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Notes

Information on the artworks is based on the data provided by the
artist and the collector, in addition to the data researched by Tokyo
Shibuya Koen-dori Gallery.

List of works includes, by each artist, the information for each
artwork is given in the following order:

Title, Date, Materials, Size (heightxwidth, cm), and Collection.

The Caption of each artist's page is given in order of Title, Date
and Collection.

The artist commentary was written by KAWAHARA Koya (Tokyo
Shibuya Koen-dori Gallery).

Copyrights and photo credits appear at the back of the catalogue.
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Born in 1971, Mie Prefecture
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Iguchi has been associated with Safuran Seikatsu-en, a welfare facility in Nagoya City,
since 1987. He uses a copier to “photograph” his face alongside everyday objects. What
started as playful experimentation with staff when the facility got a copier has developed
into a daily practice spanning over 22 years. Since childhood, Iguchi has been attracted to
the inorganic, hard-edged designs typical of industrial products. He arranges his favorite
items—lace-patterned plastic bags, prize stickers, canned coffee —alongside his face on the
document glass, creating instant compositions on the same plane. He then gently shakes
these objects, producing fantastically distorted forms on the printed surface. Combined
with the two-color printing effect, the results evoke undulating worlds reminiscent of deep-
sea waters or ultrasound images. This improvisational creative process mixes tension

with elation. His body of work has grown to an estimated 50,000 pieces and continues

to grow. Recently, Iguchi has collaborated with facility visitors to create instant copies,
literally placing their faces together—showing how this expression acts as a catalyst for
communication.
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Untitled 2018 SFRN



LI
._._-

i
-

m___ n_.
+ Mﬂg -
K33

e 7 F ﬂ
. g - .
=

Py e
e

L







L BH
[« *

5
i
! .m.q .

-,

-1

($ERE) 2005-2023%F EALALEEER R

Untitled 2005-2023 SFRN
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Born in 1943, Tokyo Prefecture.
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After retiring in her fifties, Shima dedicated herself to creating paper cutouts, paper
pastings, and collage works —techniques she taught herself in high school. Drawing on
skills honed through her work in paste-up production, she continues creating late into the
night after completing her household chores. She cuts out motifs related to everyday life—
houses, furniture, fruit, jewelry—from daily advertising flyers. Treating these fragments as
paint, she reduces them to colors—red, blue, green—and assembles them on canvas to
craft intricate collage works. By leaving slight margins around the contours when cutting,
she creates a three-dimensional effect, making surfaces appear hand-painted at a glance.
She also blends the meanings and sizes of her cut-out motifs with a sense of surprise and
playfulness, creating a humorous, poetic world. For example, she depicts unexpected
landscapes where giant vegetables grow on the rooftops of buildings or fish stand vertically
like skyscrapers. Her large-scale serial landscapes of fictional cities mirror Shima’s
emotional state and circumstances at the time of creation. These cities embody both the
world she inhabits and an alternate reality.

(ABEP>TET) 2022%F {ERE
Sun 2022 Collection of the artist
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Air Pollution 2025 Collection of the artist
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Butoh Dance 2024 Collection of the artist
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La Vie En Rose 2024 Collection of the artist
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Scrap and Build 2024 Collection of the artist
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Born in Hyogo Prefecture (1974-2021)
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Shuji started creating art at Suzukake Art Club in Nishinomiya
City, Hyogo Prefecture, in 1993. He mainly used black, blue,
brown, and white pastels, layering them repeatedly to produce
paintings with thick, textured surfaces. The forms he depicted
have sharp, defined contours, like massive buildings backlit by
intense light. Because he painted while hunched over yellow
cardboard or watercolor paper, pastel dust would adhere

to his hands and arms, spreading like mist across the blank
areas. This contrasts with the sharp edges and lends depth
and dynamic three-dimensionality to the blurred sections. His
motifs varied widely —potted plants, art supplies, tools, and
other daily necessities, as well as fruit and vegetables—but
from a horizontal perspective with bold cropping and colors
that differed from reality, they evoke the mysterious quality

of unidentified objects. After drawing ridge-like outlines, he
would layer colors inside. By repeatedly pressing and rubbing
against the paper, friction pulverized the pastel, causing it to
stick, peel, solidify, and crumble. It’s a unique drawing method
that seems to erase while creating. Close inspection reveals a
bumpy, uneven surface texture. The raw power and presence,
as if he had been drawing just moments before, surge forward
along with a profound stillness.

(¥ A3) 2009F HEBHEA —FS TFHIKEIST B
Giraffe 3 2009.2 Suzukake Art Club
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Flower in a flowerpot "KU" 2000 Suzukake Art Club
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(322) 2006% #HEBHEA —FR ITHIKEIST B
Sewing machine 2006.8.7 Suzukake Art Club

(5L) 2009F HESBIEN —FS T9LHEEI T B
Cow 2009.12.13 Suzukake Art Club
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Born in 1988, Yamagata Prefecture
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Takeda has been associated with Watashi no Kaisha, a welfare facility in Yamagata City,
since 2007. He was engaged in packing used disposable chopsticks into milk cartons for
recycling as firewood. One day, even after exceeding a carton’s capacity, Takeda’s hands
kept going, continuing to stuff large quantities of chopsticks until they slowly formed a
sculptural object. With support from facility staff who provided containers such as vases
and baskets, he completed eight pieces over roughly two months, the largest exceeding
two meters in height. Although the joints where chopsticks overlap are secured with glue
or clay, the artworks are made almost entirely from chopsticks. During the process, Takeda
reportedly moved away from and back up to the artworks repeatedly, adjusting their overall
balance and fine details. The momentum of individual chopsticks reaching upward from
below captures the thrill of building objects bigger than oneself. A wildness similar to plants
stretching toward the sunlight and a dynamism that makes the sculptures seem like they
might move give the space a sense of movement—like sculptures infused with centrifugal
force. Meanwhile, their seemingly incomplete shapes may hold structures similar to natural
crystals or the leaves and branches of plants—appearing chaotic but following some
underlying order. Although Takeda no longer creates with chopsticks, he is undoubtedly still
planning to combine something new.

(IFL) 2010 {ERE
Chopsticks 2010 Collection of the artist
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(IzL) 2010%#F 1R
Chopsticks 2010 Collection of the artist
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Born in 1973, Hyogo Prefecture
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Tsurukawa has been associated with Studio Pocchi, a daily
life support facility in Akashi City, since 2014. He creates
paintings spotted with red dots of various sizes made by
bleeding oil-based pen ink. Without moving the pen, he simply
holds the tip against the paper, letting the slowly seeping ink
form subtly undulating circles. His techniques vary: densely
covering the paper with dots, clustering dots in corners, or
creating intersecting linear patterns. In addition to red dots,
he draws unique symbols—deformed numbers and letters —
as if filling the gaps between the dots or floating them in those
spaces. Among the decipherable text, words that seem like
the whisperings of his heart occasionally emerge, but mostly
it consists of patterns mimicking flyer fonts, voices from TV
commercials, or his mother’s sayings—information Tsurukawa
encounters daily, extracted and drawn. He also spent a period
creating parallel works: objects made by carefully wrapping
his pens in plastic, then winding cellophane tape around them
repeatedly. Within the amber-colored constrictions formed by
multiple layers of translucent tape, the slow passage of time
spent waiting for pens and stains is sealed away.

($ERE) 2013-2019%FtF HASBWHEA BRE $AUBIE->B B

Untitled circa 2013-2019 Studio Pocchi
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1966% MEREE N

Born in 1966, Saitama Prefecture

2002&&W)IIOMICH S NNIOKBOR - THEE] ICHIELTWS. TETE
E2h3RPAONhFEEBVED. BZEDL, [O57F] EBSANFITS
FTI 1> TV %, ROTEMEZFFICL TREBVTUVE, Z0XHhSH
BRPELEYEV, BPARDOT +IVLFEETN D, HIHVROEE W IFBIKIC
BETIPHOPVBDRIICEZEZLL. SICHHEHLES RERRBICH
AhB, AIANVEREBICRLT, E-2 LU ERPBRBLAELAPHUBREL
TOFEERDH 5. BMPHEOREGITOMEE. TEOMHELSOERPE
EEBICHBEZT NS, BOBFOEROFEEDZ > AT RPFHRERBEL T
il [(D5F%F] B, IBTREEL TN —TR—LOBETREREEMES O
TW5, BEPRMEDHEEVENTL KW ERLATVLEIDAH LN KL,
HAreROBERZHRAICRVEHEBRET 2FRE. MAOCEJGEOHERICH
S5h, BMAVELYLBEETFETHD, BEBEITTELRAREE X4 —
53, BRREBETIBE5ZRELTVS, FRKS ELDVSERRE—H
THBELEMEDEOITEH B,

Nouda has been associated with the Kawaguchi Sun House Kobo-Syu workshop in
Kawaguchi City since 2002. She gathers discarded threads and fabric scraps from the i
workshop, and winds them tightly to create objects she calls “noudama.” Using thread 4 -3
spools as the base of her artworks, she wraps thread around them, with the soft lines A "l ‘}' _'
overlapping to form cocoon-like or humanoid shapes. The delicate thread clusters look ’ -‘t" " " "*m#, & ¢ .1

as lively as soft moss growing on trees, filled with a sense of being alive, as if they might ..-,"___._ n\ ? g b -,m!,_ i e 53 __ ;-

f
\'-' Jq-h_, .g.mﬂ"“-_'- g .

e

start moving at any moment. Despite their comical appearance, they have weight from
the densely layered threads, and a substantial presence as solid masses. Nouda, who
also creates textiles and paintings, has explored various triggers and techniques for her
own work while drawing inspiration from the creations and activities of fellow workshop
members. The noudama are made not in the workshop but every night in her room at a
group home. Perhaps she quietly enjoys a dialogue with colors and materials on her own.
Her skillful technique of binding and regenerating tiny thread fragments appears in her (D> FEE) 20175 HEoBUEAAnEELSE: ITE £ R
painted worlds—a method where parts connect to form something whole. These charming Noudama 2017 Kobo-Syu

monsters cobbled together gaze at us with innocent faces, as if to show that the uncanny

and the cute are two sides of the same coin.
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Greetings

The Tokyo Metropolitan Government and Tokyo Shibuya Koen-
dori Gallery are excited to present the 2025 Art Brut* traveling
exhibition: “Encounters with the Known: Welcome to the World of
Autobiographical Bricolage!” This exhibition, which will be traveling to
three venues across Tokyo, features six artists whose unique creative
approaches have received recognition both in Japan and internationally
in recent years.

“Bricolage” describes a creative and intellectual approach that
doesn’ t aim for a predetermined final form, but instead involves
the spontaneous and flexible use of materials and tools at hand. By
combining readily available objects in ways that diverge from their
original purpose and function, this method goes beyond their intended
use to create new meanings. This exhibition highlights artists who
reconstruct new forms using materials and motifs from our everyday
surroundings. While these works may seem familiar at first glance, they
are transformed through the artists’ sensibility and resourcefulness into
extraordinary creations we’ ve never seen before.

Mysterious portrait photographs printed daily on a copier and
intricate collages made by cutting and pasting advertising flyers
weave narratives of the deconstruction and renewal of reproduction
technologies. Structures composed of countless overlapping chopsticks
and three-dimensional objects wrapped in layers of thread reveal the
accumulation of the artists’ repetitive actions and the passage of
time. Additionally, expressions where figurative and abstract imagery
intersect—such as numerous red circles created by bleeding pen
ink and bold compositions thickly painted with pastels—allow us
to glimpse the artists’ delicate observational gaze as they playfully
engage with their materials.

We hope that encountering the works in this exhibition offers an
opportunity to rediscover the “known” that often gets buried in daily
life, inspiring visitors to view the world around them with fresh eyes.

Finally, we want to extend our sincerest thanks to all the artists who
generously lent their valuable works, as well as everyone involved who
provided essential support to make this exhibition possible.

September 2025
The Organizers

*Art Brut is a term originally proposed by French artist Jean Dubuffet.
Today, it broadly refers to art that is notable for its unique ideas and means of
expression, often created by artists who have not received a formal art education.
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Encounter with the Known,

deeper and beyond the Cycles

KAWAHARA Koya (Tokyo Shibuya Koen-dori Gallery Curator)

In this article, we look back at when the
touring exhibition was held at the Shibuya
venue, exploring the allure of Art Brut through
encounters with unknown forms reconstructed
from the known.

Lining the corridor leading to the galleries
are the works of Naoto Iguchi, made by
continuously printing his face alongside his
favorite items using a copier. The works cover
the walls, creating a gradation of purple,
black, blue, green, and yellow. Working from
a base of two-color printing, Iguchi feeds
previously printed sheets back into the copier
and prints again, producing works with
psychedelic color combinations created by
the mixing of inks. The spectrum-like surfaces,
where boundaries shimmer ambiguously, are
said to have emerged through encounters with
contemporary artists. The curious sensation
that comes from finding familiar objects
such as cans, stickers, sugar, and timecards
within these amorphous forms where figure
and ground fluctuate is difficult to explain.
By simultaneously seeing the unfamiliar and
the familiar, viewers find themselves drawn
to motifs that surface with a strangely vivid
presence.

Iguchi folds his printed works, reinforces them
with clear tape, punches holes, and threads
rubber bands through to create armbands that
he wears. Other times, he simply places them
on the street and watches them flutter in the

wind. He also ventures outside the welfare
facility to engage in impromptu creation using
copiers at nearby convenience stores (after
purchasing a can of his favorite beer and
daily necessities, of course). The forms of his
works change, his creative environment shifts,
and the events and people he encounters
are constantly evolving. Maintaining a certain
fluidity, Iguchi enjoys the entire process
surrounding the creation of his works. Through
these daily interactions, he continues to
produce captivating creations.

Upon entering the gallery, works by Eiko
Shima, who creates densely packed collages
by cutting out and pasting together pieces
from advertising flyers, are displayed
in chronological order. The four-part
Kaleidoscope series, created on the theme
of Tokyo where Shima was born and raised,
each measuring No. 100 in size, have their
canvases almost entirely covered with cutouts
of various houses. Standing before the works,
one feels simultaneously drawn in and held at
a distance, a sensation perhaps akin to gazing
at a distant mountain. One is overwhelmed
both by the grandeur of something beyond
reach and by the dense materiality built
up through painstaking handwork. At the
same time, the combinations of motifs are
wonderfully humorous. Everyday familiar
objects meet anew through unexpected
pairings, weaving small narratives.

Reflecting on her own work, Shima once
remarked that it was as though the artist
herself had no blank space to spare, evoking
the tangible weight and relentless pace of
her daily life consumed by housework and
caregiving, all poured directly into her art.
This candor ultimately resulted in works
that resonate with and captivate many
people. In her more recent works, created
since relocating, she has begun exploring
a different approach, including pieces with
open space and works in size No. 10 that
can be made at a desk. Shima, who says
she would do housework between creative
sessions, still leads busy days, but her mind
is always on her art. The day we get to see
the unfinished work from the Kaleidoscope
series, Kaleidoscope No. 1, may not be far
off.

Adjacent to these works are the two-
dimensional works of Koji Tsurukawa,
displayed in a grid. These are created by
steadily pressing an oil-based red pen onto
paper until the ink bleeds, forming dots. Up
close, the edges of these circles appear
unevenly rippled, with irregular rhythms
emerging from variations in their contours
and tonal gradations. The interplay between
the blank areas and the red dots evokes an
invisible, infinite expanse—like the night sky
and its stars. Between the red dots, sounds
from daily life such as words spoken by his
mother or audio from TV commercials are
subtly transformed into peculiar symbols and
characters. Clusters of red dots and distorted
letters coexist on the same plane, sometimes
spaced apart, sometimes overlapping, as if
emerging from the same source. One can

discover symbolic signs resembling arrows
or crosses derived from distorted versions of
the number 4, brand names like Ryukakusan
and Vicks Lemon Drops that recall throat
lozenges, and fragments of dialogue such
as tatake hen (I can’t hit), yobi ni kuru wa (I'll
come to get you), and ashita maregaman
(Endure until tomorrow; Tsurukawa replaces
the d-sound with an r-sound). The sounds
and voices in his creative environment seem
to have resonated within Tsurukawa and been
rendered into visual form. Tsurukawa’s works
unfold as if they were threading between
the figurative and the abstract, carrying the
sensibility of avant-garde poetry, yet perhaps
they are an accumulation of the everyday
language that simply spills out, taking visible
shape as it gathers.

Further inside, flat works by Takashi Shuiji
line the walls, thickly layered with pastels.
Shuiji depicted recognizable objects such as
flowerpots, bottles, chairs, and light bulbs
as motifs, transforming them into geometric
forms. During the creative process, staff
would select around four items from everyday
objects and studio tools, arrange them on
Shuji’s desk, and he would then choose
which motif to draw and which paper to
use. While Shuiji primarily used four colors of
pastel—blue, black, white, and brown—this
exhibition also includes paintings of plants
and everyday objects rendered in red, yellow,
and green.

His signature quarter-sheet-sized works
from the earliest period, including flowerpot
paintings and striking black-painted animals,
convey a palpable power in their bold
outlines and layered application. In contrast,
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the eighth-sheet-sized works from 2010
onward seem to exhibit a growing sense
of boldness and humor. As a staff member
reflected, toward the end Shuji found it
increasingly difficult to draw as he wished,
and the pressure in his brushwork became
more restrained. Yet his distinctive way of
cropping and focusing on a portion of the
motif, the visual play of reversing figure and
ground, and his cheerful color choices all
give the impression that he delighted in the
viewer’s response. Even as the artist himself
was changing, the unwavering relationship
with his staff surely formed the foundation that
sustained Shuiji’s creative practice.

At the center of Gallery 1 stands Noudama,
objects created by Yuka Nouda from
discarded thread and fabric scraps that
she rolls and winds into compact forms.
Their cocoon-like shapes and human-like
silhouettes brim with a sense of life, as if they
might begin to move at any moment. Each
Noudama is formed from small pieces of
thread and fabric scraps layered one on top
of the other, gradually building outward from
the center. This method bears a resemblance
to the work of Judith Scott, an artist who
similarly wound thread to produce three-
dimensional pieces. In Scott’s case, she would
encase objects from her surroundings such as
wheels, chairs, and hangers, and her works
are said to have a structure of protecting or
concealing what is contained within. The
dense, interwoven threads in Scott’s pieces
evoke cocoons or spiderwebs, carrying a
talismanic or fetishistic weight. Nouda’s
works differ in that the emphasis falls more
on the surface colors, patterns, and overall

form rather than on the enclosed objects or
the act of enclosing. Additionally, her works
are characterized by round eyes and slyly
grinning mouths that lend them an endearing
expressiveness. One senses in them the
personality of the artist herself, who is said to
love making people laugh. She has recently
scaled back textile work due to eye strain, but
given her strong motivation for creating, she
continues to produce new works alongside
her studio peers.

In the adjacent Gallery 2, Hiraku Takeda’s
sculptural works, composed of countless
disposable chopsticks, await visitors in quiet
composure. The weightiness of the forms
contrasts unexpectedly with the humble
material —chopsticks once used in ramen
shops, soba restaurants, and occasionally
traditional Japanese restaurants. Through
the accumulation of small, repetitive actions,
these overlooked objects are transformed
into something radiant and enduring. Upon
closer inspection, subtle differences in the
chopsticks’ breaks and bite marks become
apparent. This repetitive act of inserting
chopsticks differs from traditional sculpting
techniques, more closely resembling the
motions of ikebana flower arranging or rice
planting. Though each insertion may not be
sturdy on its own, the collective act creates a
binding strength.

Takeda’s works emerged unexpectedly from
within the welfare facility, and as opportunities
for exhibition arose, the need for storage
and transport crates, as well as handling
instructions and documentation, naturally
followed. It should be noted here that this
exhibition was made possible only through

the dedicated efforts of people captivated by
Takeda’s works, who sought to preserve them
through exhibition and storage.

Having looked back at each artist’s distinctive
expression, all rooted in bricolage, some
readers may find that their view of the familiar,
known things around them has changed.
| myself was struck by a sensation of my
own fixed perceptions being shaken, by
the latent possibilities of the known, and
by the surprising forms that lie beyond.
Many works of Art Brut arise from necessity
and improvisation, because the objects,
environments, and circumstances surrounding
the creator are fully mobilized in the work. It is
for this reason that the works, or the materials
used in them, quietly begin to speak of the
artist’s richly textured life.

Furthermore, recent trends in Japanese Art
Brut tend to highlight not only the autonomy
of individual creators and their works but also
the significance of the creative process and
communal relationships. In this exhibition,
the works of Iguchi and Takeda are built on
communication and trust with facility staff,
while Shima and Nouda have persevered in
their creative practice, working in their own
rooms at the end of the day in their private
time. Shuji and Tsurukawa benefitted from
the presence of dedicated companions at
the studios run by their care facilities. In this
manner, it is not the materials alone but the
interplay of creative acts, environments, and
relationships with the people around them
that gives rise to these singular works. From
this perspective, one can appreciate the allure
of Art Brut as a force that challenges the

boundaries of the individual. It is our hope that
the known will continue to circulate without
becoming fixed, and that new encounters will
keep on unfolding.
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List of Works

Dimentions (height/

Title Date Material ~Technique width/deepth, in cm) Collection
IGUCHI Naoto
Untitled 2005-2023  Photo Dimentions SFRN
variable
SHIMA Eiko
Kaleidoscope No.2 2003 Flyer, glue oncanvas 162x130 Collection of the artist
Kaleidoscope No.3 2003 Flyer, glue oncanvas 162x130 Collection of the artist
Kaleidoscope No.4 2004 Flyer, glue oncanvas 162x130 Collection of the artist
Kaleidoscope No.5 2004 Flyer, glue on canvas 162x130 Collection of the artist
Sun 2022 Flyer, glue oncanvas 162x130 Collection of the artist
Tower block 2023 Flyer, glue oncanvas 100x80 Collection of the artist
On the way 2023 Flyer, glue on canvas 100x80 Collection of the artist
Scrap and Build 2024 Flyer, glue on canvas 53x45 Collection of the artist
Butoh Dance 2024 Flyer, glue on canvas 53x45 Collection of the artist
La Vie En Rose 2024 Flyer, glue on canvas 53x45 Collection of the artist
Air Pollution 2025 Flyer, glue on canvas 53x45 Collection of the artist
SHUJI Takashi
Flower in a flowerpot 2000 Pastel on yellow 74x55 Suzukake Art Club
"KU" cardboard
Flower in a flowerpot 1999 Pastel on watercolor 55x78 Suzukake Art Club
"KO" paper
Flower in a flowerpot 2001 Pastel on watercolor 78x56 Suzukake Art Club
"SE" paper
Planted flowers and unknown Pastel on yellow 54x77 Suzukake Art Club
plants cardboard
Hanger 2007.7.12 Pastel on watercolor 54x79 Suzukake Art Club
paper
Stepladder and tripot 2007 Pastel on watercolor 79x54 Suzukake Art Club
paper
Sewing machine 2006.8.7 Pastel on yellow 54x74 Suzukake Art Club
cardboard
Flowerpot 2008.4.10 Pastel on yellow 77x54 Suzukake Art Club
cardboard
Giraffe 3 2009.2 Pastel on watercolor 54x79 Suzukake Art Club

paper

Cow 2009.12.13 Pastel on yellow 54x77 Suzukake Art Club
cardboard

Camera tripod 2015.3.14 Pastel on watercolor 54x39 Suzukake Art Club
paper

Chair 2015.4.28 Pastel on yellow 54x38 Suzukake Art Club
cardboard

Perfume bottle 2015.8.28 Pastel on watercolor 54x39 Suzukake Art Club
paper

Light bulb 2016.1.26 Pastel on watercolor 54x39 Suzukake Art Club
paper

Mouse 2 2007.12.20 Pastel on watercolor 54x39 Suzukake Art Club
paper

Chair 2012.9.11 Pastel on watercolor 54x39 Suzukake Art Club
paper

Hand carder 2013.4.19 Pastel on yellow 54x38 Suzukake Art Club
cardboard

Aloe 2015.2.13 Pastel on watercolor 54x39 Suzukake Art Club
paper

Fuel oil pump 2015.5.22 Pastel on yellow 54x38 Suzukake Art Club
cardboard

2 glass bottles 2015.9.8 Pastel on watercolor 54x39 Suzukake Art Club
paper

Horse 2017.2.21 Pastel on yellow 54x38 Suzukake Art Club
cardboard

Bottle, plant and 2013.3.29 Pastel on yellow 53x38 Suzukake Art Club

mango cardboard

TAKEDA Hiraku

Chopsticks 2010 Disposable wooden 51x37x45 Collection of the artist
chopsticks on
cardboard

Chopsticks 2010 Disposable wooden 91x62x60 Collection of the artist
chopsticks on basket

Chopsticks 2010 Disposable wooden 90x58x91 Collection of the artist
chopsticks

Chopsticks 2010 Disposable wooden 63x63x65 Collection of the artist
chopsticks on basket

Chopsticks 2010 Disposable wooden 159x100x170 Collection of the artist
chopsticks on basket

Chopsticks 2010 Disposable wooden 230x80x100 Collection of the artist
chopsticks on bucket

Chopsticks 2010 Disposable wooden 40x40x50 Collection of the artist
chopsticks on pot

Chopsticks 2010 Disposable wooden 59x55x55 Collection of the artist

chopsticks on basket
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TSURUKAWA Koji

Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen

on paper

Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Agueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Agueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Agueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Agueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Agueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 27x39 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Agueous marker, ball 39x54 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Agueous marker, ball 39x54 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 39x54 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 39x54 Studio Pocchi
2013-2019  point pen, felt-tip pen

on paper
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Untitled circa Aqueous marker, ball 39x54 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Aqueous marker, ball 39x54 Studio Pocchi
2013-2019  point pen, felt-tip pen
on paper
Untitled circa Pen, tape, paper Dimentions Studio Pocch
2013-2019 variable
NOUDA Yuka
Noudama 2011 Yarn 11x58x9 Kobo-Syu
Noudama 2012 Yarn 17x41x9 Kobo-Syu
Noudama 2014 Yarn 17x50x50 Kobo-Syu
Noudama 2017 Yarn 58x33x21 Kobo-Syu
Noudama 2016 Yarn 20x55%x59 Kobo-Syu
Noudama 2017 Yarn 48x33x31 Kobo-Syu
Noudama 2013 Yarn 45x30x30 Kobo-Syu
Noudama 2015 Yarn 24x101x31 Kobo-Syu
Noudama 2020 Yarn 56x77x23 Kobo-Syu
Noudama 2018 Yarn 55x64x58 Kobo-Syu

[BEB]

ERE
(14-17.19.22-25.27.30-31.34-35.38-42.
46-51.54-59.62-65.67-71H)

FPER
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[£2 ]

A5 AEER
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HEBUEA—F(R TTHUIKEI ST
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[Photographer]

SATO Motoi
(pp.14-17,19,22-25,27,30-31,34-35,38-42,
46-51,54-59,62-65,67-71)

AKABA Yuki

(pp.21,26,37,43,45,50)

[Courtesy]

SFRN
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Suzukake Art Club
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Kobo-Syu
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All images without credit are taken
by Tokyo Shibuya Koen-dori Gallery.
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