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Art Brut 2024 Touring Exhibition
Abstract Labyrinths: Dreaming Color and Form
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Tokyo Shibuya Koen-dori Gallery
Sep. 28 (Sat.) -Dec. 22 (Sun.), 2024

Katsushika Symphony Hills, Gallery 1 & 2
Jan.17(Fri.)-Jan.26(Sun.), 2025

Mitaka City Arts Center, Exhibition Room 1
Jan. 31(Fri.) -Feb. 12 (Wed.), 2025

Oshima Town General Development Center (Oshima Towm Hall), Large Meeting Room
Nov. 16 (Sat.), 2024
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Organizers / Tokyo Metropolitan Government and Tokyo Shibuya Koen-dori Gallery (Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture)

Cooperated by/ Katsushika City, Mitaka City, Oshima Town
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Notes

Information on the artworks is based on the data provided by the artist and the collector,
in addition to the data researched by Tokyo Shibuya Koen-dori Gallery.

List of works includes, by each artist, the information for each artwork is given in the following order:
Catalogue Number, Title, Date, Materials, Size (heightxwidth, cm), and Collection.

The Caption of each artist's page is given in order of Catalogue Number, Title, Date.
The artist commentary was written by AKIMA Takayo (Tokyo Shibuya Koen-dori Gallery).

Tactile tour for the blind and visually impaird and Exhibition tour together with
OriHime avatar robots were written by KAWAHARA Koya (Tokyo Shibuya Koen-dori Gallery).

Copyrights and photo credits appear at the back of the catalogue.
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ITO Shun Born in 1995, Mie Prefecture @

ITO Shun began attending Kibou-no-Sono (Garden of Hope), a welfare facility in Matsusaka

1-1 J¥HTI 20224 Bullfrog 2022
City, Mie Prefecture, in 2014. Initially drawn to music, he started painting under the influence of

his artistically inclined peers. ITO places great importance on his mood and intuition when

creating art, choosing not to draw when he feels unsure about the motif or technique. Using
charcoal, he depicts a wide range of subjects, from familiar creatures like bullfrogs and crawfish to

animals he has never seen in person, such as mammoths and king cobras. His passion for music
continues as the lead vocalist of the rock band DAKKI AKSON. Sound also plays a major role in
his artistic process; ITO listens attentively to the sounds around him—be it the croak of a bullfrog
or the friction between charcoal and paper—reflecting these auditory impressions in his art.
Continually inspired by fellow creators around him, ITO continues to pursue his artistic
endeavors day by day.

Notable exhibitions include “The Ist Mie’s Untamed Artists Exhibition” (2023, Mie Center for the
Arts).

RABERDIERII L THREFRETESEAN HLDOERE

All of ITO Shun’s works are in the collection of Kibou-no-Sono (Garden of Hope) .
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1-6 R=73% 2023% Immortal Jellyfish 2023



1-8 F4— 2021-2022% Guitar 2021-2022

1-9 %9 20224 Leopard 2022

1-10 w>R7 2022% Sunfish 2022



Hrhot 2018-20194
Chronicle of my cleaning rags 2018-2019
1949%F LBEEFN il 3

H42n0

HEBE, REERIGEERICHE. SRR B SEMEBE O RICHLATL . &K
FEZIIRRONRBISHICHBLY, THETOHEIFBERULICKE > AFED "'
BREICIRZHCI LD DDE R ER2T2, Z DR B TRABBZRER L% 200k F
TILBEIIFES7. Z LT 33RDE. RIBEN—LDELICHEHEEM T /- MEDOT 3y

BV R —DBEREELTEKES ICh> - B ER SO EIZ AEORESREHNE

TORED O EEEZHOIILEAELER . ZOR. HRXADOBICH>7-D X, —%

BaBOTT YR 7By 7PN BEFE-TVWIRBEEDFEVICES LA R

C B> TERILAVARE TRy F 52T L5108 -72,2018F4 AL L 0 EF% ¥
HWERITDHRAMEVEIN KDZRVEONEZHETORIC. BADEEZEREDLYE

TW3,

RENLSMEES L LT PREM: S fh 7 LR 1989-2019] (20214, REH R _:‘ ‘
LI EMEE) W EN B D,

Gataro Born in 1949, Hiroshima Prefecture

Gataro’s artistic journey began during his school years when he was a member of the Western
Painting Club in junior high and founded an art club in high school. After graduation, he worked 21
at a printing company in Osaka. But, finding the factory work more demanding than he had

imagined, he sought solace in drawing during work breaks. Later, Gataro returned to Hiroshima
in his late 20s, following various jobs across Japan. At 33, he became a janitor at the shopping -q‘ 2oR
center on the ground floor of the city-run Motomachi apartment complex near the Atomic Bomb 227
Dome. Initially struggling with the physical demands of his work, Gataro thought many times of q o
quitting. However, the worn-out mops and rags, testaments to his hard work, caught his eye at

that time. Finding inspiration in the appearance of his daily cleaning tools, he began to sketch

them using crayons and other things he had picked up. Since April 2018, Gataro has focused on a

series of rag drawings, seeing in these wrung-out, well-used cloths a reflection of his own p

existence.

His work has been featured in exhibitions such as “Bubbles/Debris: Art of the Heisei Period
1989-2019” (2021, Kyoto City KYOCERA Museum of Art).

KHZODERELTI Y/ 77 A (WMHREE)E
All of Gataro’s works are in the collection

of Kushino Terrace (KUSHINO Nobumasa). 2-2
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SHIBATA Eiichi Born in 1970, Saitama Prefecture

SHIBATA Eiichi began drawing about 30 years ago. Initially, he only drew the numbers “2” and
“3” but later began creating works he calls “Sekken no Se” (Soap). Using water-based ballpoint
pens and markers, SHIBATA creates curvilinear forms reminiscent of soap bubbles or plant
tendrils. Dots of varying sizes and small squares appear between the lines, with the lines and
shapes simultaneously repelling and overlapping to form a unique world. Drawing lines on
canvas with water-based ballpoint pens creates a satisfying scratching sound and tactile sensation. M‘
SHIBATA delights in this sound and sensation, which has recently led him to prefer this medium t’ \
over paper. He also loves working with water and sometimes touches his works with wet hands. L“
This causes the ink to bleed where touched, naturally creating depth in his pieces. SHIBATA’s

art has gained international recognition and has been shown in various exhibitions and art fairs,

broadening its appeal. Many fellow artists at Kobo-Syu, the studio to which SHIBATA belongs,

engage in expressive activities. Surrounded by these companions, SHIBATA is drawing at his desk

again today.
His art has been featured in exhibitions such as “Art Brut from Japan, Another Look” (2018-2019,
Collection de I’Art Brut, Lausanne, Switzerland).

HERB— ORI THARIBAA LR LIS THRER @ ®
All of SHIBATA Eiichi's works are in the collection of Kobo-Syu.
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Soap 2006
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3-4 EolfADE 20115 Soap 2011
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3-6 EolFADHE HIFERFF Soap Date unknown
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TOADZFANONEHERTHS>TZLLEWSIHEDBLARADHSLN TS,
REMNLBSMEES L LTIE3[E BAEME DIVERSITY IN THE ARTS A% R (2021
£, Bunkamura Gallery / Wall Gallery|Zh") 2 ED % B,

TSUSHIMA K()ya Born in 1986, Aomori Prefecture

TSUSHIMA Koya lived in Hokkaido during his university years before returning to his
hometown of Hirakawa City, Aomori Prefecture, at 25. Initially focused on writing novels, he
began painting at the encouragement of staff at the Hirakawa City Community Activity Support
Center All Round, which he attended. TSUSHIMA says: “Novels are like slow-cooked dishes,
taking time to simmer. Paintings are like Chinese cuisine, finished quickly over high heat.” His
paintings are created swiftly and intuitively. TSUSHIMA’s works often feature figures that seem
to be conveying a message to the viewer. His pieces FORGIVE and BOW include the phrase
“EVERYBODY SHOULD BE ACCEPTED,” reflecting his desire for a society that embraces all
individuals.

His work has been featured in “The Nippon Foundation DIVERSITY IN THE ARTS The 3rd
International Art Exhibition” (2021, Bunkamura Gallery / Wall Gallery, and elsewhere).

HEEZEROERBE TR TSRS X IR X —B0ALH
All of TSUSHIMA Koya's works are in the collection of All Round.

a

4-1 79 FAF1EK 20224 Invasion of Ukraine 2022

4-2 FORGIVE 2024% FORGIVE 2024
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2020

4-5 KiE 20204 Friends

4-3 BOW 2024% BOW 2024

4-7 EFB 20234 Fighting Cock 2023

4-4 NOTHING (BUT THE SKY) 2022%£t8 NOTHING (BUT THE SKY) ca.2022
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4-6 (&£L) 7 202043 Green Onion ca.2020
4-8 (L) #FE 20124 Untitled 2012
4-10 (F) #E®E 20204 Untitled 2020

4-9

EE 20244 Affirmation 2024
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E—XTT772Y Y =% DT E o7 %L ICh->7-DIE.8-18DRZ Y
IO ONTH DT, LFBICE>THEZEEL I LIF BADEFICELTERL AR VLD
EROTWB EFIE AKER LT IU NGO B2 F-> T MRNAERCEIMEEM L
L-tE@RZHIMELT LA ABICIK BEEICEVAZEWERC. B EYD/NIER
MBI BF T BMADO LS ICEABERBEZHEBLTWVWS, ZN 0D SR IRIE KIE
RYPTIVNGOEDOFUANBL EIAEIABEE Y. BEBONISEE YT
BT ET ARICABRNAETERZEDE TV,

REMWESMMZ7 OS2 b LT, [SDGs Color art project] (2022%) ' % %,

TSUCHIHASHI Miho Born in 1971, Tokyo

After graduating from a special needs school, TSUCHIHASHI Miho worked at a private company
and several welfare facilities. She currently creates art at 8-18, a coffee shop that roasts its coffee
in-house in Sagamihara City, Kanagawa Prefecture, operated by nullus Inc..

TSUCHIHASHI divides her time between serving customers and painting in the shop’s studio in
the back. Originally fond of making bead jewelry, she began painting at the encouragement of
8-18’s staff. For TSUCHIHASHI, painting has become an essential part of daily life. She creates
abstract works and animal-themed pieces using water-based pens and acrylic paints. Her works in
this exhibition include pieces with a blue circle drawn on the picture surface and ones where
small, multicolored dots spread out like raindrops hitting a window. Leveraging the properties of
water-based pens and acrylic paints—allowing the lines and dots to blur in places and selectively

mixing colors—her dots and lines evoke an overall fantastical atmosphere.
A notable project she participated in is the “SDGs Color Art Project” (2022).

HEBERDOERIELTHA R nullusiE
All of TSUCHIHASHI Miho’s works are in the collection of nullus Inc..

5-1 #{ 20205 No-Mindedness 2020

5-2 #E 20205 No-Mindedness 2020

39



40

5-3 #E 20205 No-Mindedness 2020

5-4 #E 20215 No-Mindedness 2021

5-6 #E 20215 No-Mindedness 2021
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5-7 # 20215 No-Mindedness 2021

5-8 #Ei» 20215 No-Mindedness 2021
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5-10 &4 20224 Various Colors 2022
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19924 #fEREEN

MHABEE L FHEECEEN 2002F ICRBOGHITH VAP RICBELZ. BR2EE
DEICHTORBEIREISBNMAD - EN E-D T THRERC LS 1T T 7 &Rk %E
BHICECIEDPTEIZREOP T ZOEELIFHIEL TV T B RY R ED HIEA
Bz T )NGDBECKEROE BIRELFE-T. BRABLFTRELTVLS, K
ERAEHNTERLET YA ORICIT. BV FIROBESIE. T ROFITIROER
BoTUWGCERICKBOREMZDE ROPFTREAKT IVAICH R 5. MFDOKIC
HEHONT REI ADADIEDLR NTREDEF—T7IZ. BELORBTEEHLZLS
BRABELRESELRLIE S BEBICOH BUEERETHEALSIRE O
PEERRITTWS, INETICHEL7-IGEIL600 R #BATHY ILLWBAZ X2 AT
HAWEICHI2ERHERBIIEDSRL,

RENLSINEES LT [54E BAE DIVERSITY IN THE ARTS AFE (2022
£, Bunkamura Gallery / Wall Gallery|Zh") i Eh BH 5,

MATSUI Emi Born in 1992, Shizuoka Prefecture

MATSUI Emi was born in Shizuoka Prefecture and moved to Oita Prefecture in 2002 due to her
father’s job transfer. She began painting after joining a local art class while in the 11th grade. In
this environment that encouraged free expression, her unique style blossomed. MATSUI uses
acrylic paint, watercolors, and colored pencils to depict familiar subjects like flowers and fruits in
whatever colors and forms she likes. In her depictions of hydrangea flowers, represented by large
circles, she draws black gridlines and fills them with paints in a checkered pattern. Adding light
blue lines in the background gives the impression of hydrangeas blooming in the rain. The motifs
in MATSUT’s paintings—grapes, tangerines, pumpkins, roses, etc.—seem to possess a mysterious
shimmering, as if they have begun to move of their own accord. Currently, MATSUI works five
days a week, including at a welfare facility, while continuing her artistic practice. She has created
over 600 paintings to date, maintaining her focus and passion for creation despite a busy
schedule.

Her work has been featured in exhibitions including “The Nippon Foundation DIVERSITY IN THE
ARTS The 4th International Art Exhibition” (2022, Bunkamura Gallery / Wall Gallery and
elsewhere).

MRFBEEDOERIILTERE
All of MATSUI Emi's works are in the collection of the artist.
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6-1 EHOEBDHOTIL—Y HIEERHE

Legendary Purple Mystery Fruit Date unknown
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 EREEEERR R RN

6-3 777V HIEEREE La France Pear Date unknown 6-4 MEHe1 201948 Pumpkinl ca.2019

Pttt ed
i

i ARSI (AT
L IDIRED, TR
6-2 7YYA HIMEETF# Hydrangea Date unknown 6-5 3¢5 HIFETFE Grapes Date unknown 6-6 HhA2 HIFETRFE Mandarin Orange2 Date unknown
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6-7
H=TE 2015-164FtR
Red Spider Lily ca.2015-16

6-9
R HMEETREE
Untitled Date unknown

6-8
R BIMEERE
Untitled Date unknown

6-10
B SIEETE

Rose Date unknown
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1985F HEREEN

BT A FEP BRI ZEDIIRIEY DEEZE LTV A 2012F E, SRZH &
SN A E RO D EEIE BT 2@UERINIOXBORI DR Ry 7 &—H
ISP ERBOR—ILRVEEI BEICEANIE EDYERICE T —ORELICR VY &E
S5ETWBVWERKO LIC HBIRZMIEIL IAKRYON - ZNT DY X%,
FLyI KBV KBORT JECBY DR T ZDOFIC AP /N— NEBEOAYE
LTV ZOKRFIF IET—HICAMEZRIT2MELbEZR WL DRDIESS
MBI BE T ET FEEICAN TV IHZIEEANOIGZWMIL L H D, TAN
EEE BT ERERVALNOR—LVEELE D,

RENLGSMBERLLT AR 77 MAL—T— b UT7L—BREHROEICHZH
D—](20194 . GYRE GALLERY)# Eh'% 5,

YANAI Yuki Born in 1985, Saitama Prefecture

YANAI Yuki worked in Japanese paper-making, creating postcards and business cards, before 7__1 Au;mt_le-d 20186 Untitled 2018
turning to painting around 2012. When beginning a new piece, he selects colored ball pens with
the assistance of staff at Kawaguchi Sun House, the welfare facility he attends. Once facing the
picture surface, he becomes entirely absorbed in his work, drawing without concern for his
surroundings. He extends lines vertically and horizontally over white drawing paper, vigorously
filling each resulting square with bold strokes in orange, green, pink, and light blue. Within these,
he adds circles, hearts, and smiling faces—perhaps depicting his fellow artists at his studio.
YANALI loves music and often paints while listening to songs playing in the workroom, sometimes

~ unconsciously humming along as he draws with his ballpoint pens.
His art has been featured in exhibitions such as “Contemporary Outsider Art REAL - What comes
next for contemporary art?” (2019, GYRE GALLERY).

7-2 Untitled #IfFFAG# Untitled Date Unknown

KEARHOFRIRIETHABILEAALRERBIUR TEER
All of YANAI Yuki's works are in the collection of Kobo-Syu




7-3 Untitled #4F%E75# Untitled Date Unknown 7-5 Untitled #{EERGE Untitled Date Unknown

7-4 Untitled ##EEAG¥ Untitled Date Unknown 7-6 Untitled 20244 Untitled 2024
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7-7 Untitled 20184 Untitled 2018

7-8 Untitled FIfFFEAG# Untitled Date Unknown
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Foreword

The Tokyo Metropolitan Government and Tokyo Shibuya Koen-dori Gallery are
pleased to present the Art Brut*2024 Touring Exhibition “Abstract Labyrinths:
Dreaming Color and Form.

This marks the fifth iteration of our traveling exhibition series showcasing the
allure of Art Brut works throughout Tokyo. To commemorate this milestone and
further heighten interest in Art Brut, we are honored to welcome Edward M. Gémez,
a globally renowned Art Brut scholar, as guest curator.

Touring three venues in Tokyo, this exhibition spotlights the realm of
abstraction within Art Brut, featuring the free and imaginative worlds of seven
Japanese Art Brut artists.

We invite you to experience the power of these artists’ bold and mystical
expressiveness and discover the magical, dreamlike worlds they depict in their

abstract works.

Throughout history, humans have been fascinated by the mystery and ambiguous
emotions that fill our dreams. We have always questioned the meaning of the imagery,
moods, and elusive narratives that appear within them. The meanings of many
abstract works can be difficult to grasp or sometimes seem beyond comprehension. In
this way, dreams and abstract art share similar essential characteristics. This collection
of works brings together motifs resembling artifacts found in distant dreamscapes,
nebulous images combined with dynamic lines; vibrant, grid-like patterns; colorful,
irregular shapes; and surreal dream-like forms. Viewing these works may make

observers feel lost in a labyrinth of abstraction.

Lastly, we extend our heartfelt gratitude to the artists who have graciously contributed
their valuable works and to all those whose generous cooperation has made this

exhibition possible.

September 2024
The Organizers

# Art Brut is a term originally proposed by French artist Jean Dubuffet. Today, it broadly refers to
art that is notable for its unique ideas and means of expression, often created by artists who have

not received a formal art education.

Welcome to the World of Abstraction and Dreams
Edward M. Gémez , Guest Curator

When assembling an exhibition of artworks made by different artists, all of which relate to or illustrate
a particular theme, it can be hard to predict if all of the chosen artworks, when brought together and
seen as a group, will come together in a harmonious way.

In fact, often a curator’s vision of an exhibition may change and may be guided by the character of
the works to be displayed as they begin arriving at the gallery, where they are unpacked and examined.
At that point, the actual artworks begin to “speak” with each other, sharing their energies and spirits.
Out of that dialogue between the artworks themselves, the spirit of an exhibition is born.

With “Abstract Labyrinths: Dreaming Color and Form,” the works of seven contemporary,
Japanese self-taught artists came together to create a spirit of wonder and explosive creativity. The
artists included Gataro, Ito Shun, Matsui Emi, Shibata Eiichi, Tsuchihashi Miho, Tsushima Koya, and
Yanai Yaki.

In their own ways, each artist’s works related to the exhibition’s poetic theme, which hinted at the
relationship between two phenomena whose meanings are inherently mysterious: abstract art and
human dreams.

Both the subject matter of abstract art and the content of dreams can be difficult to understand.
Often, viewers of abstract art and people who try to remember the images from their dreams find
themselves asking, “What does this artwork mean? What do our dreams mean?” Hungry for answers,
they express a need for meaningful answers to such questions. After all, humans want and need a sense
of clarity about so many aspects of their lives and the world around them so that they may make sense
of reality.

However, abstract art and dreams do not easily reveal their secrets. If they seem to hide their
meanings, wrapping them in mists of symbolism and mystery, then for some people, decoding them
can become a frustrating task. Still, in their unknowable character lies their strange allure. To explore
their possible meanings is to enter a labyrinth of guesswork and uncertain allusions.

Nevertheless, as elusive as the meanings of abstract artworks and dreams might be, it is worth
keeping in mind two basic observations. First, it is important to remember that, in their own ways, all
works of art always reveal their essential truths. In other words, as some modern artists have
commented, when it comes to some abstract works, what you see is what you see. However, what
viewers might feel in response to certain abstract works may vary. Everyone’s reaction to or
understanding of a work of abstract art might not be the same.

Second, with regard to dreams, it is worth remembering what such pioneers of dream
interpretation as the ancient Egyptians and, in more modern times, many psychoanalysts and
psychotherapists have observed: However inexplicable it might be, dreaming is a form of
consciousness, and the content of our dreams is a form of knowledge.

Against this backdrop of questions and ideas, “Abstract Labyrinths: Dreaming Color and Form,”
presented the drawings and paintings on paper of a group of self-taught artists who make art using a
variety of materials in a range of different styles. Each artist’s form of expression is different and very
personal.

Gataro was a janitor working at a shopping center in Hiroshima. He never studied art-making at
an art school. His pictures depict objects and people in his everyday surroundings, including his
friends, and the brooms and cleaning supplies he uses to do his job. Often, Gataro picks up pieces of
paper trash that he saves and uses to make his drawings.

The exhibition presented a selection of 30 of Gataro’s drawings of one of his favorite subjects - his
cleaning rags (known as “z6kin” in Japanese). Using plain pencil, colored pastel chalks, and sometimes
daubs of white paint, Gataro depicts his cleaning rags with the skill of Renaissance artists who used the
chiaroscuro technique to give their subjects a sculptural quality. (“Chiaroscuro” is an Italian term
referring to the play of light, dark, and shadowy parts of a picture that produce three-dimensional effects.)
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Regarding these works, Gataro imposed upon himself a schedule of making, as he explained, “one
drawing per day, each one within one hour’s time.” He worked fast, because, he said, he was “desperate
to start drinking shochu right away” as soon as he finished a drawing. He recalled, “From the start, my
cleaning rags themselves were not exactly rags but instead they were made from garments other people
had worn or from a variety of materials.”

Gataro’s drawings present his humble subjects with a sense of reverence. In his artworks, his
crumpled cleaning rags become lustrous, jewel-like objects.

Ito Shun is a young artist who is based in Mie Prefecture, where he participates in the
art-workshop program at Kibo no Sono (The Garden of Hope), a facility for disabled people. He also
performs as the lead vocalist and works as a lyricist in a rock band called “DAKKI AKSON?”

Ito uses charcoal, a material that is rarely found in the works of self-taught artists in the so-called
art brut and outsider art categories. He uses it expressively, sometimes smudging his lines with his
fingers to make pictures in which he abstracts his subjects, which often come from nature. They include
fish, snakes, and other animals. With the energetic lines of his compositions, Ito instinctively
understands how to make a recognizable subject abstract and how to create dreamy, mysterious
atmospheres.

Based in Beppu, the hot-springs resort town on the east coast of the island of Kyushu, the young
female artist Matsui Emi makes vibrantly colored drawings and also pursues her deep interest in
Japanese calligraphy (shodd). Therefore, it’s no surprise that her line is both very sure and expressive at
the same time. Her colorful paintings on paper often feature loose grids or circular forms. These
elements resemble the shapes of flowers or big plant leaves.

Matsui’s brightly colored compositions feel joyous and otherworldly at the same time. Their
simple forms and exuberant character bring to mind the experiments of modern artists of the early 20th
century who used abstraction as a means of evoking spiritual feelings.

Shibata Eiichi takes part in the art-making program at Kobo-Syu, an art workshop for disabled
people in Kawaguchi, in Saitama Prefecture, north of Tokyo. Over the years, Shibata has developed a
distinctive abstract language, which he uses to make paintings on canvas or paper. Normally, he uses
colored gel pens to make his paintings, most of which have the same title — “Soap.”

Shibata is fascinated by the physical characteristics of soap, and in his compositions, he depicts
soap bubbles as dot-like, abstract forms. Sometimes his luminous compositions are very dense and
packed with dots of color or thickets of tangled lines. Remarkably, at the same time, they all feel as light
as air. In their use of expressive line and color, Shibata’s sophisticated compositions are as elegant and
inventive as those of such well-known modern-art pioneers as Henri Matisse, Paul Klee, or Jackson
Pollock.

Yanai takes part in the art-making program at Kawaguchi Sun House. Yanai constructs his
compositions by drawing many rectangular shapes, which he fills with color. These clusters of
rectangular shapes form loose-feeling, almost invisible grids. Sometimes, Yanai buries what appear to be
faces or other, symbol-like elements in different areas of his compositions as he plays with the
contrasting character of his colors.

Yanai’s color palettes are sometimes so gentle that his compositions can feel as light and buoyant
as clouds. Like most of the artists whose works were on display in the exhibition, Yanai explained that,
before starting to create a new painting, he never makes preliminary sketches. Instead, his compositions
evolve organically.

The artist Tsuchihashi Miho, who lives in Kanagawa Prefecture, south of Tokyo, also works in a

compositions featuring only simple circles or groups of parallel lines.

In fact, Tsuchihashi says, some of her abstract compositions refer to people she knows, such as her
family members, or to animals, or to other subjects that come alive in her imagination. In each of
Tsuchihashi’s works, viewers can feel the artist’s strong creative impulse.

Tsushima Koya, who lives in Hirakawa, in Aomori Prefecture, makes paintings and drawings in a
variety of styles, usually on paper. His energetic compositions are monochromatic or filled with color.
Sometimes, Koya uses only a repeated shape, drawn with a simple, thin line, to construct dense,
randomly patterned compositions.

Sometimes, his pictures feature abstracted heads or groups of faces and other subjects brought
together in diagram-like groupings. But his art can also be completely abstract, as in a small, all-green
picture in our exhibition, which seemed to refer to nature, like a close-up photo of a patch of growing
grass.

In his works, he always seems to be searching for new ways to express restless thoughts or
emotions. In this way, his paintings and drawings seem to share the free-spirited sensibility of rock’n’roll
music, which he cites as one of his inspirations.

Regarding the distinctive design of the exhibition, which made inventive use of corrugated
cardboard to create display surfaces and free-standing walls, inspiration came to its creators, Tsukamoto
Yoshiharu and his team at Atelier Wan (Atelier Bow-wow), from the world of art brut artists.

Since art brut artists often live and create their art on the margins of mainstream society and
culture, like Gataro, they might not have a lot of money, but their imaginations know no limits. As a
result, to make their art, these artists often use found materials, including paper, cardboard, scraps of
wood, and scraps of fabric, along with inexpensive paints and glue. Atelier Wan’s design of the “Abstract
Labyrinths: Dreaming Color and Form” exhibition reflected this prominent role of cardboard in the
production of many self-taught artists’ works.

It also referred to the archive at Kobo-Syu in Saitama Prefecture, which Tsukamoto visited in
person while doing research about contemporary Japanese self-taught artists and the workshops at
which some of them create their paintings, drawings, sculptures, and other works. In the archive at
Kobo-Syu, Tsukamoto observed how the finished works of this workshop’s participating artists were
neatly stored, in cardboard boxes, on shelves. There, they are protected and may be easily retrieved to
show to visitors or to send to galleries and museums for exhibitions.

Thus, in using cardboard to create the exhibition’s undulating walls and interior spaces for
displaying artists’ works, and, in the exhibition’s second room, to create a tall, artwork-storage wall,
Tsukamoto and his team evoked several different aspects of the world of art brut artists.

Like the artworks on view in “Abstract Labyrinths: Dreaming Color and Form,” the exhibition’s
clever, unexpected use of ordinary cardboard reminded us that, in abstract art as in our dreams, the
unusual is normal, and what cannot easily be understood is as substantive as any fact about the
so-called real, material world.

The works in this exhibition celebrated the power of art that is dreamy and abstract — art that is
magical, enchanting, and filled with wonder.

Edward M. GOMEZ, Guest Curator

spontaneous manner. As a result, each time she starts to make a new painting or drawing, its
composition and subject matter remain unpredictable, even to the artist.

Tsuchihashi’s work is especially varied. She is a multifaceted artist who makes drawings and
paintings, clay figurines, and hand-sewn animal dolls using thread and fabric. Her paintings on paper
offer a variety of abstract expressions, including watery explosions of color and restrained, minimalist

Art critic; art historian; member of the advisory council, Collection de I'Art Brut, Lausanne, Switzerland. Contributor of critical
articles and essays to The New York Times, Hyperallergic, ARTnews, Art in America, The Japan Times, and other publications.
Former correspondent and senior editor of Raw Vision, the British magazine about outsider art. Author or co-author of numerous
books. Among them: Genqui Numata (Franklin Furnace Archive), Yes: Yoko Ono (Abrams), The Art of Adolf Wélfli: St.
Adolf—Giant—Creation (American Folk Art Museum/Princeton University Press), and Hans Kriisi (Iconofolio/Outsiders)
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Reflecting on the Art Brut 2024 Touring Exhibition
“Abstract Labyrinths: Dreaming Color and Form”

AKIMA Takayo, Curator, Tokyo Shibuya Koen-dori Gallery

This exhibition is a project organized by the Tokyo Metropolitan Government and Tokyo
Shibuya Koen-dori Gallery to broadly introduce the appeal of Art Brut throughout Tokyo.
Opening at Tokyo Shibuya Koen-dori Gallery on September 28, 2024, the exhibition included
an outreach event at the Oshima Town General Development Center (Oshima Town Hall),
Large Meeting Room on November 16. It then traveled to Katsushika Symphony Hills, Gallery
(January 17-26, 2025) and Mitaka City Arts Center, Exhibition Room (January 31-February

12), concluding its run after collaborating with three wards and municipalities within Tokyo.

As this marks the fifth touring exhibition within Tokyo, we invited Edward M. Gomez, an
internationally active researcher in this field, as guest curator to offer a fresh perspective on
Japanese Art Brut. A distinctive feature was the participation of diverse artists, from those
with established domestic and international exhibition histories to emerging creators
garnering new attention for their creativity. ITO Shun, Gataro, SHIBATA Eiichi, TSUSHIMA
Koya, TSUCHIHASHI Miho, MATSUI Emi, and YANAI Yuki were the seven participating
artists. None received formal art education, yet each explored and developed their own means
of expression. This exhibition focused on abstract expression within Art Brut. For details
about the theme, please refer to Edward M. Gomez’s essay in this catalog (pages 6-9). This
text will document information gathered through research about each artist’s works and
creative processes.

ITO Shun particularly favors charcoal among his materials. The reverse sides of Crane
(Plate 1-7) and Guitar (Plate 1-8) have reference photographs attached. When creating, he
sometimes refers to such photographs and encyclopedias; other times, he begins drawing after
visiting zoos or aquariums, inspired by these experiences. Generally, when using charcoal,
artists create depth and gradation by pressing the charcoal into the textured surface of
charcoal paper using fingers, palms, or gauze. While Ito’s works show some hand-blending in
places, he largely leaves the charcoal sitting firmly on the surface, and this stark black tonality
gives his entire works their powerful presence.

Gataro has been painting a series of cleaning rags since April 2018. In this series,
entitled Chronicle of My Cleaning Rags, he uses various support media besides sketchbooks,
including the reverse side of handouts (Plate 2-15) and layered papers (reverse of Plates 2-1,

21, 26, 27, and 29). Some works feature drawings on the reverse (Plate 2-1 reverse: figures,

Plate 2-6 reverse: figures, Plate 2-7 reverse: figures, Plate 2-9 reverse: 10,000-yen note), while
others contain diary entries or emotional reflections (reverse of Plates 2-12-14, 16, 17, 20, 27, and
29). Reading text such as “It’s mid-March / Cherry blossoms / are starting to bloom / The wind is
still cold / Painting my cleaning rags / March 22, 2018” (Plate 2-17 reverse) brings to life an image
of Gataro’s daily existence as he continues to draw cleaning rags.

SHIBATA Eiichi continues to create his Soap series. While he draws on drawing paper
using ballpoint pens, colored pencils, and markers, he has particularly enjoyed drawing with
ballpoint pens on canvas in recent years (Plates 3-7, 8, 10). He vigorously draws curves
resembling bubbles and plant tendrils, freely adding large and small circles and squares
among and above these lines. Despite their vigor, these elements never escape the picture
plane. The energetic lines seem to float as if in an aquarium, turning toward the edges or
center when they reach the sheet’s boundaries. One of the attractions of these works is this
coexistence of energies directed both inward and outward.

TSUSHIMA Koya creates improvisational drawings expressing his immediate feelings
in short sessions. For Friends (Plate 4-5), he first drew the figure on the left, then added
another figure in the remaining space on the right. The title came from how the two figures
appeared to be friends. In Affirmation (Plate 4-9), he wrote countless repetitions of the word
“affirmation” in Japanese, rising like smoke from the lower left of the sheet. Between these
words, he recorded his journey from his first hospital examination to the present. The text
conveys both his desperate feelings of “Why must I go through this?” and the joy of creation
in statements like “Drawing pictures is delightful” It’s notable how he expresses his
uncomfortable sense of being “myself but not myself” by comparing it to the rakugo story
“Atama-yama” (Mt. Head).

TSUCHIHASHI Miho contributed works from her No-Mindedness and Various Colors
series to this exhibition. No-Mindedness (Plates 5-1-3) uses Japanese paper, while
No-Mindedness (5-4-8) uses A4 copy paper. Although Tsuchihashi works spontaneously, she
employs techniques appropriate to her intended expression. In No-Mindedness (Plates 5-1-3),
she draws straight lines, circles, and dots with water-based pens, then creates outward
expansion by dripping water to blur the lines. In No-Mindedness (Plate 5-6), she effectively
contrasts the squares in the center, created by using a paint-soaked melamine sponge as a
stamp, with soft lines drawn around them. In Various Colors (Plate 5-10), she uses the
tarashikomi technique—adding different concentrations or colors of paint before previous
layers dry—to create expressive, organic lines resembling plants.

No technical instruction is given at the painting class MATSUT Emi attends; instead, she
is provided with space to draw freely. In weekly 90-minute sessions, she creates one work in an

F6 sketchbook while observing prepared motifs such as fruit or flowers. She begins by
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outlining the motif with felt-tip pens, then builds up layers of watercolor and acrylic paint
from the central motif to the background. She sometimes names her works herself, as with
Legendary Purple Mystery Fruit (Plate 6-1). Matsui often repeatedly draws short lines and
small dots in the background of the central motif. The movement of the lines and dots, which
have a certain regularity but are scattered in various free positions, creates a pleasant sway
throughout the work.

All 10 of YANAI Yuki’s exhibited works were created using gel ink pens. Although
difficult to reproduce in print, Untitled (Plate 7-3) fluorescent yellow, and Untitled (Plate 7-5)
fluorescent orange. Additionally, Untitled (Plate 7-5) uses metallic green, while Untitled (Plate
7-10) uses metallic pink and purple, and the apparently ochre and gray areas in Untitled
(Plates 7-6, 7) are actually gold and silver. These fluorescent and metallic colors create
different lustrous effects depending on the viewing angle and lighting. Each work contains
smiling figures, circles, and heart shapes scattered throughout. Close observation reveals that
the surface of the paper has torn in some areas due to pen pressure, conveying Yanai’s intense

dedication to expression.

These seven artists’ works revealed their unique appeal within an exhibition space that created
a labyrinthine viewing experience. Atelier Bow-Wow designed this space based on research
into the exhibited works and the artists’ environments. Related events included talk sessions
and children’s art workshops, offering various ways to experience Art Brut’s appeal. As in the
previous year, we held an Exhibition Tour Together with “OriHime” Avatar Robots and a
Tactile Tour for the Blind and Visually Impaired, maintaining our commitment to improving
programs that aim to make the gallery accessible to everyone. We hope this exhibition’s
initiatives will provide opportunities for more people to discover the appeal of Art Brut while

catalyzing further development in this field.

List of Works

ITO Shun ® Collection of Kibou-no-Sono (Garden of Hope)
1-1 Bullfrog 2022 Charcoal on paper 50x65 o
1-2 King Cobra 2023 Charcoal on charcoal paper 50x65 [ ]
1-3 Mammoth 2022 Charcoal on charcoal paper 50.3x65.6 | ®
1-4 | Crawfish 2022 Charcoal on charcoal paper 50.5x65.4 | ®
1-5 Battling MCs 2022 Charcoal on charcoal paper 50.5x65.6 [ ]
1-6 Immortal Jellyfish 2023 Charcoal on paper 50x65 °
1-7 Crane 2022 Charcoal on paper 50%x65 [ ]
1-8 Guitar 2021-2022 Charcoal on paper 50x65 [ ]
1-9 Leopard 2022 Charcoal on paper 50x65 °
1-10 | Sunfish 2022 Charcoal on paper 50%65 [ ]

Gataro O Collection of Kushino Terrace(KUSHINO Nobumasa)

Chronicle of ; ;

2-1 My Cleaning Rags 2018 Pencil and ballpoint pen on paper 20.4x24.4 | O

2-2 Edl;r%?égfigg Rags 2019 Pencil and colored pencil on paper 18.3x24.2 | O
Chronicle of .

2-3 My Cleaning Rags 2018 Pencil on paper 20.6x26.2 | O
Chronicle of ;

2-4 My Cleaning Rags 2018 Colored pencil on paper 20.5x274 | O
Chronicle of .

2-5 My Cleaning Rags 2018 Pencil, pastel, and permanent marker on paper 19.3x24.5 | O

B Chronicle of Permanent marker, colored pencil, and watercolor

26 | Ny leaning Rags 2018 paint on paper 19.3x24.3 | O
Chronicle of : i

2-7 My Cleaning Rags 2018 Permanent marker, pencil, and acrylic paint on paper | 19.3x24.4 | O
Chronicle of .

2-8 My Cleaning Rags 2018 Colored pencil and permanent marker on paper 20.4x27.4 | O
Chronicle of ;

2-9 My Cleaning Rags 2018 Watercolor paint on paper 19.4x24.4 | O
Chronicle of ;

2-10 My Cleaning Rags 2019 Pencil on paper 16.5x24.3 | O
Chronicle of : .

2-11 My Cleaning Rags 2018 Pencil and watercolor paint on paper 19.7x24.6 | O

2-12 &grg?;gfigg Rags 2018 Pencil, ballpoint pen, and watercolor paint on paper | 19.7x24.8 | O

2-13 Edl;zr?:rlleigl;igg Rags 2018 Pencil, ballpoint pen, and watercolor paint on paper | 19.5%24.3 | O

; Chronicle of Ballpoint pen, acrylic paint, and watercolor paint

2-14 My Cleaning Rags 2018 on paper 21.0x27.6 o
Chronicle of ;

2-15 My Cleaning Rags 2018 Ballpoint pen on paper 19.3x24.6 | O
Chronicle of .

2-16 My Cleaning Rags 2018 Pencil and crayon on paper 21.2x27.1 | O
Chronicle of : i pai

2-17 My Cleaning Rags 2018 Pencil and acrylic paint on paper 20.0x25.1 | O
Chronicle of :

2-18 My Cleaning Rags 2019 Crayon and pencil on paper 20.4x24.3 | O
Chronicle of ; ; i pai

2-19 My Cleaning Rags 2018 Pencil, ballpoint pen,and acrylic paint on paper 19.5x24.1 | O

220 | Chronicle of 2018 Pencil on paper 20.3x26.2 | O

My Cleaning Rags
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Chronicle of ;

2-21 My Cleaning Rags 2018 Crayon pencil on paper 20.2x25.5 | O
Chronicle of :

2-22 My Cleaning Rags 2019 Colored pencil on paper 20.4x24.4 | O
Chronicle of .

2-23 My Cleaning Rags 2019 Crayon and pencil on paper 15.7x24.4 | O
2-24 | Chronicle of 2018 Pencil on paper 19.4x24.7 | O
My Cleaning Rags pap ’ ’

225 | Chronicle of 2018 Pencil on paper 193x243 | O
My Cleaning Rags i i

Chronicle of ; ; ic pai

2-26 My Cleaning Rags 2018 Pencil, colored pencil, and acrylic paint on paper | 19.3x24.1 | O
Chronicle of : ;

2-27 My Cleaning Rags 2018 Ballpoint pen and watercolor paint on paper 16.9x243 | O
Chronicle of :

2-28 My Cleaning Rags 2018 Pencil and permanent marker on paper 19.5x24.7 | O
Chronicle of : :

2-29 My Cleaning Rags 2018 Pencil and colored pencil on paper 19.2x242 | O

230 | Chronicle of 2018 Pencil on paper 20.1x249 | O
My Cleaning Rags i :

SHIBATA Eiichi ® Collection of Kobo-Syu

3-1 Soap 2000 Watercolor paint and crayon on paper 36.4x51.3 | ®

3-2 Soap 2006 ‘Water based marker on paper 38.3x54.3 | ®

3-3 Soap 2010 Ballpoint pen on paper 38.4x54.3 | ®

3-4 Soap 2011 Colored pencil on paper 38.4x54.4 | ®

3-5 Soap ca.1998 Crayon and watercolor paint on paper 36.4x51.3 L]

3-6 Soap Date unknown | Water based marker on paper 38.4x54.4 | ®

3-7 Soap 2021 Ballpoint pen on canvas 45.5x52.8 | ®

3-8 Soap Date unknown | Ballpoint pen on canvas 53.0x45.5 | ®

3-9 Soap 2004 Water based marker on paper 38.3x54.3 | ®

3-10 | Soap 2016 Ballpoint pen on canvas 45.4x38.0 | =

TSUSHIMA Koya O Collection of All Round

4-1 Invasion of Ukraine 2022 Water based marker on thick paper 51.5%x73 o

Crayon, water based marker, and acrylic paint
4-2 | FORGIVE 2024 on pyap e boad rylicp 56x67 u}
Pencil, ballpoint pen, and crayon on thick

4-3 | BOW 2024 paper POP Y 56x67 o

4-4 %\]g%’l%I{TIggSKY) ca.2022 Crayon and pencil on thick paper 51.5x73 B

4-5 Friends 2020 Crayon on paper 29.7x422 | O

4-6 Green Onion €a.2020 Crayon on paper 29.8x21 o

47 Fighting Cock 2023 Pencil, ballpoint pen, crayon, and acrylic 38.2x54.1 o

paint on thick paper

4-8 Untitled 2012 Pencil and crayon on thick paper 33.3x242 | O

. Ballpoint pen, wood glue, and paper on
4-9 Affirmation 2024 papgr boaIr) g pap 67 %56 o
4-10 | Untitled 2020 Ballpoint pen on paper 422x29.3 | O

TSUCHIHASHI Miho

A Collection of nullus Inc.

5-1 No-Mindedness 2020 Water based pen on paper 25.3x36.2 | A
5-2 No-Mindedness 2020 Water based pen on paper 25.2x35.8 | A
5-3 No-Mindedness 2020 Water based pen on paper 25.4x36.2 | A
5-4 No-Mindedness 2021 Acrylic paint on paper 21x29.5 A
5-5 No-Mindedness 2021 Acrylic paint on paper 21x29.5 A
5-6 No-Mindedness 2021 Acrylic paint on paper 21x29.5 A
5-7 No-Mindedness 2021 Acrylic paint on paper 20.8x29.5 | A
5-8 No-Mindedness 2021 Acrylic paint on paper 21%29.6 A
5-9 Various Colors 2022 Acrylic paint on paper 39.4x54.4 | A
5-10 | Various Colors 2022 Acrylic paint and colored pencil on paper 36x54 A
MATSUI Emi A Collection of the artist
6-1 kf}gsetgg;r I‘lll)iltlrple Egﬁ; own X\I’Iag:;(e)l!ored Pencil and permanent marker 40.8x31.8 | A
6-2 Hydrangea llljr?lt(; own }/nv':iirecro(l)(‘)]r P%agxe\rt, acrylic paint, and permanent 40.8x32.2 | A
6-3 | LaFrance Pear Date }’n":ﬁfgr"é‘r’lfpg%g} acrylic paint, and permanent 40.8x31.8 | A
6-4 Pumpkin 1 Er?lt(% own }/n\/:iirecro(l)(‘)]r P%?xe\rt, acrylic paint, and permanent 40.8x31.8 | A
65 Grapes l]ljx?lt(; own X]V:iirecro(l)?lrp%aggz, acrylic paint, and permanent 41.8x318 | A
6-6 Mandarin Orange 2 E:lt(; own ynv:;f{zioé%rl%?g’ acrylic paint, and permanent 40.8x31.8 | A
67 Red Spider Lily ci%g%g ;V:iiléio(l)?lrp%a}igz, acrylic paint, and permanent 41x31.8 A
6.8 Untitled 1]13:1&% own }/nv'giirecro(l)(‘)]r P%agxe\rt, acrylic paint, and permanent 40.8x31.8 | A
6-9 Untitled Egﬁ; own :/nv::‘ilg‘oé?lrp%?g:, acrylic paint, and permanent 41x31.8 A
6-10 | Rose lll)r';lltél own X\llja;e;ggiored Pencil and permanent marker 41x31.8 A
YANAI Yuki ® Collection of Kobo-Syu
7-1 Untitled 2018 Ballpoint pen on paper 38.5x54.3 | @
7-2 Untitled Date unknown | Ballpoint pen on paper 38.4x54.3 | @
7-3 Untitled Date unknown | Ballpoint pen on paper 38.4x54.3 | @
7-4 Untitled Date unknown | Ballpoint pen on paper 38.4x54.3 | ®
7-5 Untitled Dateunknown | Ballpoint pen on paper 38.4x54.3 | ®
7-6 Untitled 2024 Ballpoint pen on paper 27.1x38.4 | ®
7-7 Untitled 2018 Ballpoint pen on paper 38.4x54.3 | ®
7-8 Untitled Date unknown | Ballpoint pen on paper 38.4x54.4 | ®
7-9 Untitled 2019 Ballpoint pen on paper 38.4x54.3 | ®
7-10 | Untitled 2015 Ballpoint pen on paper 38x54 [
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All images without credit are taken by Tokyo Shibuya Koen-dori Gallery.
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