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Imagining the Unseen Everyday

Exhibition Period

Saturday, 15 June — Sunday, 1st September 2024

Venue

Tokyo Shibuya Koen-dori Gallery: Galleries 1, 2 and Interactive Space
Organizer

Tokyo Shibuya Koen-dori Gallery, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture
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Foreword <IAHE

Tokyo Shibuya Koen-dori Gallery is pleased to present “Imagining the Unseen Everyday.”

Society has made strides towards recovering our pre-pandemic everyday routines, as
we interact with others, gather, and move about again. Yet just as we were starting to see
rays of light, new disasters have left imprints in our memories. Each time we are confronted
by such events, we feel how precious and fragile everyday life is, and are reminded of how
memories of new experiences bury past memories ever deeper. In ways large and small,
perhaps our day-to-day is just this process over and over.

In this exhibition, six artists consider the repetition of daily life through works that
compel us to think about the everyday from a range of perspectives: overlooked sights and
experiences, or familiar words; collaboration with someone somewhere; recording the day’s
important memories and happenings, or the reassurance of our daily surroundings.

We hope that encountering the everyday experience of others through these artists’
work can instill our familiar scenery with new value and enrich the everyday.

Finally, we would like to express our sincere appreciation to all the artists and everyone
who made this exhibition possible.

June 2024
Tokyo Shibuya Koen-dori Gallery, Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture
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Notes

* The captions for the artwork images include the title and year of production in both Japanese and English.

« Other details such as materials, techniques, specifications, and dimensions of each artwork are provided
in the list of works at the end of the catalogue.

« Photo credits are provided at the end of the catalogue.
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LEEEKE|Top left
micro colorny (No. 22)
2021

LEEH|Top right
COLORNY (No. 2021.1_001)
2021

TEEAHR|Bottom center
COLORNY (No. 2017_163)
2017
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created by the artist specifically for this exhibition.
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How consciously do we observe our daily surroundings? Do we pick up on minor chang-
es all around us?

Our everyday lives are now saturated by a constant torrent of new information from
social media and television. New events occur before we have a chance to digest the
events of yesterday, and it feels as if old information is being constantly buried deeper
in our memory. If we put a positive spin on this hectic everyday reality, we can say our
lives are being updated day after day. In that case, active observation may cause us to
be startled by scenery we had never noticed, and turning our imagination to the world
around us can reveal different things from what we see passively. This broadening of
perspective may help us to spend each day in a richer way.

What scenes of the everyday were revealed by these six artists’ works?

SEKIGUCHI Tadashi is an artist who belongs to KOBO-SYU, a social work institute in
Saitama Prefecture, and has created works at Daichi, a residential facility run by the
same Minuma Social Work Association that operates KOBO-SYU. When he first entered
the facility, there were times when physical or other issues caused him to become
emotionally unstable and trouble the staff. But after encountering calligraphy, his world
expanded as he learned the pleasure of expressing himself. Sekiguchi’s calligraphy has
arounded appearance that conveys warmth. Said to be well-liked by others, Sekiguchi’s
characters seem like an expression of his personality. He wrote words that he overheard
from conversations among the facility’s staff or from television. Apparently, he enjoyed
seeing the staff’s amusement when misheard words were put down on paper. Setouchi
jackson, a mixture of the names of a Buddhist nun and Michael Jackson, is one such
example. Some words, such as Elevator fuss, were written down from the recollection of
disputes at the facility. We can only imagine what occurred.

Sekiguchi, who usually uses words to comfort those around him, would sometimes
write words that evoke death, such as Casket, when he was feeling down. For the staff,
Sekiguchi’s calligraphy served as a daily barometer of his state of mind. These words
truly record Sekiguchi’s everyday life at the facility.

Sekiguchi’s works in this exhibition were selected by Miyata Atsushi, one of the ex-
hibiting artists who has shared exhibition space with Sekiguchi; KOBO-SYU; and the
exhibition curator. All of them spoke to facility staff who were caring for Sekiguchi at the
time, and selected words that are characteristic of Sekiguchi. Although the background

of Sekiguchi and his works was not explained at the exhibition, visitors may have gotten
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a sense of what kind of person he was from the mistakenly spelled words and rounded
writing. In fact, many visitors commented that they were healed by Sekiguchi’s words.

MIYATA Atsushi says he began to take interest in differences with others when he was in
high school. Having originally studied painting, by chance he began to create works that
offer ways to enjoy sharing the differences between people. This exhibition introduced
one such project, known as Bibun Book (p. 10). The exhibition space hosted the fictitious
Bibun Book Center, dedicated to research, promotion, and exchange in order to share
and develop Bibun Book. The Bibun Book Center in the gallery’s interactive space bus-
tled with visitors who participated in various workshops and events during the exhibition.
This active space itself is the artwork.

A Bibun Book is a small book composed by several people. Each person adds a new
string of words to the middle of whatever the person before them wrote. The beginning
and end never change, but the story takes unexpected twists. Each person inflects the
story with their different environment, background, personality, and age, but despite
different ways of seeing and feeling things, the nested sentences strangely coalesce into
a single story. Strangers share a moment together, and only in that moment, the writing
lets them imagine who others might be. A completed Bibun Book can be enjoyed by
others who did not participate in its creation and read as a story, often filled with personal
tales, true or not, and parts about the local place where the Bibun Book was created. At
Bibun Book Center, Miyata Atsushi also collaborated with Sekiguchi Tadashi, introduced
above, to create a work of “bibun calligraphy.” Words were inserted into Sekiguchi’s cal-
ligraphy As time goes by, updating it into new words through the insertion of characters

by others.

Our everyday lives are always at risk of being turned upside down at any moment by di-
saster, accident, pandemic, war, or other disruptions. In her artist statement for her solo
exhibition “Watermelon, Tomato” (FOAM CONTEMPORARY, Tokyo, 2024), YU Sora
wrote, “There is always a fear or anxiety in the back of our minds that one day, such a
misfortune could strike close to home, or even ourselves.” She continues, “I gave birth
to a child who is now one year old. Beneath this new happiness, new fears stir. The more
things | want to protect, the more things | fear.”"

Perhaps reflecting such feelings of anxiety, Yu’s works probing the preciousness of
the ordinary are colorless. Yet it is precisely their colorlessness that makes them some-
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how comforting and reassuring. Set in a room that is not tinted by anyone’s particular
color, her work depicts a scene that anyone can relate to: books stacked in messy piles,
receipts scattered on the floor, cups and a milk carton left on the table. The everyday
lives of many people are layered in the space, from the laundry drying on a balcony that
Yu spotted during a walk, to a streamer’s daily life encountered on social media. Scenery
that we are all familiar with overlaps with others’ daily lives through her installation. Yu
said she hopes her work prompts families, couples, and friends to talk about their own
everyday lives.

During the exhibition, black threads swayed softly whenever someone approached,
and a wall clock on a white sofa ticked away the hours in the present (2024). Perhaps this

was the artist’s message to cherish the present moment.

TSUCHITANI Hiroka began creating artwork using perler beads in 2015 at atelier Cor-
ners, a non-profit organization in Osaka. In the nine years since then, she has created
more than 2,500 works. In a single day, she can make around three of her COLORNY
designs, and while they look similar, no two are alike. In a way, this is similar to our
daily life. We spend many days in similar ways, but yesterday is never the same as
today or tomorrow.

Tsuchitani seems to have the finished work in her mind before she starts to create it,
and does not hesitate as she places the beads onto the ironing board. The way she ap-
plies heat with the iron depends on how she feels that day. She gently holds her finished
work to her chest, sniffing it and flicking it with her fingers as if to confirm its texture. In
her telling, the colors stand in for things she loves—black for sesame pudding, red for
strawberries, and blue and white for vanilla ice cream. Tsuchitani’s COLORNY works
contain a part of her ordinary, yet intimate and precious days, spent with her friends and
family at the facility where she has lived.

Younger visitors were most familiar with perler beads. Many visitors in their teens and
twenties viewed the artworks with apparent nostalgia. Some even said it inspired them to
try perler beads again. In such moments, it was clear Tsuchitani’s artworks had impacted
others. Visitors likely felt warmly embraced by the small everyday happenings contained
in Tsuchitani’s COLORNY.

HARADA Iku has created an imaginary world on her computer, and paints scenery she
sees there on real-world canvases. Harada initiated this project, known as inner space,
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as a kind of utopia or personal place of refuge during a time when she was feeling trou-
bled. It is sometimes described as a gateway between the virtual and real worlds, but
through numerous exhibitions, this world that was once Harada’s private realm has been
filled with more spaces and opened up to the outside world. Serving as a place where
Harada interacts with others via a virtual world, this work could be described as an entry
into her own mind.

This exhibition also included an interactive element between Harada and visitors in
the virtual world. Participants in the “Window of Empathy” workshop (p. 54) were invited
to create pictures of windows. These pictures were displayed in a virtual gallery within
inner space and presented on screens during the exhibition. This place, once a shelter
for Harada, was updated through the presence of others. When interviewed, Harada
described this as “something natural, as we cannot live alone.”

In this exhibition comprising video screens and paintings, viewers went between one
and the other as if moving between the virtual and the real. One person said that Hara-
da’s work had made them feel a sense of nostalgia. In fact, her virtual world was based
on the landscape of the Mogami River basin in Yamagata Prefecture, where Harada was
born. The quiet and peaceful atmosphere present amid the bold colors may have evoked
such a response.

inner space will continue a process of adding more spaces, updating, and archiving.

A light blue rectangular object pops in and out of the window of a building. People pass-
ing by underneath do not notice this unsettling scenery. Not only does nobody notice, no
one even looks up. This is IKAWA Takehiro’s Decorator Crab — Expecting Spectators.
The light blue object moves when, and only when, visitors turn a handle in the exhibition
gallery. Turning the handle to the right causes the object to protrude out of the window,
while turning it to the left causes it to return to its original position. The result of turning
the handle can be seen from the nearby window, just out of sight of the person at the
handle. The artwork thus cannot be found or seen alone, and spurs communication with
other visitors who may have seen the result, as well as the gallery staff who encouraged
the person to turn the handle. Decorator Crab - Pulling Time is a work in which the viewer
pulls on ropes and strings coming out of the wall. The strings and ropes remain slack,
until suddenly someone somewhere pulls the string or rope back. When a visitor pulled
on a rope or string at the same time that someone else turned the handle, many people

wondered if there was a connection.
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In Decorator Crab — Make Space, Use Space (p. 64), visitors may take likawa’s art-
work Very Heavy Bag outside the venue and carry it to another venue where one of
his exhibitions was being concurrently held. The only ones who knew how the journey
unfolded were the person who carried it and the bag itself. While there are detailed rules,
this artwork depends on a relationship of trust between the borrower (the viewer) and the
lender (the museum or venue). This work reminds us of our relationship with people, as
well as aspects of our relationship to society, such as airline fees for overweight luggage,
the difficulty of getting on and off buses, and even slight differences in floor level.

Because these artworks are made possible by the presence of people, likawa’s “Dec-
orator Crab” series encouraged visitors to imagine and think. They would move around
the exhibition room in search of answers to the riddles, thinking and imagining what is
connected to the handle or the end of the rope, or where the string goes. They may have
felt their perspective broaden when they found an unexpected answer. Their experience

likely gave them a different perspective on Shibuya than when they came.

What scenery could be seen consciously in this exhibition? Each artist’s work revealed
connections with others. Even if not visible in concrete form, their presence could be
felt. Sekiguchi Tadashi’s and Tsuchitani Hiroka’s works let viewers feel their everyday
relationships with the facility staff and families who support them. The way people saw
works by likawa Takehiro and Miyata Atsushi changed depending on how they interacted
with them. And Yu Sora and Harada lku engaged in indirect interaction with visitors
through their works. A chain of interactions took place throughout this exhibition, includ-
ing between visitors and the gallery staff, as well as between different visitors. As Harada
says, we cannot live alone. In our everyday lives we must interact with others, and it
would be nice if each day could be enriched, even if only a little. This exhibition was full

of scenes of warm interactions between people.

1. Ginza Shoten Tsutaya website, [Exhibition] YU SORA solo exhibition “Watermelon, Tomato,” accessed 16 Oct. 2024.
https://store.tsite.jp/ginza/event/architectural-design/41235-1605120626.html

2. Tanaka Erena, “Group exhibition ‘Imagining the unseen everyday’ conveys others’ lives through change,” 20 Aug. 2024,
Asahi Shimbun (evening edition), p. 3.
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A5L. FERELTIdRCESZEBSIATT N,
BHE:EAFRRLAEDIE, PAERLEL -1
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Lo HEVATHT,

BRI BRPEADT, TTLBRPOAICNY T %ZE
ATWBASADEE%ZSNSTRETHLLEL
Tz HOZEVED, HYHESTITVET, LWES
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IKEBR-STHILDT, WODIFEHENDRIC
HHDbLNEREA, Ny TOMEPIKIBIZTEA
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BH: THLIDERIE. 2Lt H50

107

ALLALRRW? BAETALERADB LS IE
LWWBH 5, BAICERLLERZALVLWELBL
Ny,

WETOSLHPSERORFHIEN S

B H BICHER)ISADERICIE, ETITIHRD >
TWahbhbhRWaO—7%5|-2iK3 & h., BE%
HLTHELEIKED EXBED AL AL D
EhbEEHLTWS LD, 22— BRHDHN S
Wk, R2AINVELINDEVSI . BE=H
OBERENAYEASKITZ2DAEAVE>T,
B FEHLDELEDOWLTHIIRELPRIER
FiICmlFTR3iiE, EERTCIEESBAl0EYSE
P, —BIERE DT NBAICKRFHLT. @
HWAEIH P, ReMhEbM-THLIFE
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SRFFBIEHYET, RYBICKIKADBLT, &
ICERTAY FLZEITRICAAEZ TWE0H
ZRTLEIADBVLET,

BH: THLHRBRELTITRVAL»RLA L ERES
T=o 2ERB7E1F TR, ShozVEA LY T



BITRDVADDHED T, EH ERBRIIERT
[BET7y 77—k LELEL (5.

[TohW] EREADF LY

BH:EXABERLZVLITNE, HNIEBRI A
WEERESILTWEDTTH?

I EEALIRRTRIETES>T, BB THRIF
Lb®3ATT, AIZIE(EYI7DBDNKSA)
VWS ZTAEDLVAARBHRTLOETHS-
TW37aYz/ b, BE. BEOERPEE
AEDELEYAZXTOLLTVWEDT, TDEZ
DEBMETDHLDHRATT R, 1T, 2017 F
ICIEBT2<L27-b D3, BESNI’BRbo72%D.
BHEDKMDOA 7z THEL>THD>TVET,
COERIFHEVETRICENZIOHLPEELD
T, BEAZRBOBEALEDLVEELDOTTH, Z
STRERNDEELLE-EED>TLBERS
TLWET,

BHE:BRINSAE 2503851 [2KBZ¢]
ICHRHLCDTATTHEICH>T, EAEAZTNE
FHFTVWBRELYLET, ZOXRBEDRAEA
WL, REMICH, BRELVIB®RTH [T
MW BHERBVWELE, HEHDHIZ. KEVLA
EIFE BhTLW30b0WeBot,
BRN:ELVWTY, FEHORKEE LA ISBATL
Bh b, REHCKECRZBL, #EolT0EWS Dy
2020 FDHETO (Y 7DD IMHEA) IE,
HTARIU=Zy 7 WS HEBREOBME—THEY L
TERLEL, COEEERTRGRASHAER
FCTREST.HEDOIMYAALF T THELLD
[5BTPNETEL] EE->THLRT, ZDER
. HO—FHARBICEATOELEWT AW
ECBMCavE T LRI bH T, ETTH
LWLbhIFTIRBVWATT R, AURELREICHE
FomAWTE, BRICELETH LR BGH
EBDEHERLT, EHbFr T Y —PEMET
DERIEEENTIZAC, ZOATHEAHNPE-5T
ZABRICKERAR, EH-T-RBEBRTL,

BH: TT7NL—80 (IHEA) bHYELL
s, ERFEST-HDOFRFIT IR TLE,
BRI FEREZ OREMETORRTI R, B
HICRAL &S N —>%FE-T, 2023 FICLE
TEE26mMD (B 7DD EA) #D2KB
FELIEDTT D, REKICLWAWALREH,D
MLl TH, ZDOBRESEFEHERE
DEBICEEDELT=, 325 EHFEY ALBICIEH
SHEVAEL LI EAD,
BEA:ZhbTLEYTF—vavewnsih ERD
— DD,

BRI E W, —IRERFHFOTEVALT, FRE
IHTCRERTBEDOFENNYNICHRDEIEZESS
EBRYEL, [FAL—2—2077] EWSET,
ZDI5ELLLDEHHFEFLEFS>TLIDOT,
VEALLBEWVWLETY,

—PBZAEDH AHERLWBEZHYHIES T
ITWEL7,

BE:HotWISHETLER! BLA>7TT,
B :HYDHEI TSI NEL!

108

109



E%% Fu 74— Artists’ Profile 27} 270

FNHER (Db 720 05)

EECHME BEEDLSIAEBEEFEWV. EE
HEHWERICH-7ZY BHLAVTEIETR
WA IR W CH-AGEREEIA VR
ZL—vav[7FaL—£—2771(2007-)
ZFERBALTVWS . ELREERIC.RIIEXE
[FaL—2—057  KRED-HDEREL
BI(BET7T—FOZ ERSE.2023F).[F
AL—%2—757 [EBICEZS.HLLE
NTR I (R D FREMEE, #453)11.2022
)L,

IIKAWA Takehiro

Since 2007, likawa has produced works as part of his “Decorator
Crab” series, in which he uses words, images, and playground
equipment that viewers can touch and move, thereby creating
new experiences in unexpected places. Major exhibitions include
“Decorator Crab: Measuring the Future, Pulling Time” (Kirishima
Open-Air Museum, Kagoshima, 2023), “Decorator Crab: Occurring
Simultaneously or Awareness Being Delayed” (The Hakone Open-Air
Museum, Kanagawa, 2022).

olo]7}e} thAI3) =
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AFEROBELDORFOFTULD W
SETFLETHILAESE . EBOEFEDS
TRy LEBIIEEEAE BEOHHLLIE
EEHNBEEZBAEEZERNTOLLBIAD
HHPhoABRFICEEOO AR/ ERNLTL
2. ZFLRBERICMNNVWE.RICEZ]IHDOAD
%3 (&4 ||\CREATIVE GALLERY&CAFE.
MENL2023F). [XICH5hbH  EBHS
b~ FHIEE~](Goozen—art and
event space —. #3511, 20224F) % &,

SEKIGUCHI Tadashi

Sekiguchi writes down words that come to him each day, such as
words that arise in conversations with social workers, words he
hears on TV, or words that happen to stick with him in the course of
daily life. Sekiguchi’s personality comes through in the warmth and
softness of his writing. He has participated in exhibitions at Kikil!
CREATIVE GALLERY & CAFE in Kanagawa in 2023, Goozen Art and
Event Space in Kanagawa in 2022.
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HARADA lku

Since around 2008, Harada has built a virtual utopia on her computer,
and paints scenery from the simulated experience she sees in this
world. Her fusion of reality and the virtual world invites the audience
into new experiences. Major exhibitions include “MOT Annual 2023:
Synergies, or Between Creation and Generation” (Museum of
Contemporary Art Tokyo, 2023), “The Museum in the Multi-layered
World” (ICC, Tokyo, 2021), and the public production of “Another
World Map of 10th Year” (Fuchu Art Museum, Tokyo, 2019).
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TSUCHITANI Hiroka

Tsuchitani began working with perler beads in 2015. Each day, she
completes around three artworks, now totaling more than 2,500
pieces. Tsuchitani decides the bead placement, color choices, and
application of heat for each piece based on her senses. The name
of the series, “COLORNY” is a portmanteau of “color” and “colony.”
Major exhibitions include “3331 ART FAIR 2021” (3331 Arts Chiyoda,
Tokyo), “HOME PARTY 06—Butterflies and Flowers” (Mizunoki
Museum of Art, Kyoto, 2020).
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MIYATA Atsushi

Miyata’s work draws inspiration from the differences that can be
found in relationships with other people through workshops and
drawings, such as his Bibuncho book project for children and
adults. Major projects include “Wakuwaku Na Omowaku” (Hajimari
Art Center, Fukushima, 2019), “BIBUN-BOOKS PUBLISHING: A
Bookstore Dealing In Divisional Documents” (Tokyo Arts and Space
Hongo, 2019), “The Art Museum in the Mysterious Forest” (Hiroshima
City Museum of Contemporary Art, 2010).
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YU Sora

Yu uses white cloth and black thread to create two-dimensional
embroidery works and three-dimensional installations. She raises
questions regarding the everyday through her spaces expressed
with black and white. Major exhibitions include “Mozuku and Eggs”
(Shiseido Gallery, Tokyo, 2023), “BankART Under35 2022" (BankART
KAIKO, Kanagawa), “An Ordinary Day” (A-Lab, Hyogo, 2021), “A
Trivial Anniversary” (Lotte Gallery, Seoul, 2018), and others.
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A EHE
MIYATA Atsushi

AO1

VRATy o2~
Bibun Book Center
2024
AVREL—Yav
Installation

YA ZXAE
Dimensions variable

A2

el

Bibun Book

2008~

R BINBERE
Mixed media

YA XAE
Dimensions variable

B BT
SEKIGUCHI Tadashi

HEMIEETET M,

4 X1$33.4x24.3

*All materials are ink, hanshi,
Size is 33.4x24.3

BO1
THW
Encounter
2009

B02
<h
Fluke
2009

B03

BIE
Heart-warming
2009

B04
LAE<
Exhausting
2010

B05
EAD
Galaxy
2009

B06
S8HD
Immortal
2009

BO7
DHRPE
Murmur
2010

B08

BBLHGLEWN

What happens happens
2010

B09

LI RHHA
Up in the air
2010

List of Works

B10
FTUALEA
Horizon
2009

B11
EAUL®Y
Exactly right
2010

B12

DITAE
Carefree optimism
2010

B13
LHTLYS
Ecstasy
2010

B14

Fahh it
Far, far away
2009

B15
FFAL
lllusion
2009

B16
LUEYLEIES
Exceptionally good
2010

B17

Wz

Hurry in everything
2010

B18
FY%EDIT3
Settle matters
2010

B19

T rA—
Outlaw
2013

B20

MALELEIES LW
The steady rain is gloomy
2010

B21
BBIFFIFT
Obokekoboke
2010

B22
LIPYENLEL
I can’t go on
2010

B23
R
Fly!
2009

B24

Fo7KHD

Give me a break
2010

KU MITERA BIEE RM-BOE-(HBR, 94 X (em) - A B IBICFEHL,

*For each work, the basic information provided is: title, year of production,

material (s), dimensions (cm).

B25
HREODTY
Misokkasu
2010

B26

ol ahh e
Prove your innocence
2010

B27

HHADTEZE

A happening on a certain day
2010

B28

LY A

I’'m very busy now
2014

B29

LIFEHATWL
Related to earthworks
2016

B30
LEFTEPLEEIC
As time goes by
2018

B31

—vyZv N
Meow meow village
2017

B32
brotlieBbLEY
A little bit bold

2016

B33
EEDLTHENDLT
Neither near nor far
2016

B34
SSVA
Wind chime
2016

B35
LUWA
Bell
2016

B36

h W HS
Discuss
2016

B37

HMFEHPDOBE

The man who manipulates
shadows

2016

B38

hHEY Fh>
Thunder goes boom
2013

B39
#EIBLeL<ZA
Setouchi Jackson
2013

B40
FEIU
Rope in
2013

B41
hAEVE—IL
Beer for a toast
2013

B42
ILR—Z—Eh&
Elevator fuss
2013

B43

BRA DTz

Summer watermelon craving
2013

B44

PEVEARDD

lliness comes from the trees
2014

B45

ZEELFEWIZELT
Depending on what happens
2014

B46
HDSHTABEWL
Brutally unburdened
2014

B47
PEYDOHET
You in Yagiri
2018

B48
EAaLWESD
Feeling buzzed
2015

B49

EABENT =0T BE
Something crazy happened
2018

B50

BV Y OF 1Y o¥ (%)
Reappearance
2017

B51

FHEHE—H—
Mame mame mah-may
2014

B52
ANEDEHYHE
Life turning point
2017

B53

‘L hITLLBED

A good man who doesn’t forget
the flowers

2017

B54
MTAAR
Win, Melos!
2017

114

B55

AOREFD%

Don'’t slack off, Melos!
2017

B56
LEANWIEA
Spiral staircase
2018

B57
EBYTHY
Passing by
2017

B58
ZIAHHBEND
An unsettled mind
2015

B59

IIhHEILES

Making an appearance from here
2015

B60
MHHYDTAED
Legend after the rain

2015

B61

LT

Best regards

2013

C &8k
TSUCHITANI Hiroka

XEMFLTTIaYE-X
*All materials are perler beads.

Co1

COLORNY (No.1)
2015

19x15

co2

COLORNY (No.69)
2015

14x14.1

co3

COLORNY (No.3)
2015

14.4x14.5

Co4

COLORNY (No.2016(4)_001)
2016

14.2x14.2

C05

COLORNY (No.2017_038)
2017

16.8x14.5

Co6

COLORNY (No.2017_198)
2017

14.6x14.6

co7

COLORNY (No.2017_241)
2017

14.7x14.5

15

Ccos

COLORNY (No.2017_393)
2017

16x16

C09

COLORNY (No.2017alter_001)
2017

14.9x18.5

c10

COLORNY (No.2018.3-5_001)
2018

14.1x14.4

C11

COLORNY (No.2018.8_001)
2018

14.3x14.5

c12

COLORNY (No.2018.10alter_1)
2018

12.5x14

C13

COLORNY (No.2018.10alter_2)
2018

14.2x15.4

C14

COLORNY (No.2018.10alter_3)
2018

12.6x15.2

C15

COLORNY (No.2018.10alter_4)
2018

13.9x18.5

C16

COLORNY (No.2018.10alter_5)
2018

12.4x19.6

Cc17

COLORNY (No.2018.10alter_6)
2018

13.2x17.5

Cc18

COLORNY (No.2018.10alter_7)
2018

14.6x15

c19

COLORNY (No.2018.11_001)
2018

14.4x14.5

C20

COLORNY (No.2018.12-19.2_001)
2018

14.2x14.3

c21

COLORNY (No.2019.2-4_023)
2019

14.5x14.3

c22

COLORNY (No.2019.2-4_006)
2019

14.5x15

Cc23

COLORNY (No.2019.6-9_072)
2019

14.9x15.2

C24

COLORNY (No.2019.11_20.1_001)
2019

14.1x14.8

C25

COLORNY (No.2019.alter_007)
2019

16.7x16.8

C26

COLORNY (No.2019.alter_038)
2019

13.6x14.5

ca27

COLORNY (No.2020.2-3 _001)
2020

14.4x17.6

Cc28

COLORNY (No.2020.4_001)
2020

15.4x17.5

C29

COLORNY (No.2020.6_001)
2020

14.2x15.2

C30

COLORNY (No.2020.7_001)
2020

14.2x14.2

C31

COLORNY (No.2020.9_001)
2020

15.5x15

C32

COLORNY (No.2020.9-10 _001)
2020

14x15.2

C33

micro colorny (No.22)
2021

15.1x14

C34

COLORNY (No.2021.1_001)
2021

15.4x16.5

C35

COLORNY (No.2021.4-9_001)
2021

15.2x16.3

C36

COLORNY (No.2021.7-12_001)
2021

14.2x16

ca7

COLORNY (No.2021.12-22.4)
2021

14.4x16

C38

COLORNY (No.2022.2-6_001)
2022

13.8x16

C39

COLORNY (No.2022.4-10_001)
2022

14.8x14.6

COLORNY(No.2022.10-23.1_001)
2022
15.1x16.2

c41

micro colorny (No.49)
2022

14.5x14.3

C42

COLORNY (No.2023.7_001)
2023

14.2x15.1

C43

COLORNY (2024.01_003)
2024

13.8x15.6

ca4
COLORNY (2024.01_006)
2024

13.8%16

C45

COLORNY (2024.01_007)
2024

13.7x16

C46

COLORNY (2024.01_014)
2024

14x15.9

C47

micro colorny (No.50)
2024

13.7x14.5

S CA8LUE : £ T201 7B,
FMETAAYE-X

*C48 and later: All produced in
2017, Material is perler beads

C48
COLORNY (No.2017_111)
14.5x14.5

c49
COLORNY (No.2017_112)
16x14.5

C50
COLORNY (No.2017_113)
14.5x14.5

C51
COLORNY (N0.2017_114)
14.5x14.5

C52
COLORNY (No.2017_115)
14.5x14.5

C53
COLORNY (No.2017_116)
15.5x14.5

C54
COLORNY (N0.2017_117)
14.5x14.5

C55
COLORNY (No.2017_118)
14.5x15

C56
COLORNY (No.2017_119)
14.5x14.5



C57
COLORNY (No.2017_120)
14.5x14.5

C58
COLORNY (No.2017_121)
16x16

C59
COLORNY (No.2017_122)
16x16

C60
COLORNY (No.2017_123)
16x15.5

ce61
COLORNY (N0.2017_124)
14.5%14.5

C62
COLORNY (No.2017_125)
14.5x14.5

C63
COLORNY (No.2017_126)
14.5x14.5

C64
COLORNY (No.2017_127)
14.5x14.5

C65
COLORNY (No.2017_128)
14.5x14.5

C66
COLORNY (No.2017_129)
15.5x15

Cce7
COLORNY (No.2017_130)
14.5%14.5

ces
COLORNY (No.2017_131)
14.5x14.5

C69
COLORNY (No.2017_132)
14.5x14.5

C70
COLORNY (No.2017_133)
14.5x14.5

c7
COLORNY (No.2017_134)
16x14.5

C72
COLORNY (No.2017_135)
14.5x14.5

c73
COLORNY (No.2017_136)
14.5x14.5

C74
COLORNY (No.2017_137)
14.5x15

c75
COLORNY (No.2017_138)
14.5x14.5

C76
COLORNY (No.2017_139)
15%x14.5

c77
COLORNY (No.2017_140)
16x15

C78
COLORNY (No.2017_141)
17x16

c79
COLORNY (No.2017_142)
14.5x14.5

C80
COLORNY (No.2017_143)
14.5x14.5

Cc81
COLORNY (No.2017_144)
14.5x15

Cc82
COLORNY (No.2017_145)
16.5x15

cs3
COLORNY (No.2017_146)
14.5x14.5

C84
COLORNY (No.2017_147)
156x14.5

C85
COLORNY (No.2017_148)
14.5x14.5

C86
COLORNY (No.2017_149)
14.5x14.5

c87
COLORNY (No.2017_150)
14.5%14.5

css
COLORNY (No.2017_151)
14.5x14.5

C89
COLORNY (No.2017_152)
14.5x14.5

C90
COLORNY (No.2017_153)
14.5x15

Co1
COLORNY (No.2017_154)
14.5x14.5

C92
COLORNY (No.2017_155)
14.5x14.5

C93
COLORNY (No.2017_156)
14.5x14.5

C94
COLORNY (No.2017_157)
14.5x15

c95
COLORNY (No.2017_158)
14.5x14.5

C96
COLORNY (No.2017_159)
14.5x14.5

co7
COLORNY (No.2017_160)
14.5x14.5

C98
COLORNY (No.2017_161)
14.5x14.5

C99
COLORNY (No.2017_162)
14.5x14.5

C100
COLORNY (No.2017_163)
14.5x14.5

c101
COLORNY (N0.2017_164)
14.5x14.5

C102
COLORNY (No.2017_165)
16.5x14

C103
COLORNY (No.2017_166)
14.5x14.5

C104
COLORNY (No.2017_167)
17x14.5

C105
COLORNY (No.2017_168)
14.5x14.5

C106
COLORNY (No.2017_169)
15x14.5

c107
COLORNY (No.2017_170)
14.5%14.5

C108
COLORNY (No.2017_171)
14.5x14.5

C109
COLORNY (No.2017_172)
14.5x14.5

c110
COLORNY (No.2017_173)
14.5x14.5

C111
COLORNY (No.2017_174)
14.5x14.5

C112
COLORNY (No.2017_175)
14.5x14.5

C113
COLORNY (No.2017_176)
14.5x14.5

C114
COLORNY (No.2017_177)
14.5x15

c115
COLORNY (No.2017_178)
14.5x14.5

C116
COLORNY (No.2017_179)
14.5x14.5

C117
COLORNY (No.2017_180)
14.5x14.5

C118
COLORNY (No.2017_181)
14.5x15

ci19
COLORNY (No.2017_182)
14.5x14.5

C120
COLORNY (No.2017_183)
14.5x14.5

c121
COLORNY (N0.2017_184)
14.5x14.5

Cc122
COLORNY (No.2017_185)
14.5x15

C123
COLORNY (No.2017_186)
14.5x14.5

C124
COLORNY (No.2017_187)
14.5x14.5

C125
COLORNY (No.2017_188)
14.5x14.5

C126
COLORNY (No.2017_189)
14.5x14.5

c127
COLORNY (No.2017_190)
14.5x14.5

c128
COLORNY (No.2017_191)
15x14.5

C129
COLORNY (No.2017_192)
15%15

C130
COLORNY (No.2017_193)
16x15

C131
COLORNY (No.2017_194)
14.3x14.3

C132
COLORNY (No.2017_195)
17.5x15.5

C133
COLORNY (No.2017_196)
14.56x15

C134
COLORNY (No.2017_197)
16x15.5

C135
COLORNY (No.2017_199)
14.5x15.5

C136

COLORNY (No.2017_200)
14.5x14.5

116

C137
COLORNY (No.2017_201)
15x14.5

C138
COLORNY (No.2017_202)
14.5x14.5

C139
COLORNY (No.2017_203)
14.5x14.5

C140
COLORNY (No.2017_204)
14.5x14.5

C141
COLORNY (No.2017_205)
15x14.5

C142
COLORNY (No.2017_206)
14.5x14.5

C143
COLORNY (No.2017_207)
14.5x14.5

C144
COLORNY (No.2017_208)
14.5%14.5

C145
COLORNY (No.2017_209)
16x15

C146
COLORNY (No0.2017_210)
14.5x14.5

C147
COLORNY (No.2017_211)
14.5x14.5

C148
COLORNY (No.2017_212)
14.5x14.5

C149
COLORNY (No.2017_213)
14.5x14.5

C150
COLORNY (N0.2017_214)
16x14

C151
COLORNY (No.2017_215)
14.5x14.5

C152
COLORNY (No.2017_216)
156x17

C153
COLORNY (No.2017_217)
14.5x15

C154
COLORNY (No.2017_218)
14.5x14.5

C155
COLORNY (No.2017_219)
14.5x14.5

C156

COLORNY (No.2017_220)
15.56x15

17

D=z
YU Sora

DO1

AARDR

House of Motoki
2023

Thread, cotton, cloth
113%x113

D02

Ao} ol

On the shelf at the entrance
2023

Thread, cotton, cloth
113%x113

D03

EEnA

Ordinary day
2020-2024
IYRMATAT
Mixed media

YA XAE
Dimensions variable

D04

Window

2023
SYRMATAT
Mixed media
120x300

D05
ot
On the desk

Thread, cotton, cloth
170x250

D06

Cleaning

2023

Thread, cotton, cloth
170%250

Do7

HOFED

At that time

2023

Thread, cotton, cloth
170%250

E Jstim #il
HARADA Iku

HET20244 (ERR
*All created in 2024

EO1

GARDEN 2024 #001
TOYNMEDE Fr/NZ
Acrylic on canvas
145.5x145.5

E02

WINDOW 2024 #001
TOUNBDE - Fr /"R
Acrylic on canvas

162x324(162x1620 21448)

(Two 162 x 162 sheets)

EO03

GARDEN 2024 #002
TIYNMEDER Fr/NR
Acrylic on canvas
145.5x145.5

E04

WINDOW 2024(flat) #001
=7 L—ERI

Giclée print
42.5%60%3.5

EO5

WINDOW 2024(flat) #002
V=7 L—ENR)

Giclée print
42.5x60%3.5

E06

WINDOW 2024(flat) #003
=7 L—ER|

Giclée print
42.5x60%3.5

EO07

WINDOW 2024(flat) #004
V=7 L—ENR

Giclée print
42.5%60%3.5

EO08

WINDOW 2024(flat) #005
=y L—ENR)

Giclée print
42.5x60%3.5

F 8U1EER
IIKAWA Takehiro

KET2024F IERL. YA XA E
*All created in 2024, size
variable

FO1

FAL—2—057 —FHLLEE
Decorator Crab — Make Space,
Use Space

RR=Y Ny F FrU—h—F
Sports bag, hand track

F02

FaL—%—2%7—Pulling Time
Decorator Crab — Pulling Time
O—7. 8%

Rope, pulley, steel

FO3
FaAL—2—257—0AHLLIET
AR EOBREICEIFT

Decorator Crab — Expecting
Spectators

O—7 74 FBE A
Rope, winch, pulley, wood

C' Lgvkkmm
TSUCHITANI Hiroka

301-05: 2 T20244F IC1ERK.
FMi7TIRYE-X

*01-05: All created in 2024,
Material is perler beads

c'o1
COLORNY (2024.02_002)
14x15.5

c'o2
COLORNY (2024.02_004)
16.5x15.5

c'o3
COLORNY (2024.02_010)
16x15

C'o4
COLORNY (2024.02_011)
14x16

C'05
micro colorny (No.51)
14x14

C'06

Selection of works
2023

=iy

Photograph

D' z-vy7
YU Sora

KRMERTIZRMTAT
*All materials are mixed media

D'01
BlEHL
Drawer
2024
82x56x36

D'02
TAv¥a
Tissues

2024
6.5%x24x11.5

D'03
ZAyF
Switch
2024
12x7x1.5

D'04
EERFET
Wall clock
2024
24x24x4

D'05

HHrELDEA

Days piling up
2020-2023

YA XAE
Dimensions variable

E' JiL I il
HARADA ITku

E'01

Inner space update 2024.08
©2008-2024 |ku Harada
2024

B

Video

YA X%

Dimensions variable



BEiRE -2

B5 PR (pp.10-19, 22-24, 28-34, 35[AF], 38-53, 58-64, 88, 97, 101, 105)

Bz =M % (p.20)
TR (pp.25-27)
BEFEFEFBHEAT—F R (pp.35[HTFKRL], 36-37, 92)
IR %8 (pp.54, 55 [£TFk<])
R A (pp.56-57, 64)
MEHMOAWERIZRRBESLEBRY ¥ v 7 —ICL 2T

Photographer and Courtesy

Photo: SAKANAKA Takafumi (pp.10-19, 22-24, 28-34, 35 [bottom right], 38-53, 58-64, 88, 97, 101, 105)

Photo Courtesy: MIYATA Atsushi (p.20)
KOBO-SYU (pp. 25-27)

NPO Corporation CORNERS (pp.35 [excl. bottom right], 36-37, 92)

HARADA lku (pp.54, 55 [excl. bottom left])
IIKAWA Takehiro (pp.56-57, 64)

*All images without credit are taken by Tokyo Shibuya Koen-dori Gallery.
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H¥% 7 v 77— Imagining the unseen everyday

EEs

E-BY ATHFNEGRRBEAAEBYF 7Y —)
BIBEL R—/8— 777 N —KREH
R B v MERKRESH

LY T YA BHSHER  ERET

LRYER: KRt T LhT—
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w2 PR S
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FITH: 20245128
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