid B
WEF—TJLERBZDLE  REFLRELCEEZBR LTV ERDE
EETENIEREFZ BEOBLEVICEF—TOVLEDIEN. BHEZDZ
LGB L LEDNIZEFICDODITECHTONII—> 3> DB ED
fEqb FRAELBHER TV D,

ERA TS HOEREHHD 1993FE[/5Lv-T1¥ 3> 20HATZES
L7 NYAS— T RERKRAESNII[BADT VU Y A5 —7—
FIBRAHRL GHIc AN BREEH])  BFICE 2R - 0—F >3
OF =7 Vay b I avitUESNI ARICHED(V & 572A4)
. [BEDOF I YA F—-7—F |BICHBESNIOED1 2,

Born in Kyoto Prefecture. YOSHIKAWA Toshiaki is known for boldly designed charcoal
drawings that feature dense black motifs. Such works he produced in the painting class™ at the
Mizunoki support facility for people with disabilities (Kyoto Prefecture) he entered in 1966.
Charcoal was Yoshikawa’s preferred medium. His method has been described as “rough,
assertive expression beyond the capability of art university students, the charcoal spilling down
the paper setting up the perfect tone for the space.”? Although his work is minimal in
expression due to his reduction of color and form without making corrections or touchups, his
beautiful gradations connect the black motifs and white margins to form a splendidly balanced
picture. Onions, farmed at the facility, were a motif he depicted repeatedly. In every work, we
see variations displaying such free and vigorous form, it is hard to believe he tossed them off so
fearlessly.

His numerous exhibitions in Japan and abroad include the 1993 “Parallel Visions—Modern
Artists and Outsider Art” and concurrent “Outsider Art in Japan” (Setagaya Art Museum,
Tokyo). In the following year, his drawings were acquired by Collection de I'art brut in
Lausanne, Switzerland. His work in this exhibition, Gourds, is one of a series of pieces displayed

in the “Outsider Art in Japan” exhibition.

7-1

LFEABEROFEES —
(1912-20004) 358 L
121970 FRE¥ 0D &
HRECERHOELEE
WELIEELTDbA.
1980 ICid. ERMIC[3E
72 T bII,
2[HTDERILDHEKE

EERVLLEL LD
HEWIBHs 07 A
IR WA,
19994

*1 Mizunoki painting class: A
painting class started in 1964 as
aleisure activity and for aesthetic
sensitivity education at the
Shokaen Mizunoki dormitory. It
was taught by the Japanese-style
painter NISHIGAKI Chuichi
(1912-2000), who was involved
in art education at high schools.
From the latter half of the
1970s, instruction was provided
to improve color sense and
compositional skills, and in the
1980, intensive “formative tests”
were conducted.

*2 “Mizunoki-ryo kara no
Hasshin—Kotoba ha iranai,
tamashi to no deai” (“Statement
from Mizunoki Dormitory,
Words Not Needed, Encounter
the Spirit”) exhibition catalogue,
Marugame Genichiro-Tnokuma
Museum of contemporary Art,
1999
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List of Works

Mg OKAMOTO Toshio

KL LA TFER

*Collection of Atelier Yamanami

1-1 &ZOAN | 20144 | &5t | 1087X76.7 | *
Woman | 2014 | Indiaink on paper | 108.7X76.7 |*

1-2 BoOA | 2014%F | &4 | 108.7x76.7 | *
Man | 2014 | Indiaink on paper | 108.7X76.7 | *

1-3  &ZOA | 2013F | 24 | 108.7X76.7 |*
Woman | 2013 | Indiaink on paper | 108.7X76.7 |*

1-4 ‘KON | 20134 | &5+-#% | 108.7X76.7 |*
Woman | 2013 | Indiaink on paper | 108.7X76.7 |*

1-5 HBoA | 20185 | &5+-#K | 108.7X76.7 |*
Man | 2018 | Indiaink on paper | 108.7X76.7 |*

1-6  BOA | 20224 | #i+-# | 108.56X76.7 | *
Man | 2022 | Indiaink on paper | 108.5X76.7 | *

17 BOAN | 2014%F | &it+#E | 108.7X76.7 | *
Man | 2014 | Indiaink on paper | 108.7X76.7 | *

1-8  BoOA | 20154 | £ | 108.7X76.7 |*
Man | 2015 | Indiaink on paper | 108.7x76.7 |*

1-9  &OA | 20224 | 254K | 108.5X76.7 |*
Woman | 2022 | Indiaink on paper | 108.5X76.7 |*

1-10 BOA | 20174 | 254K | 108.7X76.7 |*
Man | 2017 | Indiaink on paper | 108.7x76.7 |*

1-11 BoA | 20224 | £i+-4 | 54.3X76.7 |*
Man | 2022 | Indiaink on paper | 54.3x76.7 | *

1-12 F5v2 | 20084 | #5+-# | 38x54 |*
Truck | 2008 | Indiaink on paper | 38x54 |

1-13 5y | 20084 | &t-4% | 38x54 [ *
Truck | 2008 | Indiaink on paper | 38X54 |*

BRI | 20235 | 1944

G ML B D  HRBAEAP T L AR RELRALTE
fRE ML A—

Document Video | 2023 | 144

Courtesy and Cooperated by Atelier Yamanami
Edited by OGAWA Shunichi

BBEfE TAKAHASHI Kazuhiko

*HRBAEABILE AR REZAERRR

*Collection of Morioka Sanseien

76

2-1

2-2

2-3

2-4

2-5

BEZR | 20126 | ~>-f
78.9%109.1 | *

Morioka’s Sorrowful | 2012 | Ink on paper
78.9%109.1 | *

BDEY) | 2014%F | RV R
25.2x35.45 | *

Mysterious Building | 2014 | Ink on paper
25.2x35.45 | *

FrIFv /B | 20078 | _V-HR
29.7X21 | *

"Chagu Chagu Umakko" Horse | 2007 | Ink on paper
29.7%21 | *

FEbEkER | 20064 | ~>#f | 29.7Xx21 | *
Nambu Tekki ("Nambu Ironware”) | 2006 | Ink on paper
29.7x21 | *

ADDHEHD | 20135 | RV 4K
21%29.7 | *

Connection Among People | 2013 | Ink on paper
21X29.7 | *

/=¥ & /2shin Tanukidashin

*ERT

*Collection of the artist

3-1

3-2

3-3

3-4

3-5

3-6

3-7

3-8

77

FEEEF | 20144 | &t | 44.5X64X17 |*
Satsuma-maru | 2014 | Wire | 44.5X64X17 | *

WEkEELR | 20204 | #t€ | 17.5X20x18.5 |*

Arache | 2020 | Wire | 17.5X20X18.5 | *

UH—Fw> | 20204 | &
19.5X28%30 | *
Lizard Man | 2020 | Wire | 19.5%28%30 |*

HeEE | SIFEEREE | 814 | 13X23%26 | *

Dragon | Date unknown | Wire | 13X23X26 |*

S/vnR | 20214 | £ | 19X11X11 | *
Minotaur | 2021 | Wire | 19x11x11 | *

K EH | 20205t | #&
18.5X16.5%14.5 | *
Seaplane | ¢.2020 | Wire | 18.5X16.5x14.5 | *

NbbsaBIE | 20226 | #t&-M
2.2X51%2.2 | *

Outer View of Spider | 2022 | Wire, Bottle
2.2X51%x2.2 | *

ADBHZTY | 20224 | $t&-HE
5.1X2.2X2.2 | *
Outer View of Ant | 2022 | Wire, Bottle | 5.1X2.2x2.2 | *

BRI | 20234 | 35558
BY REEDSAREBIFvIY— | EEIILwA—
Document Video | 2023 | 3'565
Shot by Tokyo Shibuya Koen-dori Gallery | Edited by OGAWA Shunichi

FEREEAE NISHIOKA Koji

*7 bUTa—F R
*Collection of atelier CORNERS

4-1 35 | BIEETFF | Bi-4E | 25.7x18.2 | %
Steeple | Date unknown | India ink on paper
257x18.2 | *

4-2 3| | GIEETREF | £
25.7%18.2 | *
Cross| | Date unknown | Indiaink on paper
25.7%18.2 | *

4-3  #GE Every one piano | #IfEEREE
A7 4% | 38.3%x27 |*
Score Every one piano | Date unknown | Ink on paper
38.3x27 | *

Spiritoso | 20114 | 41> 7 A5 PR—F

36.4x51.5 | *
Score Spiritoso | 2011 | Ink on illustration board
36.4x515 | *

4-5 2% CHOPIN | 2009%F | 4> 7 i
34.3X65.6 | *
Score CHOPIN | 2009 | Ink on paper | 34.3X65.6 | *

4-6  #GE15.Allegro | 20084 | A7 /8w
59.5X42X1.5 | *
Score 75.Allegro | 2008 | Ink on paper, Panel
59.5X42X1.5 | *

4-7 #EE AUSDER A-DUR SONATE | 20094
A>T ffs8F | 30%100 | *
Score AUSDER A-DUR SONATE | 20094
Ink on paper, Panel | 30X100 | *

4-8 EFE W | 2020F | 474K
105%X50 | *
Score Furusato | 2020 | Ink on paper | 105X50 | *

BERBRG | 20234 | 29138
B MRS A AEEIFvSU—

EGIRME- D FEFFEFEEEAI-F A 7 MY TO—F R

mE L A—

Document Video | 2023 | 2'13

Shot by Tokyo Shibuya Koen-dori Gallery

Courtesy and Cooperated by CORNERS, atelier CORNERS
Edited by OGAWA Shunichi



E#EB#E HIRASE Toshihiro

*AESRE

*Collection of the artist

5-1  BEHAOHT2000 | 2000F | <~>-#f
32x46.8 | *

Toshihiro's World 2000 | 2000 | Ink on paper
32x46.8 | *

5-2  HFADOHEFR2009 | 2009F | <> #f
52.5X78X1.7 |*

Toshihiro's World 2009 | 2009 | Ink on paper
52.5X78X1.7 | *

5-3 H#AOIHFR2002 | 20024 | <>
28X40 |*
Toshihiro's World 2002 | 2002 | Ink on paper | 28x40 |*

5-4  HHOHF2005 | 20056 | >
28x40 | *
Toshihiro's World 2005 | 2005 | Ink on paper | 28Xx40 |*

5-5 HUAOHS | 20034F | <> -4 | 28X40 | *
Toshihiro's World | 2003 | Ink on paper | 28x40 | *

HERR | 20235 | 25418

R RRENEAREBEIFrS Y —

BH HSBEANEES ESVEXERER HoLEFE
fRENIILwA—

Document Video | 2023 | 241

Shot by Tokyo Shibuya Koen-dori Gallery
Cooperated with Akatoki Gakuen | Edited by OGAWA Shunichi

YEO4F#E THORIGUCHI Yoshiteru

*FEHALAFE 7 RUIPoE5E

*Collection of Atelier Yoohoo!!

6-1 Tws8=2 | 201645 | KSARA> b
13.5%18 | Rl: 7 hUT®oE5! | *
Two Zippers | 2016 | Drypoint | 13.5x18
Printed by Atelier Yoohoo!! | *

6-2 FBEM | 2019F | FSARA>b
17.9%19.4 | Rl: 7 bUTXoE5! | *
Electric fan | 2019 | Drypoint | 17.9%19.4
Printed by Atelier Yoohoo!! | *

6-3 F&— | HIF20214. FI20224F
FSARAUb | 14.7%211
B 7 RUTRoE51 | %
Guitar | Work:2021, Print:2022 | Drypoint
14.7%21.1 | Printed by Atelier Yoohoo!! | *

6-4

6-5

6-7

6-8

6-10

6-12

6-14

6-15

6-16

EyZe~y | 2022 | FIARA>b
29.8X20.9 | RI:7FUTRo1E5! | *
BigBen | 2022 | Drypoint | 29.8%20.9
Printed by Atelier Yoohoo!! | *

A== | 2016% | FSARA>b
12.5%X15.1 | Rl: 7 RUT®oiE5! | *
Meters | 2016 | Drypoint | 12.5x15.1
Printed by Atelier Yoohoo!! | *

T2 | 20185 | RIARA>F
11.56X13.3 | Rl: 7 hUT®oE5! | *
Saturn | 2018 | Drypoint | 11.5X13.3
Printed by Atelier Yoohoo!! | *

OZ5%& | 2019 | FSARAb
101%14.6 | Rl: 7 bUTRo1E5! | %
Airplane | 2019 | Drypoint | 10.1x14.6
Printed by Atelier Yoohoo!! | *

[% £ %4 So Happyl | 2015-20174E
FSARA> b | 21X22.4
RI:ZRUTRoEs! | *
"Yamanami So Happy" | ¢.2015-2017 | Drypoint
21%22.4 | Printed by Atelier Yoohoo!! | *

Ay | GHEETRE | FIARAVb
10.1%14.6 | BI:7FUTX®oiEs5! | *
Horn | Date unknown | Drypoint

10.1X14.6 | Printed by Atelier Yoohoo!! | *

Ya—btr—% | 2018%F | FIARAVF
11.9%x12.8 | Rl: 7 bUTX®oE5! | *
Shortcake | 2018 | Drypoint | 11.9X12.8

Printed by Atelier Yoohoo!! | *

Ta—rr—F (R | 20184 | R—iE
11.4x13 | *
Plate "Shortcake" | 2018 | Cardboard | 11.4Xx13 |*

FEFSABRR) | 20204 | R—ivi
12.9%18.2 | *
Plate "Maiko"| 2020 | Cardboard | 12.9x18.2 |*

05 (RIR) | 20194 | R—ik
10.1X14.9 | *
Plate "Airp/ane" | 2019 | Cardboard | 10.1x14.9 |*

R—F> Fofilisk | 20194 | FSARA>b
10X14.5 | Bl:7RUTRoiES! | *

Polish Townscape | 2019 | Drypoint

10%14.5 | Printed by Atelier Yoohoo!! | %

<55 (BAR) | 20195 | R—vik
14.5%12.3 | *
Plate "Ow/" | 2019 | Cardboard | 14.5X12.3 |*

BREE | 2017F | FIARA2b
11.3%15.9 | Rl:7 FUT®o@E5! | *
Glasses | 2017 | Drypoint | 11.3x15.9
Printed by Atelier Yoohoo!! | *

78

6-17 ZVOED (FiR) | 2018%F | A—vik 7-5
19.6X15.4 | *
Plate "Koinobori(Carp streamers)" | 2018 | Cardboard
19.6X15.4 | *

6-18 NA47 | 2018% | FSARA> b 7-6

15X17.7 | Rl:7RUT®o@E5! | *
Motorcycle | 2018 | Drypoint | 15%17.7
Printed by Atelier Yoohoo!! | *

6-19 7ORFH | 20164 | FIARAVF
13.5X14.3 | Rl: 7 hUT®oE5! | *
Plopeller plane | 2016 | Drypoint | 13.5X14.3
Printed by Atelier Yoohoo!! | *

6-20 YRFV(FM) | 2018%F | R—ViE
19.9%14.9 | *
Plate "Cactus" | 2018 | Cardboard | 19.9%14.9 |*

6-21 KBD#E | 2018%F | FSARAVb
14.9%17.8 | Rl: 7 hUTXoE5! | *
Tower of the Sun | 2018 | Drypoint
14.9x17.8 | Printed by Atelier Yoohoo!! | *

6-22 ABOE(BEM) | 20184 | R—vik
19.9%14.9 | *

Plate "Tower of the Sun" | 2018 | Cardboard
19.9%14.9 | *

HRIBER | 20234 | 35098

BREGIR - 1B D T H AL AZE 7 U TX 05!
fRENILwA—

Document Video | 2023 | 3'09

Courtesy and Cooperated by Atelier Yoohoo!!

Edited by OGAWA Shunichi

H)888  YOSHIKAWA Toshiaki

* AT D EEMERE
*Collection of MIZUNOKI MUSEUM of ART, KAMEOKA
7-1 D&S7A | 19814F | KRE-ARRHE

49.7X64.9 | *
Gourds | 1981 | Charcoal on paper | 49.7x64.9 |*

7-2  ERE | 19824 | Rk KRiK
49.8%64.9 |*
Onions | 1982 | Charcoal on paper | 49.8X64.9 |*

7-3  fcERE | 19814 | ARB-ARRE
49.7X64.7 |
Onions | 1981 | Charcoal on paper | 49.7x64.7 |*

7-4  A—HNESTRE | 19814F | AR ARRME
50.2X65 |*
Easel and onions | 1981 | Charcoal on paper
50.2X65 | *

79

EAE | HEERE | RE-ARE
49.6X64.8 | *

Onions | Date unknown | Charcoal on paper
49.6%64.8 | *

TEAD | 19814 | AR ARERHE
49.8X65 | *

Rice harvesting | 1981 | Charcoal on paper
49.8X65 | *



Foreword

The Tokyo Shibuya Koen-dori Gallery is pleased to present the exhibition,
éﬂﬂi f§ (#I#FRE) URL “Imaginative Drawings in Monochrome”.

URL of the Document Videos This exhibition looks at the unique expressive world of a limited monochrome color
palette. Featured are works employing drawing tools such as charcoal, pen, and needle,
works employing materials rarely used for drawing—such as wire—and works whose

image emerges from inscribed words and icons.

Depiction can mean an act that produces a visible form as well an act producing no

FaT https://youtu.be/p4sNU_NOS
OKAMOTO Toshio ps://youtu.be/pasNU_NOswg visible form. It can mean using lines to depict a figure with a tool on a flat surface, but it
can also mean to depict an image in one’s mind. To depict, as such, expresses an action
"""""""""""""""""""""""""""""""""""""""""""""""""" broad in meaning. Monochrome, on the other hand, calls to mind creative expression
TS shin using a single color or gradations. Even when limited to black and white, however,
“Tanukidashin https://youtu.be/wKaB28ziTI0 monochrome’s expressive possibilities are unlimited owing to differences in media and
drawer sensibilities.
"""""""""""""""""""""""""""""""""""""""""""""""""" Transitioning from white to black in monochrome can also employ wide-ranging
FEEALE o/ iy0utu e/ LXSEHOIVO gradations, and even when appearing pure white or pure black, subtle differences in tone
NISHIOKA Koji ' ' or shade will produce beautiful shadows and evoke an image in the viewer’s mind. As
viewers, feeling our eye to be restrained by the limited colors, we intuitively observe the
work in detail and register our impressions in our mind, sensing a deeper image world
TREEA lurking behind the phenomena depicted. Depiction, we can say, is not only an act of the
e https://youtu.be/CmNfhPX1arA . . . . . .
HIRASE Toshihiro artist but also of viewers, who depict the work in their minds.
Seeing this exhibition, we hope you will enjoy letting your imagination run free,
inspired by the rich world of creation and imagination that monochrome offers.
WOFE ‘We would like to express our sincere gratitude to the artists for their generous loan of
I, https://youtu.be/On1dRBeaYOw
HORIGUCHI Yoshiteru works for this exhibition, and to everyone whose valuable advice and cooperation helped

make it a reality.

July 2023
Tokyo Shibuya Koen-dori Gallery, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture
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Monochrome’s Expansive World of Expression

MON Asuka
(Tokyo Shibuya Koen-dori Gallery)

Introduction

As its title suggests, “Imaginative Drawing in Monochrome” was an exhibition concerned with
“monochrome” and “drawing.” Monochrome means the use of a single color, regardless of whether
black or any other color. The featured artists also work in multiple colors, but this time, we limited
our selection to works by these artists using only black and white. The exhibition’s aim was to focus
on each artist’s drawings in a way enabling viewers to connect with his unique perception of the
world. It is easier to identify artists’ characteristics in an achromatic world. Limiting the venue to
works in black and white renders the individuality of each artist’s pieces clear, making comparisons
of their differences easier.

To close in on the meaning of “drawing,” on the other hand, we slightly enlarged our perspective
on drawing as an established concept. This meant including prints and three-dimensional works in
addition to hand-drawn pictures and featuring 67 works by 7 artists who employ highly original
methods of production. Their diverse technical styles include copying and sketching as well as
fictional creation, and their expressive styles range from abstract to detailed. In addition to orthodox
drawing materials such as India ink, charcoal, and pen, they employ paper printing plates and wire
as drawing tools. Works using the most common art tools, pencil or paint, were not even included.
This is how broad “drawing” is as a theme.

By thus limiting exhibits to black and white monochrome expression, we narrowed the focus of
viewing and looked well at each artist’s creative source—the object of their attention or their
motivation for drawing. Just as a scene appears more vivid and clear when viewed through a pinhole,
establishing monochrome as a theme was a device for eliminating peripheral information to focus
solely on the object. By zooming in on each artist and his art, in this way, we sought to grasp their
power of expression through methods entirely their own, unconstrained by existing values in art,

and close in on the essence of drawing.

How the Galleries Were Arranged

The Shibuya Koen-dori Gallery in Tokyo has two galleries with different features. Drawings by
the five artists OKAMOTO Toshio, TAKAHASHI Kazuhiko, NISHIOKA Koji, HIRASE
Toshihiro, and YOSHIKAWA Toshiaki were presented in Gallery 1, which has walls on all sides.
Those of two others, print artist HORIGUCHI Yoshiteru and three-dimensional artist

82

83

Tanukidashin, were displayed in Gallery 2, an open space featuring a spiral staircase.

By coincidence, several of the artists in Gallery 1 had exhibited overseas as Japanese Art Brut /
Outsider Art. The two artists in Gallery 2, meanwhile, had mainly shown their work in Japan,
especially the Kansai region. We loosely ordered the artists and artworks by style, expression, and
art media without partitioning the spaces with walls or establishing a viewing route. Videos of five
of the seven artists—Okamoto, Tanukidashin, Nishioka, Hirase, and Horiguchi—taken by this
writer and by artists’ staff were also edited and displayed. The videos showed the artists at work,
their hands in close-up. Monitors were installed at the back of the galleries so that visitors could
watch the videos after viewing the works. By such means, the galleries enabled visitors to visually
access and compare information from works, videos, and commentaries as part of their viewing

experience and thereby gain a deeper appreciation.

Each Artist's Approach to Drawing and Production

Hereafter, I will discuss the characteristics of each artist’s drawings and similarities and
differences between them, starting with Okamoto Toshio’s work exhibited in the center of Gallery
1. Okamoto was the first artist visitors encountered on entering the gallery, followed by Nishioka,
Hirase, Takahashi, and Yoshikawa in a clockwise direction around its walls, and finally Horiguchi
and Tanukidashin in Gallery 2.

Okamoto's approach to drawing is unique. Reclining on the floor alongside his paper, head
propped on one elbow, he draws larger-than-life portraits while looking at books, magazines, or
photographs. His distorted perspective from that low angle should logically result in a distorted
picture. Yet, his portraits, rendered dramatically in India ink with a disposable chopstick, employ
rich drawing techniques—three-dimensional depth built by layering thin lines and dark rubbed-in
color fields, and dynamism generated with splashed ink droplets. His drawing of a truck observed
from a car window during a drive faithfully captures the details of his moving motif,! prompting
our realization that he has memorized the motif’s shapes in order to draw them. A keen eye: this is
Okamoto’s strongest feature.

Moving on to the walls, we begin with works also drawn in India ink. In Steeple and Cross I,>
drawings employing India ink and brush, we are immediately conscious of the artist’s commitment
to the shapes of lines. Nishioka Koji is known for his copies of musical scores drawn in pen. What he
creates, however, is absolutely not a faithful copy of the score but a uniquely creative arrangement of
its elements, altering the score to a point where it is more accurately called a motif than a copy. I
dare refer to his works as copies, above, because of his technique. During live drawing for a related
event of this exhibition,® I watched him intently study the score he had before him—one he had
previously drawn many times—while carefully transmitting it to drawing paper with a ballpoint
pen. A pen is a tool suited to drawing lines of even thickness, but Nishioka uses the pen to
repeatedly redraw and shape his lines into eye-catching forms. When comparing his pen-drawn

lines with those drawn with a brush, we notice a similarity in the way they rise and fall. When



following Nishioka’s lines with our eye, the flow of their shapes is pleasant like the rise and fall of
musical sound, and we feel as if music were being performed.

Hirase Toshihiro, who also works in pen, draws abstract pictures whose clusters of X’s appear
like rectangular color fields. This exhibition featured works from the ten or so years following his
first artwork clearly displaying X’s.* Comparing their details, we find his X’s gradually losing their
shape and becoming V’s and W’s. The video shows Hirase employing his distinctive technique of
drawing while applying a ruler, closely attentive to horizontal expression. From his manner of
drawing, as if writing a letter, and the story about his start as an artist—that he drew X’s in the
corner of a notebook page one day—we cannot but feel that drawing may be Hirase's personal means
of communication. His artworks raise the question: what do we consider a work of art?

Takahashi Kazuhiko’s drawings, in contrast, are detailed landscapes composed of concrete
images drawn in pen. His A4-size works generally depict a single scene, while larger works combine
several scenes in a collage-like composition. Besides scenes from photographs, Takahashi drew
landscapes observed and experiences lived, rendering them counterclockwise from the bottom left of
the picture.® His works in this exhibition depict scenes of daily life and motifs related to Iwate
Prefecture, where he lived. Takahashi also loved to travel and visited France in 2010. Among his
many drawings kept at the facility where he resided are works such as Myszerious Building that recall
buildings in other lands. While depicting a world of his own creation based on images in his mind,
Takahashi’s landscapes also conjure up images in viewers’ minds. Through the interplay of two
worlds, creation and imagination, they evoke a strange sensation in us.

Yoshikawa Toshiaki also depicted familiar scenes as his motif. This exhibition primarily featured
charcoal drawings from 1981 to around 1982. Charcoal generally gives an academic impression, as a
medium, but Yoshikawa created his drawings in the “Mizunoki Painting Class” instructed by
Japanese-style artist Nishigaki Chuichi (1912-2000).¢ T say “instructed,” but Nishigaki freely
allowed students to draw in any way they wished. In fact, as described in the artist commentary
referenced by this writer, Yoshikawa’s use of charcoal was coarse and bold,” and his compositions
display characteristics—such as his extremely close cropping—not found in works by people who
have studied charcoal. In addition, although charcoal is a medium enabling erasures and redrawing,
there is almost no sign of this in Yoshikawa's works.® As a result, his charcoal stays black on the
paper without smudging, and the scenery created by charcoal powder flowing down into the margin
is fresh and beautiful.” For this exhibition, works with particularly distinctive compositions were
selected. Among them, the four works employing onions as motifs' are similar in composition to
the “formative tests” conducted by Nishigaki.

‘We move next to Gallery 2. Horiguchi Yoshiteru's prints are the fruit of collaborative production
between Horiguchi, who creates the printing plates, and day-care center staff, who handle the
printing. Horiguchi began creating artworks in this way around 2009. A daily routine of drawing
with short strokes led him to carving a paper printing plate with a needle, a method commonly

known as paper drypoint. In the video, we see how he carves the blank white plate, creating as he
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goes along. In that state, his shapes are hard to discern on the plate, but when the plate is printed,
the loosely formed motifs emerge into view. Horiguchi’s works impart a gentle impression,
seemingly reflecting his taste for cute items.

Tanukidashin, in contrast, creates motifs from his imagination, modeling ships and fanciful
characters into form by manipulating wires of different thicknesses with great precision as if
line-drawing in space. We edited our video of him to show how the dragonfly he began creating,
prompted by our conversation during my visit, was completed in just 16 minutes. At no point did he
pause midway to rework any aspect of the piece. He creates every sculpture with minimum
modeling, and the wire is less dense and lighter weight than it appears. What transformation occurs,

we wonder, when an image existing only in Tanukidashin’s mind obtains reality in his hands?

Conclusion

The art of people who create in their own way, unconstrained by existing values, is sometimes
described as impulsive. Impulse is perhaps always an aspect of human creativity. Yet, what we see
when narrowing our perspective to look as if “through a pinhole” at a world of black and white
monochrome is a well-honed eye, rich expressiveness, excellent handiwork, and imaginative
creation. In the galleries, visitors could be seen approaching the works closely, responding with
interest to insights from commentary and videos, moving back and forth between the works and
between the works and monitors, and otherwise unhurriedly immersing themselves in the artworks’
world. In the questionnaire, many visitors described their impressions of the works: the range of
expression they achieve using simple colors, their power and delicacy, and how they looked different
after watching the videos. We hope that this exhibition gave viewers opportunity to encounter

artists and their works from new perspectives and to open up the world of imagination in their own

minds.

1 Please refer to p.18 of this catalogue.

2 Please refer to p.44 of this catalogue. Early works prior to drawing scores.

3 Please refer to p.70 of this catalogue. Drawing + Talk: “Pictures You Can See and Hear Music in and Their Stories.”

4 Please refer to p.50 of this catalogue. 5-1 Tvshibiro’s World 2000, 2000.

5 Please refer to p.25 of this catalogue.

6 Please refer to p.62*1 of this catalogue. Sketching still lifes in the classroom and sketching outdoors were offered.

7 Please refer to p.62 of this catalogue.

8 “On occasions, drawing would progress from left to right in the picture, and ended on reaching the opposite margin.

Absolutely no revisions or touch-ups were made. Nevertheless, the spatial composition was exquisite, even perfect, one
could say.” Kotoba ha iranai, tamashi to no deai, Mizunoki-ryo kara no Hasshin (“Words Not Needed, Encounter the Spirit,
Statement from Mizunoki Dormitory”), exhibition catalogue, Marugame Genichiro-Inokuma Museum of Art, 1999,
p.57.

9 “Charcoal was his favorite medium. No one could imitate his unique deep black.” Yohei Nishimura supervision, 4¢ the
Creation: The origin of Mizunoki art, Toho Shuppan, 2003, p. 100.

10 Please refer to pp. 66-67 of this catalogue.
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