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Foreword

Tokyo Shibuya Koen-dori Gallery held Art Brut Then and Now Vol. 4: The Meeting
Place of Unveiled Worlds from Saturday, June 21 to Sunday, August 31, 2025.

Art Brut Then and Now is a series featuring both long-established and emerging
artists from Japan and abroad in the field of Art Brut* and self-taught art, from
multiple perspectives. For the fourth installment of the series, we invited Jennifer
Gilbert as guest curator. Gilbert is a UK-based curator, freelance producer, and
gallerist specialising in working with and supporting disabled and self-taught artists, as
well as in Art Brut and Outsider Art. This exhibition offered a valuable opportunity
to explore recent developments in self-taught art and Art Brut and Outsider Art in
the UK, the diversity of artists working in this field, and the contemporary contexts
that shape their practices.

Jennifer Gilbert completed a master’s degree in Art, Health, and Wellbeing, and
subsequently worked with charitable organisations supporting artists in the UK. In
2017, she established the online platform Jennifer Lauren Gallery. She introduces
internationally disabled, neurodivergent, and self-taught artists who create works for
themselves often without art education backgrounds, through exhibitions and art
fairs, to support their activities.

Beyond her role as a gallerist, Gilbert engages in multifaceted initiatives that support
artists’ sustained creative practices and enhance museum accessibility for visitors.
Rooted in a consistent commitment to creating new spaces for artists and works
often overlooked by the mainstream, her practice seeks to cultivate new values of
beauty within today’s art world.

The exhibition brought together works by eleven diverse British artists selected by
Gilbert, ranging from long-recognised Art Brut and Outsider artists such as Madge
Gill and Scottie Wilson to artists exhibiting in Japan for the first time. In addition to
artworks, the exhibition featured video interviews with the artists, panels introducing
art studios for UK-based disabled and neurodivergent artisis, touchable works (touch
pieces), Easy Read exhibition guides with images and simplified text, and sign language
videos in each gallery space, creating an inclusive experience for visitors.
Collaborating with Gilbert in realising the exhibition proved to be a significant
learning experience for everyone involved.

Lastly, we express our deepest gratitude to guest curator Jennifer Gilbert; to all the
artists for sharing their valuable works with us; to the art studios and lenders
involved; and to everyone whose generous advice and support made this exhibition
possible.

December 2025
Tokyo Shibuya Koen-dori Gallery,
Museum of Contemporary Art Tokyo,
Tokyo Metropolitan Foundation for History and Culture
*Art Brut is a term originally proposed by French artist Jean Dubuffet.

Today, it broadly refers to art that is notable for its unique ideas and means of expression,
often created by artists who have not received a formal art education.

e

REESOMMEHRY, 2B %
LR TLoBREoEf kLo, 400
YT TEDTEIRN HRESDERRIT, D
KBl ks, OEAE - Ahg)

Acknowledgements

We would like to extend our sincere
gratitude to all those who contributed
to the realisation of this exhibition,
including the individuals listed below as
well as the many others whose names
are not mentioned here. (Listed in no
particular order / titles omitted)

Andrew Johnstone
Cara Macwilliam
Tirzah Mileham
Cameron Morgan
Jesse James Nagel
Valerie Potter
Cathy Ward
Terence Wilde

John Maizels
Vivienne Roberts
Adam Whitaker

ActionSpace

Project Ability

Submit to Love Studios
Venture Arts

Laura Hutchinson
Christine Gilbert

(IS EiIREYNC ) 7Ey

Social Welfare Organization Aiseikai

British Council



Hix_~Contents

)j:fé/ﬁ_:\‘% 1 Room One

T FY 2—+2 53 A M Andrew Johnstone
FA4 P o F 7 ALY — Nigel Kingsbury
SV v A7 4 ) F Terence Wilde

* 4 ¥ — - ¥ 4y—F Cathy Ward

& —H - —= A4 o~ 2 Tirzah Mileham

J— - ~2 2 4 Y7 2 CaraMacwilliam

~ > ¥« ¥ Madge Gill

)Eﬁ(% 2 Room Two

¥ ¢ A1 - F&—H 3 Cameron Morgan
ATy F 4 - 4 Scottie Wilson

v > v ) — - & o X— Valerie Potter

Coyv— P o— 2R F—5 N Jesse James Nagel —

&334 ~<+ b Related Event

EALEESN Reference space
T2y ) 5 4 Accessibility

FAM F v —R—THNID

A word from the curator

YES Y A b List of Works

24

28

34

38

40

46

53

60

66

70

76

79

8l

82

86

91

95

FAP Fov—R— a7 44—

=T 57— X N N—}
AXY)ALREET T I AN, 7V —F vV AD T RF o —F —,
F o v—x—¥ LTI, 2008 X b, [EEDH HIEFR. MRk
ZRRME (22— a2 4 ~—v 5 1) OER, IO /ER € EFERY
L TR, 2017tk P e=7r— m—rv v ¥4 5)
— RO, RECSNSL R T —5 4 A R OISR EFEATL.
o DiEE X IR T 5 2 ek HC L, R Z o XM %
+7 ) —CREZOMES, 717 = 7 ~ORNNEIT I, 27,
BEOHBERIKTLT, BHfx ) 70RO A v 2 ) v 7%
Toun, EfifEFEco7 s ey

ey 15ty -5 sty JENNIFER LAUREN
LavHaxy MEEIVIT- T, Instagram = @)_LGALLERY

Guest curator

Jennifer Gilbert

Jennifer Gilbert is a UK-based gallerist, freelance
producer, and curator, working internationally with
disabled, neurodivergent, and self-taught artists
since 2008. In 2017 she launched the Jennifer Lauren
Gallery to showcase and empower overlooked
artists, holding exhibitions in museums and galleries
internationally, and taking part in art fairs. She
organises professional development pathways and
holds mentoring sessions for disabled artists,
alongside consultancy work with museums and
organisations regarding access and inclusion.
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Across two rooms, ‘The Meeting Place of
Unveiled Worlds’ fuses a mix of artists
working across different mediums,
themes, and scales. The exhibition is split,
spotlighting monochrome palettes in the
first room, and a resplendent abundance
of vivid colours in the second smaller
room. Please spend time investigating and
studying the works: pause, reflect and be
inspired.

(Jennifer Gilbert)
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Notes

Information on the artworks is based
on the data provided by the guest
curator, in addition to the data
researched by Tokyo Shibuya
Koen-dori Gallery.

The Caption of each artist’s page is
given in order of Catalogue Number,
Artists Name, Title, Date.

The commentaries on the artist and
the exhibition rooms are reprinted
verbatim from the texts written by
Jennifer Gilbert (Jennifer Lauren
Gallery) for display in the exhibition
venue.

Copyrights and photo credits appear
at the back of the catalogue.
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In the monochrome room, you are enticed into
Britain’s most famous female outsider artist
Madge Gill’s distinctive ink drawings featuring
female faces floating within intricately patterned
backgrounds. Although having passed away, Gill’s
work is gaining more recognition today, following
its appearance in ‘Foreigners Everywhere’ at the
2024 Venice Biennale, and recently as inspiration
for Grayson Perry in his 2025 blockbuster
exhibition currently at the Wallace Collection in
London.

The work of the late Nigel Kingsbury and
prolific artist Tirzah Mileham also focus on the
female form, but in differing ways. Kingsbury’s
delicate drawings of females he knew were all
attired in glamorous ballgowns, whilst Tirzah’s
imagination roams free, making hybrid creatures
featuring women and fish.

Cara Macwilliam and Cathy Ward create
wispy, ethereal, organic shapes and lines, with
Macwilliam using polymer clay to build stackable
porcelain-like sculptures that could collapse at any
moment, mimicking her disability and the potential
for a relapse. Ward’s hair-like drawings are part
memorial and part working through feelings of
grief and trauma.

Much like Ward, Terence Wilde’s monochrome
ceramics are a way for him to self-reflect and
contemplate how he feels about life and are an
important output for his emotions. The final artist
in this room is Andrew Johnstone who, being non-
verbal, shares his love of animals through densely
layered drawings and characterful lion head
ceramics. (Jennifer Gilbert)
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Andrew Johnstone’s (b.1986) passion for drawing
was nurtured from a very young age by his family,
especially his mother Joan, who spotted his talent
when he was eight. Drawing was also very
important as it was a means by which the family
communicated with Johnstone, for example by
depicting people or places that they were going to
visit.

Johnstone works in a precise and deliberate
way through drawing and ceramics. He often
depicts animals and events, with a focus on things
he has seen in-person or online. His work has been
exhibited at Tate Liverpool (2018), and Pallant
House Gallery; Chichester (2016).
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Andrew Johnstone, Untitled(Orangutan), 2020
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Andrew Johnstone, Untitled(Rhino), 2020
TrFYa—-Yar Rt (EE (V1)) 20204
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Andrew Johnstone,
Lion I, 2021
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Andrew Johnstone,
Lion I, 2021
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Andrew Johnstone,
Lion IlI, 2021
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Nigel Kingsbury, Untitled, n.d.
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Nigel Kingsbury (1949-2016) had a fascination
with the female form and, using his unique style
of mark making, he produced fine, delicate
portraits of women as mystical goddesses attired
in glamorous ball gowns, decadent outfits, and
floating dresses each possessing an almost
ethereal quality. The initial figure would often be
nude, and he would then add folds of fabric
created using layers of finely sketched lines. His
drawings were dedicated to the women who
inspired him, and he would frequently sign his
work ‘Loves Nigel’ or ‘Nigel Loves’ in their
honour. He leaves an amazing legacy with his
works already in numerous private and museum
collections, and had work in exhibitions including
at Pallant House Gallery, Chichester (2012),
Southwark Park Galleries, London (2014); the
Cultuur Centrum Mechelen, Belgium (2023); and
has been selected for Studio Voltaire’s
prestigious Members Show on three occasions.
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London based gay artist and educator Terence
Wilde (b.1963) gained a degree in textiles but
retrained through Croydon’s voluntary mental
health services. Wilde draws on his own mental
health journey, from the perspective of an adult
survivor, in all his black and white works. Working
mainly in line drawing or ceramic, Wilde describes
his works as responses to different periods in his
life, showing struggles, fears, and dreams. His work
has been exhibited at the Royal Academy of Arts
Summer Exhibition, London (2021); Pallant House
Gallery, Chichester (2016); and his work was
shortlisted for the 2024 Cass Art Prize, London.
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Terence Wilde,
Cutting Edge Proximity, 2023
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Terence Wilde, Orientation, 2025 Terence Wilde, Plexus, 2025
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Terence Wilde, Spindle-Frame, 2025 Terence Wilde, Talisman, 2025
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Cathy Ward (b.1960) was sent, as a child, to a
private convent run by the Irish order of The
Sisters of Mercy. This experience has had a
profound and lasting effect on her and her work.
After graduating from the RCA in ceramics and
glass, a life changing spell in Canada was spiritually
and creatively transformative. The following three
decades began with a move to New York and
eventual return to London. This period saw her
work in many mediums from large-scale painting
and installation to film and sculpture. Through
bereavement and illness her course changed again,
and she has since become recognised for her
intense ethereal drawings interpreted as hair, strata,
and energy pulses. Her work has been exhibited at
Orleans House Gallery, London (2013); The Horse
Hospital, London (2018); and Aspex Portsmouth,
Portsmouth (2007).

14
Cathy Ward, Domain, 2001
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Cathy Ward, Sister Moon, 2017 Cathy Ward, Unite, 2017-19
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Tirzah Mileham (b.1971) has been a Submit to Love
studio artist for the last twenty years and devotes
many hours a week exploring her passion for the
arts. Before her brain injury, Mileham was a
seamstress and pattern cutter, and now continues
to develop her eye for technical patterns through
her work. Looking through her body of work you
will find speckles of craft, splashes of colour but
most recently her imagination runs wild with her
monochromatic drawings filling every inch of her
paper. In the studio, she chatters away and can
frequently be heard singing 8o’s pop tunes all the
while her hands express a unique kind of language.
Her work has been exhibited at the Barbican,
London (2023); Rich Mix, London (2022); and the
Southbank Centre, London (2017).
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Tirzah Mileham, When Women and Fish
Took Over the World, 2022
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Cara Macwilliam (b.1972) is an emerging, multi-
disciplinary artist who is fascinated with energy;
from the physical and emotional, to the
metaphysical. This interest comes from the stance
of her being a disabled person living with an energy
limiting illness. Her pieces capture the marks of
ephemeral entities, energies and the otherworldly.
The different styles produced are led by the
materials used, and each one has a distinctive voice
and flow. The works are often layered and intricate
but always pulling from intuition and unseen forces.

Automatism is her preferred process and in
today’s art scene it stands out for its ability to
consistently transcend artistic trends. Her work has
been exhibited at Cavin Morris Gallery, New York
(2024); Halle Saint Pierre, Paris (2023); and the
College of Psychic Studies, London (2022).
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Cara Macwilliam, Crowding at the Portals of Impermanence, 2025
D—F 7047 L EEEOADICIPLEE HEER) 2025F
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Cara Macwilliam, Ego’s Barbs, 2025 Cara Macwilliam, Fragmented Whispers of Instability, 2025
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Cara Macwilliam, The Evocation of Flidais, 2025
H—F 7T V4T L (KT E A XDBIE) 2025 F
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Madge Gill (1882-1961) is recognised as Britain’s most
famous female outsider artist. Her distinctive ink
drawings, featuring mysterious female faces floating
within intricately patterned backgrounds, began in
1920, driven by an instinctive compulsion to create.
She believed she was guided by a spirit named
‘Myrninerest,” resulting in a prolific outpouring of
mediumistic art produced automatically. Gill worked
on a range of mediums, from vast swathes of calico
to postcards and pieces of cardboard. Less common
are her intricately hand-woven silk and knitted
textiles. While she achieved some recognition during
her lifetime, including exhibitions at the Whitechapel
Gallery in London, her refusal to sell her art
prevented her from making a living through her
creativity. Today, her work is celebrated worldwide,

with recent exhibitions at the Venice Biennale

(2024), Museu Nacional d’Art de Catalunya 24
(MNAC) in Barcelona (2023), and the William Madge Gill, Untitled, 1952
Morris Gallery in London (2019). 7 v -FIL (HERE) 19524
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Madge Gill, Untitled, 1949 Madge Gill, Untitled, 1949 Madge Gill, Untitled, c.1940 { A
2 FIL (HERA) 19494 T Y -F)L (HERE) 19494 7T -FIL (HRRR) 1940 LR Y
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29
t, 1948 Madge Gill, Untitled, 1948

2T FIL (=R XY 19484

Madge Gill, Myrnineres

27

7T FIL (HRRR) BIEFETRH

Madge Gill, Untitled, n.d.
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Madge Gill, Untitled, c.1945
7y -FIL (REE) 1945 FHF
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The second room pays homage to colour with
bright, vivid works challenging your imagination,
inviting closer inspection and an open mind.

On entering, you encounter Scottish artist
Cameron Morgan’s colourful ceramics that reveal
his true love of the camera. With Japan being the
home of the camera, it feels extra special to be
sharing his interpretations of cameras he or his
friends have owned across the years. Morgan
taught himself to sew and the embroidered straps
are a new playful addition to his ceramics.

Jesse James Nagel’s coloured pencil drawings
are a riot of colour with many disjointed, surreal
ideas mingling together, which he maintains are led
by his subconscious without forethought. In a similar
vein, well-known Scottish artist Scottie Wilson’s
work uses more muted shades, creating dreamlike
creatures and botanical forms, representing the
eternal struggle between good and evil.

The final artist is Valerie Potter who, in her
seventies, is as prolific as ever. Her work is small
vibrant cross-stitch pieces, tying together faces,
plants, symbolism and animal-like gods. We have
Roger Cardinal, who is known for coining the
term outsider art, to thank for Potter’s work being
recognised today. After reading his 1972 ‘Outsider
Art’ book she wrote to him about her artwork,
and he organised her first UK exhibition in 1985.
(Jennifer Gilbert)
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Cameron Morgan (b.1965) is a multi-talented
and prolific artist working from the Project
Ability studio in Glasgow since 1991. He works
in bright ‘poppy’ colours across several
disciplines including painting, ceramics, and
embroidery. Drawing and particularly outline is
key in Morgan’s work. He will leave out the
obvious, and accentuate parts over-looked, in
doing so he is able to get to the essence of a
subject. In his paintings, drawing is not only the
starting point but one he returns to during the
process with bright bold outlines, breathing life
into the image. In 2016 he was awarded a
lifetime fellowship to the RSA. Morgan has
featured in exhibitions at the Southbank
Centre, London; several solo shows at Project
Ability; Nottingham Castle Museum & Art
Gallery (2024); and Tramway, Glasgow (2016).
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33
Cameron Morgan, Happy Go Lucky with Polaroids, 2024
FAAAY AL (RO FHASTROMEFIZ) 2024 5F
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Cameron Morgan,
Ciné Camera, 2024
FrAO -E—H>
(Y2hA5) 20244

31
Cameron Morgan,

The Laughing Camera, 2024
FrAOQr-E—H>

(E5h A7) 20244

32
Cameron Morgan,
The Flying Saucer, 2024

FrAO -E—H >
(ZERRFIREY 2024 45
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Cameron Morgan, Say Cheese (back), 2024 Cameron Morgan, Say Cheese (front), 2024
FrAOZ -E—H 2 (GO F—XN(EE) 2024 £ FrAOZ -ET—H (O F—XN(FTE) 2024 5
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Robert ‘Scottie’ Wilson (1891-1972) lived in Glasgow
but emigrated to Toronto in 1931. He started to
draw during the 1930’s developing a very intense
style ink drawing of dream-like creatures such as
swans, birds, fish, trees and flowers and images of
the eternal struggle between good and evil. In early
1945 he returned to London, where he continued
this practice, although he was quickly taken up by
London’s Surrealists. Wilson relied on a relatively
narrow range of visual elements — botanical forms,
birds and animals, clowns (self-portraits), and
‘Greedies’ and ‘Evils’ (malignant personifications).
As he once said, “I got into a trance and when |
wake up, they’re all waiting for me”. His work has
been exhibited all over the world including at the
Tate, London; Milwaukee Art Museum, Wisconsin;
the Collection de I’Art Brut, Lausanne; and the
Metropolitan Museum, New York.

66

67

36
Scottie Wilson, Masquerade, c.1935
ZAYFT A 4V 2 (REFEBR) 19354 E
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Scottie Wilson, Evils and Greedies, c.1946 Scottie Wilson, Untitled, c.1946
Z2AY T A TV 2 (BALBIRE) 1946 LA ZOAv T4 T4V (HERE) 1946 FFEH
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Although always creative, Margate based Valerie
Potter (b.1954), did not consider herself an art-
maker. At 19, Potter enrolled at a UK art school,
but found it restrictive and left, continuing her
drawing at home. Her stitch-based work often ties
together symbols of birth, death, and love with
non-religious iconography, alongside faces, animals
and plants. An abstract idea pops into Potter’s head
(like a flower from the planet Mars), and after
drawing it out in pencil, she takes her time cross-
stitching it in wild bright colours. Her work has
been exhibited at the Whitechapel Gallery, London
(2006); the Whitworth Art Gallery, Manchester
(2011); and the Irish Museum of Modern Art, Dublin

(1998).
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Valerie Potter, Untitled, 2020
L) — Ry Z— ($EEE) 20204
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Valerie Potter, Untitled, 2024
TrL— Ky Z— (EEE) 2024 F

41
Valerie Potter, Untitled, 2022
L) — Ry Z— (4R 20224
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Valerie Potter, Untitled, 2022
T — Ry Z— ($ERE) 20224

Valerie Potter, Untitled, 2022
L) — Ry Z— ($REE) 20224
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Valerie Potter, Untitled, 2022
L) — Ry &— ($RRE) 20224

42
Valerie Potter, Untitled, 2022

TPl — Ry 2— (HERE) 20224
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Valerie Potter, Untitled, 2022 Valerie Potter, Untitled, 2023 Valerie Potter, Untitled, 2024 Valerie Potter, Untitled, 2024 Valerie Potter, Untitled, 2024
GrlL)— Ry Z— (HERE) 2022 4F T — Ry Z— () 2023 F L) — Ry f— () 2024 4F T — Ry Z2— (HEE) 2024 £F JrL)— Ry Z2— (§ERR) 2024 4
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London based Jesse James Nagel (b.1993) finds
creating his art exhilarating — “Not like a relaxing
chess game, it feels pretty action packed to me. |
don’t know what is going to happen and there is
lots of spontaneity.” His work begins with a few
pencil sketches but no real plan, and then he feels
his hand just does the work, led by his subconscious
and believing it would be ‘boring’ if he knew the
final outcome. Nagel adds detail and colour as he
goes along, with the title evolving as the work
progresses. His work has been exhibited at Halle
Saint Pierre, Paris (2023); the Outsider Art Fair,
New York (2023); and Bethlem Gallery, London
(2019).
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Jesse James Nagel, Every Gay Boy Detests Fanny, 2023
IIY—Ix—LX -Z—FIAART DT {1 DBH ZHHS DL EER) 2023 4F
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Jesse James Nagel, Don’t put a gift in a horses mouth, c.2022
IrzY—Ix—LX-F—FIN(BOOIREN M EAN S L) 2022 FLF
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Guest Curator’s
Opening Talk

In conjunction with the opening of
the exhibition, guest curator Jennifer
Gilbert visited Japan and held an
opening talk. The lecture covered a
wide range of topics, including her
background and past activities, an
introduction to her current projects,
her ongoing engagement and
support for artists, as well as the
current situation of Art Brut and
OQutsider Art in the UK.

*Japanese-English interpretation and sign
language interpretation were available.

Date and Time: Saturday, 21 June, 2025
3100 p.M.-4:30 p.M.

Venue: Interactive space

Speaker: Jennifer Gilbert

Japanese Sign Language Interpretation:
YAMASAKI Kaoru, YAMADA Yasunobu
Japanese-English Interpretation:

Simul International, Inc.

To all the Kings who have no Crowns

Corl Freedman Gollery, Margate

the Barhican. London
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Guest curator’s Gallery Tour

Guest curator Jennifer Gilbert provided an
overview of the exhibition and introduced the
eleven participating artists, sharing anecdotes
about each.

*Japanese—English interpretation and sign language
interpretation were available.

Date and Time: Sunday, 22 June, 2025

2:00 p.M.—3:00 p.m.

Venue: Gallery1 and 2, Interactive Space
Speaker: Jennifer Gilbert

Japanese Sign Language Interpretation:
SAWAE Sachiyo, YAMADA Yasunobu
Japanese-English Interpretation: IKEDA Satoshi

Evening Art Chat & Viewing

In conjunction with Summer Night Museum 2025, a
special late evening program was organised to
accommodate participants arriving after work.
Together with the curator in charge, five participants
spent time viewing and discussing two works: Cathy
Ward’s Sister Moon and Scottie Wilson’s Evils and
Greedies. The program began with five minutes of
individual viewing, during which participants
observed various elements within the works. This
was followed by group discussion that further
deepened their observations and insights.

Date and Time: Friday, 22 August, 2025

7:30 p.m.-8:30 p.m.

Venue: Gallery1 and 2

Facilitator: ONO Kana (Tokyo Shibuya Koen-dori Gallery)
Japanese Sign Language Interpretation: NAKAMURA Miyu
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Artist Interview

Video interviews with four artists—
Cara Macwilliam, Cameron Morgan,
Cathy Ward, and Terence Wilde—and
Vivienne Roberts, a researcher on
Madge Gill, discussing the artists’
creative processes, works, and lives.
*The video was available with English audio and
subtitles in English and Japanese.

Production: Jennifer Lauren Gallery
Subtitles Editing: SAKANAKA Takafumi
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Art Studio Introduction

The studios of the four artists were
introduced through panels.

Venture Arts, Manchester (Andrew Johnstone)
Submit to Love Studios, London (Tirzah Mileham)
ActionSpace, London (Nigel Kingsbury)

Project Ability, Scotland (Cameron Morgan)

Text: Jennifer Gilbert
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Accessibility

Touch Table

Touch pieces by four artists—
Cara Macwilliam, Cameron
Morgan, Valerie Potter, Terence
Wilde—were displayed on a
table, allowing visitors to touch
them.
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Easy Read

At the entrance to the exhibition
rooms, illustrated guides written
in plain English and easy-to-read
Japanese were provided, offering
an overview of the exhibition
and introductions to each artist.
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Exhibition Guide in Japanese Sign Language

Videos providing exhibition guidance in Japanese Sign
Language were installed in each room. In the Interactive
space, the videos offered an overview of the entire
exhibition, while in the corridors leading to Exhibition
Rooms 1 and 2, they introduced the artists and highlighted
key aspects of the works in each room.

Sign Language Presenter & Translator: NASU Eri

Director / Cinematographer / Editor: IMAI Mika

Hair & Make-up: NEMOTO Yoshie

Sign Language Interpreter: TAKIZAWA Aki, NITTA Ayako,
YOSHIDA Aki

Production Manager: OKAMOTO Maiko

Video Production: SANDO PLUS Co.,Ltd.

Planning & Production:

TAKENO Yukika (Tokyo Shibuya Koen-dori Gallery)

Extibmion Guide m fapanese Sign Language
—Welcome & Introduction




ﬁﬁ& Accessibility Supporters’ Guided Viewing Sessions

Art Chat and Viewing
with supporters for
accessibility

Together with participants,
including elementary and

junior high school students,
the group viewed works by

Terence Wilde and discussed ﬁ%%“y— K— 2 — g
i

their thoughts and impressions
while appreciating the artworks. j—ox L/ % ~l b ﬁ%"é“/ﬁ\

Date and Time:

N 2 - = 2.
Monday(Holiday), 11 August, /J\EP%,:‘EE & U%QBD%E gy, FvrA-v A

2025 200 PM-5:00 pm. »FOIERERT, SRR ERMLRTE
Japanese Sign Language
Interpretation: )L‘_’\ gﬁ Ld)w&’ﬂ‘eﬁﬁiﬁ L%o

SEITA Chisato,

NAKAMURA Miyu
FAgERsRI= 2025 4F 8 A 11 H (A -#7) 14:00~15:00
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“Shuwa-beri” Sign Language Chat

M#H 2Nz N5UTR - R E RO LR o SRS A S % T ; s i SEB)U A A S—
and Art Viewing with Supporters i X G i v HH K — 2 —l REE D ERITAE A )L COOREFELT, %‘—uﬁf@miﬁiﬁﬁj ﬁﬁ;igb A
for Accessibility HHFRChLoexb (FREXY) LI, R7 7y €)LD MA, TR0 DICKEEE € T 5% e IR S
o JRTEE EAT > T, BUE, FRETOa 2= —v 2 v AIREREEH €. A9 FHDA f
Deaf participants and supporters for BRSERSRS= 20254 8 B 10 A (B) 14:00~15:30 . OWADA Maika
ity o . R : : %5 7 (ERE TEH v — 2 —Ch Lo b FHESHEH S B, HHIOEH 4 ¢
accessibility, including Deaf members, each FHEEAIY = BETE. hitER RSk
selected works that interested them and . " : TRRCBILART IE, N6 Z 5 TROWR L LA S, BNHEEBIHHIT  OKAJIMA Tamami
freely engaged in “Shuwa-beri” Sign Language Pz TEEL b5 2 € & FIERL T s, L ARFTY
Chat. SASAKI Ayano

Supporters for accessibility act as facilitators, helping visitors engage more deeply with BATH

Date and Time: Sunday, 10 August, 2025 the artworks. Their activities are diverse, ranging from public outreach and FUJIKURA Chihiro

accompanying visitors during artwork viewing upon request. The team includes both HE &

hearing members who can communicate in sign language and Deaf staff members. The MURAKAMI Ryo
program Art Chat and Viewing with Supporters for Accessibility / “Shuwa-beri” Sign EARABS
Language Chat and Art Viewing is not a formal guided tour, but an open and friendly MOGI Reina
opportunity for participants to discuss the artworks freely. Drawing on the supporters’

approachable manner and unique perspectives, the sessions aim to create a relaxed

and inclusive environment for shared art appreciation.

2:00 p.M.-3:30 p.m. communication in sign language, to initiatives enhancing accessibility, as well as

Japanese Sign Language Interpretation:
SEITA Chisato, NAKAMURA Miyu
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FAN  F v —RX—TDHWNIXD

CARbLE, =T r— A N— 1 CF, HETCEF T I A D,

Fav—g— FuF,—y—DfHEL L TvdT, v=7~
—E—r Y X7 ) =€) BE eSS 2k R rh ol
BERM (= a—u x4 ~—v54) DFER, FEFEDOH BIER,
MFEDIERE IR, FANTH2ROD 7T 5+ 7 4 — 2 DR
D ST, 20238 4H, 7—2A 7Y o » + Nakano (%t
DIEHEN BRRE) DAZ » 7D ML T, WEEIER L
RO ¥+ 7 ) —DF o v—2—DEIA BRI S 02 e
WESOTC, BEOWTHELEWSIEL b, 2105 24
#% (202546 A) lteoBE S 05FH L % L7, 'The Meeting
Place of Unveiled Worlds A:%17% 5 7 € & 5 —H[EH 7
—h T s MEROBE 5. 20 F 47 ) —CUH) BT
NOMERDOAE L - TN T B R Y, 11 B0 FEFEHD
RIS EFB2 e TaRTEERERL BT,
WWKEAZF—~EH G2 RATLRY, EEHT—r -7V 2y b
DEXRIERTCHA~» Y FAE€AA, T4 - T4 IV ED
DET, 2 AZD Ll Z U TR HHEDI/ER LRI
LROEEZTwLI LR, THHDHERES LoERMDREIREFF
A LTSS S RIER EFTEHE DERE. 2L T IL TS
SRAXY A ALy ZITEH LR E Bt T,

HNADERR TR, N2k T UER Y 22 5¢ 58k
R Z RS EAL L Togd, FAR. EER e lEEw
FREDHEL LN T B e mlc, ED A x4 1€ FM & Hwv
THBL T ER R XNE L, 25’ ARO/ERE+
FTCHTINTENERC NS 2ODERR =Y 7T

T, BT 2024 DY o A7 4 7 = F— v CIEHYES,

BR7 = RN ENS Twsb~ s 2 XABFGR,
HMEZ BRI DN E 0> A T B— o B ES
YRR TIRDODEREN KR ETLR, HEDOHE T
(2, 7Y F)a— - Pav ALy o, BN TRF e —1
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v 7% WNDDHBEBELD T 4 A v DIV ERLT LR, %
RFAC N RV ITARN—D_ AT = IV AR BT
H>REL L R RS, x—¥ -~ 4 2
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SHINTE L 25 RIES v~ 7 v 21k, Z29REIN R b AT % i
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—Va—2aX A= He b T el RESY)
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Yo, FJESFZBAEIRA A DSFEN b SR IEN R KD
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EE ORI ZRERI OB TS, 71~ vl MRS HIE
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A=A THARRAKAB T OIERmIT O THE 55
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A DEFECONTRIEDIGE - TN Ty, I614
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YHBELT. KGE0=—R UL L TBER Y ELATILA



2T RELT LR, HEESTSL2TES AR 7 ¥Ry
BRODT T 9+ 74—k fEHTER, 727y €Y 5404
2 =2 av AT, RO E2ERLEL TRICERL T
HTETT, RER, 206 L FEFRAERER S BB L 4f
BT,

RER 7= 7V av b €v&Fy v )—x04MHE
% b %7, "'The Meeting Place of Unveiled Worlds #5017 %
FREHD 5 1€ ) 24 b ltlEn{ D DFERASAS b LT
39, 2F. TOfEm, 2 LTERRbOMASHA TS T
NSNS ERITE, I, SFSLR Ny 2777 Fick
SIERRLM, KRB THID T—HILRLRTE, ZLT
PR, ZCOMERSEITEHF > TRAREIZ, 32T RID
BRAT(AENITETT, HIAE, P ov— Y o—aX 4
— 5 2D Fu—4 27 (Every Gay Boy Detests Fanny) & X {
BE, A=DWH T DB TR b e, B kic
WMEBEVIEEN TR T, 2R Frxuv-=—7% v D(Say
Cheese) T, 72 7 DEME RAHE, # =R 52 HEED
CAORFLEARIDVNEY, ZLT. =7 =204 ) 72D, &
— Ak MAERRPLIE, FREEAICEEINTL5DY
TRZL, &R L THNR T O LD e REHIE LS
BTl

HEFETR, BEDDH AERLMADIERVEP N T SIR
. 9o b TEHBIDD, Hilm SR EF20b b %
T RECR DX+ 7 ) —D LI RIFAED b ¥ A,
Gallery of Everything €& 5 A<—2TH, B Znsb 3y, Xk
DEROIM BT —F 4 AV 22 ) =4 2 —,FENT 5 7'm
77 2 BEELTeET, 2R EEODERE A1 DX+
7 ) —AS—ATHNT B b IRA A T T, 7 F
Y a—- A5 47 (HIB AL Y5 ActionSpace Tifid) ¥ 5 1E
FE. v FvDHhssyv - 7—> v 2—7T, [ Animals to
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Remember Uganda #FifEL & L2 L (20244F), 2 ) A+ 7~
— ¥ .=l N — v 2 KA - YR © T Watch Us
Lead | #BAMEL Teod T (20254F), ¥ oA Y v - P4 p v o —=
1 ZDTason & the Adventure of 254 11, 2+ F¥ DY =
Aecavyy gy CHEINT LR (20244F), 2 L THK
20244F\T, 2 v 74 v o 2 SEANBE - TR TR S e
Kaleidoscopic Realms € L 72, 8 A D Z ik MED/ER
IO Ly rBESEEMAEL T LR, BEOHHERS
MW ZREEDER ST DRFEEAR— AL a1 .=
T4 A=A LR E KI5, fhrbRIKGHS 7o
BROZHA @b LTY, HETTOL S RH 3RS
NBHTEEHEL g,

COEFH T B 27 4 7T ORBILRIAZED 6 F75 LS %L
JRARELTY, ZORIBRELELTY. L LEGED T4 —
F 47 HROFLHF TR, 2025 Fnx—F—HlL, =—F A
—HINEEDH AEREL TR EWIH T, 34— SNRE
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TTHETOREBELEDA—7 =0 72, bIURC I L LR
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A word from the Curator

Hello, | am Jennifer Gilbert, a Gallerist, Curator
and Producer from the UK. | run the Jennifer
Lauren Gallery — a platform to empower and
showcase neurodivergent, disabled, and self-
taught artists from around the world, who are
often overlooked. In April 2023 a chance meeting
through Art Brut Nakano (Social Welfare
Organization Aiseikai) staff with the curators at
Tokyo Shibuya koen-dori Gallery, led to scoping
conversations, and two years later this exhibition
came to fruition (June 202g5). | am excited that
‘The Meeting Place of Unveiled Worlds’ was the
first exhibition in this venue to feature all
international artists and in this case, eleven British
artists. There was no overriding theme, | simply
wanted to display a diverse range of artists that
included well-known British Art Brut artists Madge
Gill and Scottie Wilson, alongside emerging
disabled and self-taught artists who have not yet
reached the same recognition. Thank you to all
the artists, and lenders, for allowing us to display
these wonderful works, and to the supported
studio staff for their cooperation.

The eleven artists all create work that can
fascinate, intrigue, or challenge. | chose artists
working in distinctive styles and mediums, to show
the breadth of talent across the UK. The venue
was split into two distinct areas - monochrome
artworks and those that popped with colour. It
was an honour to include a series of Madge Gill’s
densely patterned black and white works with the
occasional woman'’s face peeking through, as she is
now gaining contemporary art world success,
having featured prominently at the 2024 Venice
Biennale. Alongside Madge Gill in the monochrome
room | featured Andrew Johnstone’s deeply
focused animal drawings and playful ceramic lion
heads; Nigel Kingsbury’s delicate pencil portraits
of beautiful women in ballgowns; Tirzah Mileham’s
hybrid women and fish creatures floating through a
myriad of marks across a large canvas; Cathy



Ward'’s hair-like drawings depicting memories and
bereavement; Terence Wilde’s thought provoking,
patterned ceramic vessels complete with scratched
text; and Cara Macwilliam’s stacked polymer clay
works, balancing small pieces to create larger
works that could fall at any given moment to
mimic her illness - that she could suddenly fall/
become unwell.

In the colourful room, hued with soft pink, |
featured: Cameron Morgan’s playful take on
historical cameras made out of vibrantly glazed
clay; Jesse James Nagel’s surreal landscapes that
require closer inspection to view hidden creatures,
Valerie Potter’s vivid cross-stitch work tying
together faces, animals, plants, and non-religious
gods; and finally, Scottie Wilson’s often
symmetrical, subtle-coloured works featuring
botanical forms, birds, and faces. Wilson created
work in a trance, stating the work was always
‘waiting for him” when he woke up.

In the interactive space we featured short
videos of artists talking about their artwork, allowing
audiences to directly learn from the artist. Art
Historian Vivienne Roberts also speaks eloquently
about the life of Madge Gill. A touch table, Japanese
Sign Language videos, and an Easy Read guide also
featured to provide differing ways for people to
access the exhibition depending on their needs.
Creating a platform for artists to have a voice, in
whatever form that comes in, is important to all
my work, alongside access and inclusion, with this
exhibition sharing best practice examples of how
to thoughtfully embed this.

This exhibition is the fourth in the series: Art
Brut Then & Now. | settled upon the title ‘The
Meeting Place of Unveiled Worlds’ for several
reasons. Firstly, that this artwork, and therefore
the world of the artist, was being unveiled in Japan
for the first time. Secondly, that these artists, from
diverse backgrounds, have met together for the
first time in this exhibition. And finally, that many
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works unveil more, the closer you look - Jesse
James Nagel’s drawings ‘Every Gay Boy Detests
Fanny’ has musical instruments hidden in the body
of animals, including a crab with ‘piano’ teeth; or
Cameron Morgan’s ‘Say Cheese’ camera with a
cheeky mouse on the reverse naughtily heading
towards the cheese; or the fact that no glue holds
together Cara Macwilliam’s large stacked
sculptures, leaving you wondering how they are
still standing.

In the UK, the current scene for disabled and
self-taught creatives is going through a slow but
positive shift. There are no avenues likes this
venue in the UK, but we do have the Gallery of
Everything, which often programmes artists and
makers outside the cultural mainstream into its
small space. Institutions are slowly starting to
programme disabled artists into their main gallery
spaces: Andrew Omoding (an artist from the
supported studio ActionSpace) exhibited ‘Animals
to Remember Uganda’ at Camden Arts Centre in
London (2024); Christopher Samuel exhibited
‘Watch Us Lead’ at Birmingham Museum & Art
Gallery (2025); Jason Wilsher-Mills” ‘Jason & the
Adventure of 254’ at Wellcome Collection in
London (2024); and | co-curated a 2024 exhibition
featuring eight neurodivergent artists titled
‘Kaleidoscopic Realms’ at Nottingham Castle
Museum & Art Gallery. We must start moving away
from learning and community spaces being the only
space offered to disabled and neurodivergent
artists, and | am pleased to see this take place in the
UK, albeit slowly.

Press continues to be thin on the ground, and
mixed when it arrives but a recent Guardian article
highlighted the importance of the first ever learning
disabled artist nominated for the 2025 Turner
Prize, Nnena Kalu, with the headline saying: “her
need to make is off the scale: why Nnena Kalu’s
Turner Prize nomination is a watershed moment
for art.” An opposing view in the Guardian called



Kalu’s work “boring, academic, dull.” Should that
critic have done their research, they would have
seen how totally inaccurate this was. Critics need
to take note of the thoughtful and educated
article by Eddy Frankel for the Guardian, and learn
about progressive art studios, self-taught artists’
practices, and language and terminology, to write
more cohesively and accurately on these artists. It
was wonderful to see such a diverse press crowd
for the launch of this Tokyo exhibition.

To conclude, thank you to the team in Tokyo
for helping bring my vision to life, and for believing
in my work and that of these artists. Excellent
cross-language communication took place, helping
create a smooth process and installation. Venues
like this are rare and should be cherished, leaving
us to reflect that large galleries and museums
across the world should take note and be
championing and highlighting this work more. SF
MoMA is a great recent example of this through
their partnership work with the progressive art
studio Creative Growth in California. This led to
the 2024 exhibition ‘The House That Art Built’
and to SF MoMA acquiring over 140 works from
disabled artists working out of studios Creative
Growth, NIAD and Creativity Explored — making
them hold the largest permanent collection of
disabled artists! We must continue to advocate
and champion these artists to create a more
equitable art world, accessible to wider audiences,
and for these artists to see themselves represented
meaningfully in large institutions and celebrated at
the level they so deserve. The conversations
continue...

Jennifer Gilbert
Director Jennifer Lauren Gallery, UK
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VEsh Y = b List of Works

IR 2 V&, AR5, TR, BIVESE, B Hak,
AR GEXT DB, IEX BT EXE S, cm),
P EDIECRERL Tk §

Y 2+ OIERIEC BRI, B2 b

For each work, the information is given in the following order
Artists Name, Title, Date, Material/Medium,
Size (widthXlength, or widthXlengthXxheight, cm), and Collection

The order of display differs from the list of works.

BEEIREE 1 Room One

No.  fExR% fERB HitEE (=g v HA X (HEx 1) FRiESE
Artists Name Title Date Material/Medium (IEXRATEXHY) Collection
Size(WXL)(WXLxH)
1 Andrew Untitled (Rhino) 2020 o7~ 28x38cm Courtesy of
2020 Ink pen on 38%28cm the artist and
Johnstone BB (41) paper Venture Arts
7R )a—- . BN
2 i ‘l\ )—-‘" Untitled (Orangutan) 2020 iAo~ 38%x28cm
Jarzr - 2020 Ink pen on 28%38cm
R (45>m—52) paper
3 Lion | 2021 a2 12.5%0.5 %
= . 2021 Ceramic 18cm
71%~1 12.5X0.5%X18cm
4 Lion Il 2021 Pags 13x0.5x
— . 2021 Ceramic 18.5cm
kR 13%0.5X18.5cm
5 Lion Il 2021 925 13x0.5x%
= . 2021 Ceramic 20cm
ZA4F 1 (gxo.5X200m
¢ Nigel Untitled HEFER  HEICIRE 99 x 101cm Courtesy of
. = Pencil on paper 101Xg9g9cm ActionSpace
Kingsbury T .
FA4IzTI-. N
7 EoraN— Untitled FIEER MR 59 x 40.5¢cm
s E:S Pencil on paper 4o0.5X59cm
' n.d.
8 Untitled HHEER  MICERE 42x59cm
3 Pencil on paper 59X42cm
= L
e n.d.




9 Terence Wilde Plexus 2025 PI2% 18x 16X 26cm  Courtesy.
2025 Ceramic 18X%16X26cm of the artist
FLUZR AL toh and Jennifer
Lauren
1 Spindle-Frame 2025 P25 13x 14 X 30cm Gallery
2025 Ceramic 13%X14X30Ccm
L Pt 25
" Talisman 2025 Fe2s 18 X 14 x 28cm
21223 2025 Ceramic 18X14%X28cm
e
2 Orientation 2025 Fags 13x9x31cm
2025 Ceramic 13X9X3z1cm
HmtE
3 Cutting Edge 2023 P 23 %9 x 33cm
Proximity 2023 Ceramic 23X9X33Ccm
RSTIR DIEHEE
14 Cathy Ward Domain 2001 ABEAXYT 48x30cm Courtesy of
. . NN 2001 524 30X48cm
:\'—'\"‘/—"77j-—|‘ b1 Incised ink on
gesso
15 Sister Moon 2017 FronzZ7 EE127cm
S e o 2017 J) IR 127cm diameter
o i Acrylic on
canvas
% Unite 2017-19 #+iE4 24T 30x23cm
2017-19 Bzl 23X30Cm
aFAh Incised ink on
clay
17 i 2022 Rz~ 4> 84.5%x105cm Courtesy of
Tlrzah Wherj Women - ja . Gourtesy of
Mileham and Fish Took Submit to

ity e O WAVA

Over the World
ZotRELERADED

Pen and ink on
board

Love Studios

8 Cara The Evocation of 2025 fjlﬂg*ﬁig 19 X 27 X 20cm gfotuhr;eas:/[ist
e P X27%X20cm
MaCW|”|am Flidais 2025 oymer =ay 9 and Jennifer
5 ZHT) ZAZOBM Lauren
H—=Z 7T 74)T A = Gallery
19 Fragmented 2025 ekt 14 x 25 x 18cm
Whispers of 2025 Polymer Clay 14X25X18cm
Instability
TRESORTFAIARE X
&
20 Ego’s Barbs 2025 ek 17 x25x21cm
N 2025 Polymer Clay 17X25X21Ccm
B O
21 Crowding at 2025 Ll 23 x33x20cm
the Portals of 2025 Polymer Clay 23X33X20Ccm
Impermanence
EEOAOLCHLEES
B
22 Madge Gill Untitled 19408 #Eic1>o 205x750m  {EAR
R . a C.1940 Ink on paper 7.5%20.56cm Private
& PAE-I1% A Collection
23 Untitled 19458 Tl/ﬂ:*{ Y. 23%x19.5cm
. €1945 3r 19.5%23cm
e Ink and crayon
on paper
24 Untitled 1952 ﬁﬁ‘;; ‘/& 77 64 2 50cm
5 1952 b > 5oxX64cm
G Pen and black
ink on paper
25 Untitled 1949 fz;ﬁ— Fic 8.58X 14cm
B 1949 Ry 14%8.5cm
iR Ink pen on
postcard
26 Untitled 1949 fz;ﬁ— Fic 8.58X 14cm
. 1949 IRy 14%8.5cm
iR Ink pen on
postcard
27 Myrniner‘est 1948-8 fz;ﬁ— Fic 8.5;< 14cm
PN 194 R 14%8.5cm
N=xL2b Ink pen on
postcard
28 Untitled HIfEER  RXPFAH—FIC 13.7%x8.5cm
i AoRY 8.5%13.7cm
5
e n.d. Ink pen on
postcard
29 Untitled 19@8 T’Z;ﬁ— Kz 8.4: 14cm
a 194 R 14%8.4cm
wE Ink pen on

postcard




FE/RE 2 Room Two

3° Cameron Ciné Camera 2024 AR 11x21x23cm  Courtesy
M o r_gan SEPAS 2024 Ceramic 11X21X23Ccm z:\;h:rz;:;t
e o Ability
30 FYAEEFIAY e Laughing 2024 [ KR 85XTX
2024 Ceramic and 13.5cm
;ar;era embroidery 8.5X7%13.5cm
IHAZ
32 The Flying Saucer 2024 925, RIR 12x 6% 22cm
o 2o 2024 Ceramic and 12X6X22cm
ZERE AR embroidery
33 HaPP)’ Go LUCk)/ 2024 Fe2% 18.5x 14 X
with Polaroids 2024 Ceramic 13cm
RZO4 FAASTRD esXazem
MCEFIS
34 Say Cheese 2024 P25, R 11x8.5x
N 2024 Ceramic and 14cm
o, F-X embroidery 11X8.5X14cm
35 Scottie Wilson Untitled 1946 W|ic1>o. K 37.5%28cm B
8 €1946 FA4eBE. /L3 28Xx375cm Private
2aAYFA T4 il > Collection
Ink, watercol-
our and crayon
on paper
36 Masquerade 1935t #Ic/>o. K 30x23cm
ca 4B L3 X
REERE 935 *//?ﬁ 4 23%30Ccm
Ink, watercol-
our and crayon
on paper
37 Evils and 1946t  #E=1>%.Kk 35x46.5cm
Greedies 1946 FHE. s 465x35em
W >
BALERE

Ink and crayon
on paper
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Valerie Potter

Tl Rys—

Untitled 2020 ?ﬁ;7D225- 9.1x9.1cm
g 2020 v 94%gacm
R Cross stitch on
fabric
Untitled 2024 ?ﬁ;?uzzi— gf >; 8.8cm
g 2024 v 8x8.9cm
R Cross stitch on
fabric
Untitled 2022 ?ﬁ;7uzz;— 9x9cm
g 2022 v 9x9cm
R Cross stitch on
fabric
Untitled 2022 ?ﬁ;7uzza‘— 9%9.2cm
B 2022 v 9.2Xg9cm
R Cross stitch on
fabric
Untitled 2022 *ﬁ;mzz; 9.2x9.1cm
B 2022 v 94%9.2cm
i Cross stitch on
fabric
Untitled 2022 *ﬁi?uzz% §.8 :88.9cm
B 2022 v .9x8.8cm
R Cross stitch on
fabric
Untitled 2022 ?ﬁi7uz7\7‘- 8.7:9.0cm
g 2022 v 9.0%X8.7cm
R Cross stitch on
fabric
Untitled 2022 ?ﬁim:lzz? 9.2%9.2cm
B 2022 v 9.2X9.2cm
R Cross stitch on
fabric
Untitled 2023 ?ﬁ;ﬁuzz?— 9.2x9.1cm
B 2023 v 9.1Xg.2cm
R Cross stitch on
fabric
Untitled 2024 ﬁ;ﬁuzz-} S_ngs_scm
B 2024 v 8x8.9cm
i Cross stitch on
fabric
Untitled 2024 %ﬁ;ﬁuzz-} 5'89:8'80"]
B 2024 v 8x8.9cm
R Cross stitch on
fabric
Untitled 2024 /AR RF 9%x9.4cm
i3] 2024 vF 9.1%Xgcm

Cross stitch on
fabric

Courtesy
of the artist
and Jennifer
Lauren
Gallery




5° Jesse James
Nagel
Jry—-Ir—ALX:

A=

51

Don’t put a gift in 20228

a horses mouth
BoOciEymaEAns

e

EICBEhE 30 % 42cm
Colored pencils  42X30cm
on paper

Every Gay Boy
Detests Fanny
L2TOHA DRI ZHE
pJolre g2

N =cE A S 30%42cm
Colored pencils  42X30cm
on paper

Courtesy
of the artist
and Jennifer
Lauren
Gallery
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Ellie Walmsley
(85 38,40,41,42,43,44,45]

Jack Wrigley
e 30,31,32,33,34]

Laura Hutchinson
ek 1,2,3,4,5,6,7,8,9,10,11,12,13,18,19,20,21,22,
23,24,25,26,27,28,29,35,36,37,39,46,47,48,49,50,51]

HliEERD

[pp.10*11,12*13,15,16* 17,54-55,57,58-59,81,
82(xy5 - 57—7n)]

V% F (pp.79,80 (%479 —>7—) 84,85]

[R5 14,15,16)
BRI ={ER IOV =7 r— v —v v ¥ T ) —
e 17)

BRRR=IER, 730 b by 7V AL I A B LW
VamTr—rm—V Y X T ) —

LR R CE R, RS AR ¥+ 7 ) — e LB H

ESUEUCUSES A

A

[Photo]

Ellie Walmsley
[Cat.N©.38,40,41,42,43,44.45]
Jack Wrigley
[Cat.No.30,31.32,33,34]

Laura Hutchinson
[Cat.No.1,2,3,4,5,6,7,8,9,10,11,12,13,18,19,20,21,22,23,24,25,26,
27.28,29,35,36.37,39,46,47.48,49,50,51]

KAKISHIMA Tatsuro
[Pp.10-11,12-13,15,16-17,54-55,57,58-59,81,82(Touch Table)]
SATO Motoi
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[VideoShooting and Editing]

KAWACHI Akira
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