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Sumida Riverside Hall Gallery
Sep. 24 (Sun.) - Oct.4(Wed.), 2023

Tokyo Shibuya Koen-dori Gallery
Oct. 21 (Sat.) - Dec. 24(Sun.), 2023

TAMASHIN RISURU Hall (Tachikawa City Civic Center) Exhibition Room

Jan. 24 (Wed.) - Feb. 7 (Wed.), 2024

Hamura City Lifelong Learning Center Primo Hall YUTOROGI

Nov. 26 (Sun.), 2023
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Organizers: Tokyo Metropolitan Government and

Tokyo Shibuya Koen-dori Gallery, Museum of Contemporary Art Tokyo of Tokyo Metropolitan Foundation for History and Culture
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Information on the artworks is based on the data provided by the artist and the collector,
in addition to the data researched by Tokyo Shibuya Koen-dori Gallery.

List of works includes, by each artist, the information for each artwork is given in the following order:

Catalogue Number, Title, Date, Materials, Size (heightxwidthxdepth, cm), and Collection.
The list of works includes works not featured in this catalogue.

The Caption of each artist's page is given in order of Catalogue Number,
Title, Date, Materials, Size (heightxwidthxdepth, cm).

The artist commentary was written by OUCHI Kaoru (Tokyo Shibuya Koen-dori Gallery).

Copyrights and photo credits appear at the back of the catalogue.
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Born in 1966 in Shiga Prefecture. Kamae Kazumi started attending Atelier Yamanami in her
hometown of Koka City, Shiga Prefecture, in 1985. There she began working with clay and
making ceramics. At first, she often made the shapes of whatever animals came to mind.
Although the specific cause is not clear, around 2008 her work shifted to human shapes. In
the 15 years since, Kamae has continued to create her series of clay figures modeled after
“Masato-san,” director of Atelier Yamanami. Currently, in addition to Masato-san, she
herself has also become an important recurring character in this series. Her works now
include unabashed displays of friendship and closeness between herself and Masato-san.
Kamae says she never tires of this theme. One of the most striking features of the figures
Kamae creates is the countless tiny clay protuberances covering most of their surfaces.
This style emerged after Kamae became interested in the textures of Masato-san’s hair
and the pattern of his neckties, and are an evolution of repeated experiments in express-
ing these features. Her works depict trips, seasonal excursions, and small everyday
events. Images of herself and Masato-san spending peaceful moments together spur
imaginings of friendship and the affection between two people. Kamae’s stories unfurl as
the goes back and forth between reality and artistic creation.

Representative exhibitions she has participated in include Art Brut Japonais, held between
2010 and 2011 at the Halle Saint Pierre in Paris, France.
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Born in 1948 in Osaka Prefecture. After graduating from junior high school, Tominaga
Takeshi worked a variety of jobs. Around 2013 as he was entering his mid-60s, Tominaga
began living in Osaka’s Nishinari Ward, which is known as “Kamagasaki”, and is home to
many day-laborers. A bookworm who visits the library 20 times a month, one day Tominaga
came across a photo book of Western automatons. Looking inside, Tominaga felt he could
make his own automatons. Lacking the funds for materials, he decided to use his own
empty beer cans.The first work he completed was a tiny model of the Tsutenkaku tower.
Looking back, Tominaga remembers well the response he got when he showed it to a friend
for the first time, who told him that it was amazing. Thanks to this, Tominaga continued to
create his art. Around that same time, Tominaga’s creative urges were also supported by
the Cocoroom facility started by poet UEDA Kanayo and others after she began basing her
activities in Kamagasaki, as well as the Kamagasaki Art University program held there.
Tominaga creates from morning until noon. He starts by cutting up aluminum cans and
flattening them out like sheets of paper. He makes no plans, creating free-hand instead. He
puts great thought into the messages that accompany his pieces and makes use of lights
and sound for visual and audio effect. Tominaga says that it always makes him happy to
release a new unique automaton into the world.
Representative exhibitions he has participated in include Katadori no Hosoku, held between

2018 and 2019 at the Tomonotsu Museum in Hiroshima.
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Tsutenkaku (if I Don't Drink It, Who Witf)
Date unknown

Mixed media
45x25.56x22
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Takoyaki Taro
ca.2020
Mixed media
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Tsutenkaku (If { Don't Drink it, Who Wilf)
ca.2017

Mixed media

45x26X26
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Born in 1973 in Hokkaido Prefecture. Hatanaka Tsugumi attends the Beat welfare facility in
Sapporo City and draws when the mood strikes her. She’ll also draw if asked to. Hatanaka
has enjoyed drawing since she was little. She is particularly well-known for her series of
drawings of various lights. Her interest in streetlights, lightbulbs, and various other lights
and shining objects began when she witnessed the garden lamp on her home’s porch
suddenly coming on one evening. Hatanaka also draws other things in her life that quietly
hold her attention. The unique atmosphere of Hatanaka’s pieces is the result of the subjects
she draws in bold, deformed shapes and the words she uses to explain what they are
combined with a technique that makes use of strong lines in crayon and colored pencil plus
the effect of colors revealed by rubbing the surface away. News of a “super moon” that
suddenly made the world a cheerier place, and of dark and depressing disasters and
accidents. Neon signs adding color to the city night. Pink lipstick. Familiar skin-colored
turtleneck innerwear. Fragmentary, everyday things, yet it is these things that make up the
worlds of our individual interests. From them, small stories are likely to be born.

Representative exhibitions she has participated in include Art Brut Japonais, held between
2010 and 2011 at the Halle Saint Pierre in Paris, France.
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Red Apple

Date unknown
Crayon, paper
21x15
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Untitled

Date unknown
Crayon, paper
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lyokan from Ehime Prefecture
Date unknown
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29.7x21.1
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Blue Streetfight
Date unknown
Crayon, paper
27x19
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Field with First Tea of the Season
2019

Crayon, paper
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Violets (2 Plants)
Date unknown
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Skin-Colored Turtleneck Innerwear
Date unknown

Crayon, paper

21%x29.7
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Born in 1981 in Saitama Prefecture. Since he was little, hideki has expressed a
strong interest in traffic lights and elevator buttons. The traffic lights and
elevator buttons near his home were his favorite subjects. Traces of the
“elevator buttons” made by drawing on scraps of wood and tape he placed here
and there around his home can still be seen. Through a family member’s hobby,
hideki became familiar with diorama creation from an early age. Kita-Sendai
Station on display here is an imaginary neighborhood hideki spent around nine
years creating in his home. Kita-Sendai is a real-life station, but the artist has
never been there. hideki himself may have never intended to show the work to
others, but his creation of a dense, unknown world enchants viewers and goes
beyond the category of mere diorama with its streets crammed to overflowing
with traffic and street lights, models of buildings from different time periods and
of differing architectural styles standing in disarray next to buildings built of
scrap materials, and a weave of power lines represented with glue running to
and fro. Kita-Sendai Station once reached around twice its current size in 2014, but
was later re-transformed by hideki. Now broken up into two parts, in one half
vacant lot-like areas have appeared, while the other half has been dismantled
even further and is now growing again as a new neighborhood in hideki’s room.

Representative exhibitions he has participated in include The World of Art Brut in
Japan 2, held in 2015 at the Borderless Art Museum NO-MA in Shiga.
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Born in 1991 in Hokkaido Prefecture; moved to Kumamoto Prefecture at an early
age. Matsumoto Hironobu spends his days drawing. Since he was little, drawing
has also served as a way for the artist to communicate with others. In his home
studio, he selects colors without hesitation from among around 300 colored
pencils and 100 water-based pens, creating colorful drawings without the use of
rulers, erasers, or correcting fluid. Starting with fish, insects, animals, and other
familiar living creatures, Matsumoto’s interests expanded as he grew to include
history and outer space. A lover of books and reference guides, he employs his
own unique take on the knowledge gained from these in the subjects of his
drawings. Matsumoto quickly became locally famous for his vivid pictures. In
the sixth grade of elementary school, the principal of his school even set up a
small solo exhibition of Matsumoto’s works in the library. In recent, years,
Matsumoto’s works have tended to take a more high-angled view of the world,
featuring subjects such as the workings of space, historical battles, and the flow
of time. Attention should also be paid to his works that have a more playful bend
and that depict moments of the artist’s life. The Battle Between the Positions of Kato
Kiyomasa and Tokugawa leyasu (2010-2011), one of the works on display here,
appears at first glance to be a distorted map of Japan. The piece is the result,
however, of the artist continually adding small daubs of color while thinking
about an imaginary battle between the forces of Kato Kiyomasa, lord of Higo
Province; and Tokugawa leyasu, who effectively turned Edo (now Tokyo) into
the capital of Japan.

Representative exhibitions he has participated in include KOMOREB! Art Brut
Japonais, held between 2017 and 2018 at Le Lieu Unique in Nantes, France.
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Born in 1992 in Osaka Prefecture. MIRUKA has engaged in her artistic activities at the
YELLOW welfare facility in Osaka Prefecture since 2010. When MIRUKA first started creating
artin YELLOW's studio, she drew illustrations that exclusively modeled the style of
Japanese animation. Even at this time, birds, now synonymous with MIRUKA's works, were
already a frequent subject. Working alongside other artists and seeing their exhibitions and
working styles brought about a change in MIRUKA. It seems that these experiences
increased her desire to create works that were more original. Records kept by the staff note
MIRUKA asking to practice sketching. At first, the staff were unsure how to help, but going
with whatever ideas came to mind, they worked together with MIRUKA to practice drawing
celebrities, animals, and a variety of other subjects. MIRUKA's efforts have increased her
confidence in her drawings and have also made drawing more fun for her. What are birds to
MIRUKA? According to her, birds with cute, round eyes; sweet singing voices; and
beautifully colored feathers are the ideal animal. The colorful birds that MIRUKA draws in
the center of the scene give off a very proud and aloof air, but she also depicts birds
gamboling about playfully in groups, as well as birds with a fiercer aspect. Through her
drawings of birds, perhaps the artist is reflecting on her own situation and depicting the
world at large.

Representative exhibitions she has participated in include Art Brut from Japan, Another Look,
held between 2018 and 2019 at the Collection de I’Art Brut in Lausanne, Switzerland.

87

Ty 7=

2018

Ry, BINE, $NE, K
72.5%x51.5

Resplendent Quetzal

2018

Pen, colored pencil, pencil, paper
72.5%x51.5

42



44

81/ kL

T¥FHYTIFaD

2016

Ry, BIRE, $hE, K

24.5%35

King of Saxony Bird-of-Paradise

2016

Pen, colored pencil, pencil, paper
24.5x35

85/ kKT
S4Svo=vTyRIVY

2017

Ry, BIRE, $hE, K

38x54

Lilac-Breasted Roller

2017

Pen, colored pencil, pencil, paper
38x54

91 /AL

DD/

2022

Ry, BIE, aE, K

55%x79

Eastern Bluebird

2022

Pen, colored pencil, pencil, paper
55x79

88/ AT

NZT79Fay

2019

Ry, BIRE, $hE, K

72.5x51.5

Red Bird-of-Paradise

2019

Pen, colored pencil, pencil, paper
72.5x51.56

45






LI fE—

YAMAZAKI Kenichi 1944 FIRBEFN. 2015 F&

I E—(E 1964 EDORFAY VEY JBERRIC 20 R2THR TV 2.5
ERBERRIOELIERICHY , REDEFMOBHILLERS YV aTHEIL>
FeRFEATS LR (Z, ZDME, 52 S LFBRDEN D S DERIRBZ
CEMBBELLUBSICHAEBZED—AE o, TRIKL DM EFEEND
MICEDIEFEEH oL, BICREHDNEVTVLDD, CNIFERFEEDEDHILT
BEICEDOIMTORERLE oL EELHBITED ILIFDBICLD L, BFEOWL
SIEEBERFBORBENT T, REDBRELBEESEH VT, LD/NATVR
ZEIADDEHETWEDEEWVD MFHAZHEL. 5DILICR>TABELE
I (E, HEDHTHIRBZ FE>TisE W e B S NI/FM(Z 3,000 RICK
S TET KV DAR] R L LA REDMAAC, BRFHCTHEETDHEKRR
BEEIBRURLEDINDD, MEBICIEI—EIREA TR P DHEEAHN, Eif
DEFRLROND  TENREF—T7LLEIC, BT, 3PS LoHMBZRDLE
SHEMPERBENEINELOIBHEEEYH S, COEMLEFTEERNDE~
D5, LIFOERIENOHFZELCIZTEDA Y | ZZFIEDHTIL,
RERWGESMBESLLTIT—IL - TYayh - J4Rx] (2010-2011 £,
TIVA N T - BV - EI-I)REDH D,

Born in 1944 in Niigata Prefecture, passed away in 2015. Yamazaki Kenichi was
around 20 years old when the Tokyo Olympics were held in 1964. It was the very
middle of Japan’s period of rapid economic growth, a time when Tokyo
underwent unprecedented urbanization, exploding with the construction of new
buildings. At that time, Yamazaki was a young man who left his hometown in a
farming district in Niigata Prefecture to move to the big city as a seasonal
construction laborer. His family later learned that among other things he had
worked on a boat called a “dredger,” which likely means he was involved in land
reclamation projects in Tokyo Bay. According to Yamazaki’s younger brother,
among such construction workers there were those who become mentally ill
due to the dangerous and difficult nature of the work involved. When Yamazaki’s
health deteriorated, he returned to his hometown to be hospitalized. On a desk
in his room there, he made drawings using graph paper. In total, he created
some 3,000 works. Over and over, he drew large ships likely representing the
dredgers he worked on, and huge, heavy machinery used at construction sites,
but the details include humorous illustrations as well as ornamental patterns.
His industrial themes are occasionally intermingled with figures that look like
plants and agricultural equipment reminiscent of the fields of his hometown.
Viewers are encouraged to look at the artist’s continuous series of images as
stories that connect to the world of Yamazaki’'s memories.

Representative exhibitions he has participated in include Art Brut Japonais, held
between 2010 and 2011 at the Halle Saint Pierre in Paris, France.
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Foreword

On this occasion, the Tokyo Metropolitan Government and Tokyo Shibuya
Koen-dori Gallery are holding the Art Brut* 2023 Touring Exhibition “Dear
Stories: Tales and Talks.” This exhibition will stop at three locations in Tokyo
to present the work of seven artists whose highly unique and distinctive
expressive styles have attracted attention both inside Japan and around the
world in recent years.

From narratives that confirm our own existence to tales to share with others,
human beings live their days in the company of a variety of stories. We hope
that the exhibition becomes a place to newly encounter the fascination of Art
Brut artwork through savoring the stories that lie in each artist’s creative
process and the worlds of their works.

KAMAE Kazumi continues to model the shape of someone important with a
fictional relationship and story using clay. TOMINAGA Takeshi builds
one-of-a-kind automatons with empty beer cans, expressing the humor and
sorrow of life. The pictures drawn by HATANAKA Tsugumi in heavy blocks of
crayon express a gaze toward fragments of life, and a poetic taste. hideki has
continued to create fictional neighborhoods over many years, with traces of
the passion left behind by repeated building and demolition. MATSUMOTO
Hironobu expresses a bird’s-eye view of space-time by depicting outer space
and history. MIRUKA draws colorful birds with a bold presence and
decorates the world of dreams. And YAMAZAKI Kenichi has continued to
depict, on graph paper, the motifs in his memories from construction sites
during the period of rapid economic growth. In the creations and works of
the seven artists exist the forms of narratives as filtered through each artist’s
unique experiences, newly interwoven with their expansion into tales,
stimulating our sensitivities and imaginations to make them more abundant.
Our hope is that through mediations on stories, this exhibition will serve as a
space to come into contact with the creativity of a diverse range of people
and serve as the impetus for people to talk.

Finally, on the opening of the exhibition, we would like to express our deep
thanks to the artists, who have kindly agreed to exhibit their valuable
artworks, and to all those who have offered much cooperation.

September 2023
The Organizers

*Art Brut is a term originally proposed by French artist Jean Dubuffet. Today,
it broadly refers to art that is notable for its unique ideas and means of
expression, often created by artists who have not received a formal art
education.
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Reflecting on the Art Brut 2023 Touring Exhibition “Dear Stories: Tales and Talks”
By OUCHI Kaoru, Curator, Tokyo Shibuya Koen-dori Gallery

This touring exhibition, a collaborative project organized by the Tokyo Metropolitan Government and Tokyo
Shibuya Koen-dori Gallery, was intended to broadly share the diverse creativity and appeal of Art Brut within
Tokyo. Opening on September 24, 2023, at Sumida Riverside Hall Gallery in Sumida Ward, the main exhibition was
held at Tokyo Shibuya Koen-dori Gallery from October 21, with related events held during this period as well as a
special event at Hamura City Lifelong Learning Center Primo Hall YUTOROGI on November 26. The touring
exhibition concluded its journey across three Tokyo wards and cities, with its final showing at TAMASHIN RISURU
Hall (Tachikawa City Civic Center) Exhibition Room from January 24 to February 7, 2024.

The participating artists included KAMAE Kazumi, HATANAKA Tsugumi, MATSUMOTO Hironobu, MIRUKA, and
YAMAZAKI Kenichi, all of whom have exhibited extensively in Japan and abroad, as well as TOMINAGA Takeshi
and hideki, two artists whose unique forms of expression have recently begun to receive attention. The exhibition
provided a chance to introduce the creative worlds of these seven artists, who have each cultivated highly
distinctive styles of expression without the benefit of formal art education.

The exhibition’s theme of “tales/stories” originated from considering the narrative elements that represent one
typical motive behind the creative work of Art Brut artists and the nature of their works. Rather than the tales of
others, the “stories” told by each individual about themselves evoke each person’s voice and words, providing
opportunities to reveal diverse identities. Today, this is also a significant topic that can empower shifts toward
valuing diversity.! The fact that many Art Brut works take the form of “stories” told by the “self” of the creator is
undoubtedly connected with the essence of this type of art as creations that cannot be separated from the artists’
own life stories. On the other hand, when we, who are not the creators, encounter these works firsthand, why are
feelings of joy and immersion stirred up within us? Herein, we can capture the qualities and possibility of these
works to spark empathy, sharing, and inspiration in others—their nature as “tales.” | hope this exhibition gives us
cues to think about both the idiosyncratically personal “stories” present in Art Brut works and their universal
“tale” qualities, as well as the dynamism between these two aspects.

The “Masato-san” series of works that KAMAE Kazumi continues to make with clay at Atelier Yamanami, located
in Koka City, Shiga Prefecture, famous for Shigaraki ware, portray idolized figures covered in a texture resembling
protuberances or a coat of fur, with gentle and expressive faces like dogt figurines from Japan’s prehistoric
Jomon period. While each work represents Masato-san, in this exhibition, we note how each piece has been
overlaid with a fictional story as if it were a memory of experiences with Masato-san. The delight Kamae takes in
carefully generating these tales, while referring to travel guidebooks, might indeed be at the heart of her creative
process.

TOMINAGA Takeshi only began to make automatons out of empty beer cans after reaching his mid-60s, once he
had started to live in Osaka’s Nishinari Ward. An encounter with Cocoroom, a highly unique art center in the area
run by the poet UEDA Kanayo and others, sparked Tominaga’s impetus to create. Once the home of day laborers,
this neighborhood has aged and is also facing isolation issues. Yet, venues for expression and creativity have
been opened up in this community. From the anthropomorphized Tsutenkaku helping itself to a drink (Figure 18) to
lighting and sound effects using electrical circuits, we can read behind Tominaga’s wholehearted desire to bring
entertainment through his creative works, the tale of rebirth progressively unfolding in this part of the city.
HATANAKA Tsugumi captures the subtleties of everyday life, using color, form, and words to enchant viewers.
The exhibition space featured 48 of her works arranged panoramically, allowing visitors a big-picture perspective
on the diverse motifs depicted by Hatanaka. For instance, the exhilarating sight of a street lamp shining in the
dead of winter on a night journey; anxiety about the whereabouts of a cat occasionally glimpsed on the road or
whether the potted flowers will bloom; the hesitation when choosing fruit at the supermarket—through
Hatanaka's works, these fragments of the human psyche are revived, each as its own tale.

hideki’s diorama work Kita-Sendai Station (Figure 67) stands apart from creative works aiming for “completion,” as
its form seems destined to change and be updated over time. hideki takes an interest in public structures like
roads, buildings, telephone poles, and traffic signals; whenever changes occur around his neighborhood, he goes
with his family to observe them. Learning of changes occurring in the actual town or locality, he then approaches
his dioramas and attempts unique recreations, using materials like scraps of wood, pieces of plastic model kits,
and glue to add elements or clear space. The “stories” unfolding on the stagcve of these dioramas provide endless
tales for the viewer.

MATSUMOTO Hironobu creates visual art while referencing illustrated guides and online sources to deepen his
knowledge and interests regarding subjects he is curious about. Works on display from Matsumoto included the
series Past, Present, Future (Figures 78, 79, and 80) graphically depicting the flow of time; a work portraying the first
moments of the universe; and works on the subject of historical battles, such as Kunitori Emaki /| depicting the
Battle of Red Cliffs, which appears in the Records of the Three Kingdoms in Chinese history.
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Common to Matsumoto’s approach is a method of first delineating the outline of motifs with fine lines applied with
even pressure, then carefully filling frames partitioned into small sections with either solid color or dotted
textures. This method is characterized by Matsumoto’s symbolic depiction of subjects combined with a
two-dimensionality of the picture plane and a pop art quality. Matsumoto’s works unfold “narrative” stories
through his unique interpretations of grand themes.

MIRUKA first became enchanted by the colorful world of birds through an encounter with a pet parakeet raised in
her home. The many diverse species of birds living across the planet have now become the central motifs in her
works. While Miruka cites “cuteness” as her reason for depicting birds, the conviction to render “cute” things is a
strong thread running through her creations. This also connects to her passion for anime culture, a wellspring of
her contemporary and unique creativity. In her recent pieces, Miruka experiments with projecting a worldview
that candidly speaks for herself by, for example, portraying patterns inspired by sweets and manga that she is
fond of as motifs standing out against her signature backgrounds crowded with tiny musical notes.

Born in a rural village in Niigata Prefecture, YAMAZAKI Kenichi worked on urban construction sites during the
height of Japan'’s rapid economic growth period. Perhaps it was then that he encountered technical drawings
made by precisely plotting lines on grid paper using compasses and rulers. In the latter half of his life, spentill,
Yamazaki spontaneously chose grid paper on which to draw meticulous lines akin to drafting diagrams, coloring
them in, adding humorous illustrations and cryptic symbols indecipherable to others, and repeatedly depicting
the large ships, heavy machinery, and control rooms reminiscent of his past occupation. Intermingled on the same
picture planes are vegetation appearing to depict the rice plants and flowers found in landscapes of his hometown
countryside—combinations unrealistic yet projecting the story of Yamazaki’'s early life. Here, perhaps, is to be
found the “narrative” of a life story, involving layered expressions as if to affirm his own existence while tracing
memories of his personal experiences.

To create an exhibition venue as a space for further dialogue sparked by the creative worlds conveying
“tales/stories” of the seven artists as described above, display designs were implemented to embody a park-like
space where people gather, based on proposals from dot architects. In addition to talks and workshops featuring
diverse guest speakers, a special highlight of related events this year was efforts to expand venue accessibility for
people with disabilities, etc. This included offering exhibition tours together with OriHime avatar robots and
exhibition tours for visitors with visual impairments, conducted with the cooperation of diverse individuals and
organizations. Endeavors by cultural facilities to enhance accessibility, enabling those with various physical and
sensory conditions and situations to participate in cultural and artistic activities, have only just begun. Prepara-
tions for these events involved discussions with longtime museum volunteering guides and advisors with visual
impairments to exchange opinions. Planning the programs while deepening mutual understanding through this
interactive communication contributed enormously to the outcomes. Additionally, in a first for one of our touring
exhibitions, we collaborated with the Tachikawa venue in holding a concurrent exhibition of works by Art Brut
artists from the local community.2 In closing, | would like to note here the fact that the success of this touring
exhibition throughout was made possible by cooperative efforts and partnerships with diverse entities.

1 Here | refer to Polish writer Olga Tokarczuk's recent reflections on the contemporary polyphonic "narrative"
situation. In it, Tokarczuk once again refers to the discovery of the "I" as subject in Western civilization and
discusses the "first-person narrative" on which it is based as one of the greatest discoveries of human civilization.
It is "to be an individual, to have a sense of autonomy, to be conscious of oneself and one's destiny” (Olga Tokarczuk, 2021,
CZUtY NARRATOR. Nobe/ Lecture, translated by Hikaru Ogura and Koichi Kuyama, Iwanami Shoten, p. 8). When
considering diversity, it is important to return to the above discussion.

2The “Art Brut Tachikawa — Tracing the Paths of Art Walked Together” Exhibition (organized by the Art Brut
Tachikawa Executive Committee and co-hosted by Tachikawa City) was held in a section of the Tachikawa venue
exhibition space concurrently with the Art Brut 2023 Touring Exhibition.
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List of Works

KAMAE Kazumi

@ Collection of Atelier Yamanami

1 | Masato-san 2009 Clay 33.5x24.4x215 | @

2 | Masato-san in a Tuxedo 2012 Clay 33x39x28 [ ]

3 | Me in a Bridal Dress 2012 Clay 30x31x35 [}

4 | Masato-san 2011 Clay 20x24x55 [ J

5 | Masato-san 201 Clay 47x47x38 [ ]
Masato-san and Me

6 Spending Christmas Day Together 2017 Clay 25x20x15 b
Me and Masato-san

7| Eating a Parfait at ISHIYA CAFE | 2021 Clay 38x21x26 i
Me and Masato-san

8 Going to Eat Ramen 2021 Clay 27.5x25%x27 [ ]
Masato-san Eating Lunch

9 Together at a Picnic 2016 Clay 10x28x55 °

10 | Masato-san 2012 Clay 57x28x%30 [ J

TOMINAGA Takeshi

O Private collection

® Private collection / Commissioned work

Sanada Yukimura ca. . .
" | (1 Dot Drink It, Who Will) 2017 Mixed media 36x25x18 o
Tsutenkaku ca. . .
2| (1f1 Don't Drink It, Who Will) 2017 Mixed media 45x26x26 °
: Date . .
13 | Married Couple on Slope Mixed media 22x15%x22 o
unknown
14 | Santoka ca.2017 Mixed media 36%x25x16 O
Tsutenkaku ca. . .
151 (Life Is Filled with Crying and Laughing) | 2017 Mixed media 28x19%19 ©
16 | Automaton Rake 2022 Mixed media 68x53x25 ®
17 | Takoyaki Taro ca. Mixed media 50%x26x26 o
2020
Tsutenkaku Date . .
8| (i1f I Don’t Drink It, Who Will) unknown | Mixed media 45%25.5%22 o
HATANAKA Tsugumi W Collection of the artist
19 | Picture of a Tsunami Er?lt(‘rewown Crayon, paper 21x29.7 |
20 | Picture of a Tsunami Egﬁiown Crayon, paper 21%29.7 [ ]
21| Super Moon “Red Moon” 2022 Colored plastic pencil, paper 27x19 |
22 | Super Moon “Normal” 2022 Colored plastic pencil, paper 27x19 |
23 | Grand Piano Eﬁﬁ%own Crayon, paper 27%19 [ ]
24 | Guitar Eﬁﬁﬁown Crayon, paper 27x19 [ ]
25 | Upright Piano 2022 Crayon, paper 38x27 |
26 | Blue Streetlight Date ~wn | Crayon, paper 27x19 |
27 | Blue Streetlight Date wn | Crayon, paper 27x19 |
28 | Lavender Field 2022 Crayon, paper 27x19 |
29 | Blue Streetlight 1 2022 Crayon, paper 21x29.8 |
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30 | Blue Neon Lights 2022 Crayon, paper 19.7x27 |

31| Untitled Date 'wn | Crayon, paper 19x27 |
Skin-Colored Date

32 Turtleneck Innerwear unknown Crayon, paper 21x29.7 u
Skin-Colored Date

33 Not Turtleneck Innerwear unknown Crayon, paper 21x29.7 u

34 | Purple Lipstick 2018 Crayon, paper 29.7x21 |

35 | NY Terrorism Date ' | Colored plastic pencil, paper 29.7x21.1 u

36 | Gas Tank Fire 2019 Colored plastic pencil, paper 29.7x21.1 |
Tank Fire Date . .

37 1964 Niigata Earthquake anknown Colored plastic pencil, paper 29.7x21 |

38 | Tokyo Subway Tozai Line Date 'wn | Colored plastic pencil, paper 29.7x21 |

39 | Silk Hat Eﬁﬁﬁown Crayon, paper 29.7x21 [ ]

40 | Halloween Pumpkin Eﬁﬁenown Crayon, paper 38.1%x27.1 |

41| lyokan Eﬁﬁﬁown Colored plastic pencil, paper 29.7x21.1 |

42 | lyokan from Ehime Prefecture Date " wn | Crayon, paper 29.7x21.1 |
Chocolate-Flavored Date

43 Christmas Cake unknown Crayon, paper 38x27 =
Strawberry-Flavored Date

44 Christmas Cake unknown Crayon, paper 38x27 u

45| Cyclamen Eﬁﬁown Crayon, paper 25.2x18 [ ]

46 | Japanese Sparklers Eﬁﬁown Crayon, paper 38.1x27 [ ]
Shaved Ice Blue Hawaii, Date

47 Shaved Ice Strawberry unknown Crayon, paper 27x38.1 u
Showa 56 Toyohira River Date

48 (Ishikari River System) Flood unknown Crayon, paper 25.3%35.7 u
Kotonihassamu River Date

49 [Shin River System]Flood (in 1981) | unknown Crayon, paper 25.5x36 u

50 | Asobeach Ishikari’s Brown Ocean | 2018 Crayon, paper 25.5%36.2 |

51 | Field with First Tea of the Season 2019 Crayon, paper 36.5%25.8 |

52 | Cold Wintry Wind Date " n | Crayon, paper 36.5%25.8 |
Really Brown Mountain Date

53 Range in Autumn anknown Crayon, paper 25.7%36.5 |

54 | Wild Strawberries Eﬁﬁiown Crayon, paper 21%15 | |

55 | Red Apple Eﬁﬁown Crayon, paper 21x15 [ ]

56 | Untitled (Super Moon) Eﬁﬁown Acrylic paint, paper 25%35 [ ]

57 | Pink Lipstick (1 Stick) Eﬁﬁiown Crayon, paper 29.7x21 |

58 | Pink Lipstick (2 Sticks) Eﬁﬁown Crayon, paper 29.7x21 [ ]

59 | Blue Streetlamp Eﬁﬁown Crayon, paper 25.2x18 [ ]
Pinecones Date

60 (Small and Large Pinecones) <10> | unknown Crayon, paper 29.7x21 u

61| Blue Dog Eﬁﬁﬁown Crayon, paper 25.7x18.2 |

62 | Blue Cat Date ' n | Crayon, paper 25.7x18.2 |

63| Violet (1 Plant) Egﬁown Crayon, paper 25%17.5 [ ]

64 | Violets (2 Plants) Eﬁﬁiown Crayon, paper 25%17.4 |
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Date

65 | Flash of Lightning (Thin) unknown Crayon, watercolor paint, paper | 35.6x25.7 |
66 | Blue Neon Lights (Thick) Er?lt(%own Crayon, watercolor paint, paper | 25.8x36.3 |
hideki M Collection of the artist
67 | Kita-Sendai Station 2023 Mixed media 36x69%x60 |
One side of Kita-Sendai Station,
H-S| which is being developed 2023 E‘X;‘;}’S"Hl Kozuharu
inside hideki's home.
MATSUMOTO Hironobu B Collection of the artist
68 | Supernova Explosion 2012 Colored pencil, water-based pen, | 35, 54 =
pencil, paper
69 | Black Hole 2012 Colored pencil, water-based pen, 38x54 =
pencil, paper
70| Big Bang 2009 Colored pencil, water-based pen, | 76 5. 105 g u
pencil, paper
71 | Kunitori Emaki I 2015 Colored pencil, water-based pen, | 7 g, 108 6 m
pencil, paper
72 | Kunitori Emaki Il 2015 Colored pencil, water-based pen. | 6 6 1086 m
pencil, paper
73| Kunitori Emaki Il 2015 Colored pencil, water-based pen. | ¢ 5, 1086 [
pencil, paper
The Battle Between .
74 | the Positions of Kato Kiyomasa ca._gg?]? C;)rlloczfd geg::ll, water-based pen, 76.6x108.6 |
and Tokugawa leyasu p « Pap
The Battle Between .
75 | the Positions of Kato Kiyomasa Ca'_ggl? C;’L"C'ifd ge;‘f"' water-based pen, | 76 6.108.6 =
and Tokugawa leyasu p «Pap
The Battle Between :
76 | the Positions of Kato Kiyomasa calggl? C;)rl]c;?ad se;::ll, water-based pen. | 74 6, 1086 u
and Tokugawa leyasu p +Pap
The Battle Between :
77 the Positions of Kato Kiyomasa | ©:2010 | Colored pencil, water-based pen. | 76 6,14, "
and Tokugawa leyasu p -pap
78| Past 2021 Colored pencil, water-based pen, 76.6x108.6 =
pencil, paper ' !
Colored pencil, water-based pen,
79 | Present 2021 pencil, paper 76.6x108.6 |
80 | Future 2021 Colored pencil, water-based pen, | 7 5,108 6 m
pencil, paper
MIRUKA A Collection of YELLOW
81 | King of Saxony Bird-of-Paradise 2016 Pen, colored pencil, pencil, paper | 24.5x35 A
82 | Western Parotia 2016 Pen, colored pencil, pencil, paper | 38x54 A
83| Sun Conure 2017 Pen, colored pencil, pencil, paper | 40x58.5 A
84 | Blue Bird-of-Paradise 2017 Pen, colored pencil, pencil, paper | 40x58.5 A
85 | Lilac-Breasted Roller 2017 Pen, colored pencil, pencil, paper | 38x54 A
86 | Japanese Green Woodpecker 2018 Pen, colored pencil, pencil, paper | 40x58.5 A
84

87 | Resplendent Quetzal 2018 Pen, colored pencil, pencil, paper | 72.5x51.5 A
88 | Red Bird-of-Paradise 2019 Pen, colored pencil, pencil, paper | 72.5x51.5 A
89 | Steller’s Jays 2021 Pen, colored pencil, pencil, paper | 39.5x54.5 A
90 | Bald Eagle and Crow 2022 Pen, colored pencil, pencil, paper | 39.5x54.5 A
91 | Eastern Bluebird 2022 Pen, colored pencil, pencil, paper | 5579 A
YAMAZAKI Kenichi O Private collection
PR Graph paper, permanent and
Crane Digging Date
92 Into the Bottom of a Ship unknown | Non-permanent makers, 21x29.7 o
colored pencil
Date Graph paper, permanent and
93 | Dump Truck with Crane non-permanent makers, 21x29.7 (]
unknown 4
colored pencil
94 ) Date Graph paper, permanent and
167 Untitled unknown | Non-permanent makers, 21%x29.7 O
colored pencil
168 Date Graph paper, permanent and
169 Untitled unknown | Non-permanent makers, 18.2x25.7 )

colored pencil
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Photo

KAKISHIMA Tatsuro[pp.9-11,14-17,20-23,25-27 (no.51,32) ,28-29,32-34 (Upper) ,
40-41,43-47,50-54,56-68,74]

IGARASHI Kazuharu[p.27 (no.64),30-31,34 (Lower)-35]

SATO Motoi[p.71,72 (Poetry Workshop),73 (Exhibition Tour with “OriHime")]

Photo Courtesy
Atelier Yamanami[p.13], Tomonotsu Museum[p.19], Matsumoto Hironobu[pp.36-39]
GLOWI[pp.48-49]

Allimages without credit are taken by Tokyo Shibuya Koen-dori Gallery.






