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Workshop
18 Aug. Sat., 14:00-17:00 | Workshop by Kohei Sekigawa
A workshop to talk about what we see and we don't see.

19 Aug. Sun., 14:00-17:00 | Workshop by Sokkyo-Karaméru-Dan
A workshop to make a song with Sokkyo-Karaméru-Dan. No skills for writing lyrics
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or playing the musical instruments is needed. Anybody is welcome.

Admission Free | Reservation required | 20 seats for each event
Please book via email with allinformation below by 10 Aug. Fri.
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1.Names of all applicants 2.Ages 3.Genders 4.Name of representative
5.Contact (email address and phone number) 6.Any special supports if needed
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Application: inclusion@mot-art.jp
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Talk Event

28 Aug. Tue., 16:00-18:00

Talk session by the artists on their artwork and about fruitfulness of inconvenience. I ,'. m i ’
Admission Free | No reservation required | 50 seats for the session :-

*Details and news for events will be updated on the official website.

jens

!

‘0] WY1 Juem am se 06 1,udp sbu

ccess "g :
HEEY SR TREER -
e R BE1BER - 1
en—yy [ N )
FEEEHER AlHO
mAOAIE '
(EE=TEZVTHFXv3Y—)
o
ﬁ H
]
&
Y
7?!'7'}1«‘
HEAY ThEH @ Y
] EEANOAS A
MAa=TB>v7KF¥v>J—  Gallery Lamp

HEEMHFERMEA 4-20 WAV BIER 4 Chome-20, Yotsuya, Shinjuku, Tokyo
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Gallery Lamp

4 Chome-20, Yotsuya, Shinjuku, Tokyo
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Kohei Sekigawa Phototaxis| 2018 | Performance | photo: Katsuhiro Ichikawa|
Courtesyof SPIRAL / Wacoal Art Center
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Kohei Sekigawa

Bornin 1990. Sekigawa focuses on conveyance of meaning through various forms
lof artwork such as performance, installation and illustration. Recent exhibitions:
“figure/out,” Guardian Garden, Tokyo, 2017; “Travelers: Stepping into the
Unknown,” The National Museum of Art, Osaka, 2018; “Immersed Identity/Drifting
poetry,” Yokohama Shimin Gallery,Kanagawa; “BankART Life V-Kanko(Sightseeing),”
BankART NYK, Kanagawa, 2017.

Sokkyo-Karaméru-Dan

IA unit of Miki Akahane, musician, and Keiko Masaki, percussionist. Starting an

lartistic careerin 2006, they have since pursued their passion not only for com-

lposing and organizing workshops but also for playing the musical instruments.
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They run aninteractive project “Uta-no-Sumu-le Project” with an aim to
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create songs that could only be made in cooperation with all the participants at
the venue.

[Takashi Enomoto

Born in 1985. Enomoto initially joined YAMANAMI as cleaning staff in 2004 but
istarted drawing with crayons and acrylic paints around 2014. Repetition of short
istrokes and composition using calm colors are his signature style. Enomoto
icreates his art pieces in the studio sharing with others the gentle rhythm flowing
inthe serenity. Recent exhibition: “Art Brut? Outsider art? Or...? Inherent
(Creativity,” EYE OF GYRE, Tokyo, 2017.

Kazuhiko Hiwa

Hiwa incorporates motifs of wheelchairs, which he also uses, and body/organs
into a wide range of his works including sculptures and installations. Recently he
is also producing video pieces where he plays a role himself. While his rhythmical
land humorous style stimulates viewers’ intuition, it reveals stereotyped images
lof human bodies. Recent exhibitions: “inner space colony,” ARTZONE, Kyoto, 2017;
“Shin-ko-kyu,” Itamigo-cho-kan, Hyogo, 2017; “New Organics,” Kyoto University
lof Art and Design, Kyoto, 2016.




